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BY WAV OF INTRODIJCTrON 



Albania and the Albanian ppnplc have a long and 
heroic history, a history of ceaseless liberation struggles. 
-The Albanian people have blazed the trail of history 
sword in. hand- (Enver Hoxha) On their mad through 

the centuries, the Albanians hart- clashed with savage 

euvmiej who nai numbered them, on defence of their 

language, vulture, customs, traditions and freedom. 

The Albanians arc one of the most ancient peoples 
in Europe anil thcu arc Ike descendants of the Utyrian 
tribes, who in ancient times and at the beginning of 
the now era. tired in ihe western part t»| the Balkan 
peninsula and in some other parts of ventral Europe 
Albanians appearvd as a nation, created on the basis 
of the sameness of language and culture, and on the basis 
of their common territory, since ihe early Middle Ages. 
But situated as it was in a territory where the most 
important roads which linked tha East with the West 
met. Albania became a place d'nrmes and the object of 
different attacks, something which hindered its normal 
historic development . Despite ti niai'ourahle circumstances 
in the I3-I4th ernt nrtes. therr began tn develop such 
processes which encouraged an independent advancement 
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people have aluxtyi been led by the ideas of liberation 
and selj-defence front the attacks of the foreigners, the 
ideas of the just struggles against the oppressors, against 
the predatory imperialist aims. As a literature of a people 
smalt in numbers, who during their eittirv history have 
persistently defended their existence, the Albanian lite- 
rature understood its social mission. The Albanian writers 
hare considered ilieir Utararp teork as a weapon in the 
efforts of the people to get rid of the foreign yoke, to 
preserve their mother tongue and culture, to preserve 
their national individuality. The struagle for freedom 
in the second half of the 19th century, in the period 
of the National Renaissance, gave a new impetus to the 
strengthening of the patriotic spirit of literature. 

Just as the literatures of other countries, the Alba- 
nian literature has developed into two (rends: the pro- 
gressive trend and the anti-popular trend. But unlike in 
other literatures, in the Albanian literature the xvorks 
with reactionary ideas are but a few. The creativencss 
of the authors who were closely linked trith the pro- 
gressive ideas constitute the basis of the literary process. 
Resides the ideas of freedom of the country, they were 
inspired by the idea of justice and progress. This spirit 
dominated the Albanian literature also in the 20s and 
30s when the Albanian bourgeoisie turned into a reac- 
tionary force and closely connected itself to the anti- 
progres.vive forces against the working people. In that 
period, the Albanian literature conveyed democratic ideas, 
ideas of the struggle against the feudal-bo urge oil order, 
Dn behalf of a happy future for the ranlc and file. These 
ties with the most progressive ideas of the time, as an 
Important feature of the literary development, became 
more evident after the penple's revolution was launched, 
which did away both with the fascists and the old ruling 
OttliUes Who had left the country in misery. Jn these 
decisive moments in the history of the homeland, the 
literature sided with the people and served them as a 
'-vdpon in the struggle for the country's liberation and 
IN affirmation of the socialist order. 
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It is understandable that in the conditions of the 
trtvage Ottoman enslavement , when written Albanian 

was fought ayatnst savagely, the development of the 
Albanian literature wax characterized by certain features 
different from those <// some developed literatures of 
Western. Europe. Thus, while in these literatures the 
great literary trends such as classicism, roptanlicittn, 
realism, etc.. developed replacing one another in a na- 
tural way. in Albania the emergence, development and 
replacement of literary trends had smne features of its 
oton. The Albanian literature had to du, within a very 
short period of lime, that which the most developed 
literatures did during the centuries, under normal condi- 
tions. This explains the fact that by the end of the 
l$th CCHtury and the first quarter of the 20th century, 
romanticism and inclinations to scntimentalisin and clas- 
sicism existed in the Albanian literaiure. The close ties 
with folklore are- a characteristic feature of the Albanian 
literature not only of the past centuries but also of the 
present times. The nniunud literature whwh was formed 
fan the middle of the 19th century, relied on ihe rich 
artistic experience of folklore, which in the absence of 
on artistic literature in the IB-llth centuries had fulfilled 
the aesthetic demands oj the people. Many valuable 
elements in the creativentss of a .series of writers, such 
0* the hatred against social oppression, optimism nnd the 

desire for progress and spiritual emancipation, draw their 

source in folklore. The Albanian a-rilers found motifs, 
subjects and characters for their worlis in the folk songs. 
/airy tales, legends, etc. The artistic literature, was 
enriched Ql*0 through the exploitation on the part of 
the writers of the rich fresh and vivid language of the 

poetic creations. With its important ideas, colourjul 
figures, rich ariislie means, folklore remains an inexhaust- 
ible artwtic source for the writers. 

The national artistic form of the Albanian literature 
— the nutionul literary language, is dislin0Uished jor 
Us original character istio\i. The difficult historic fate 
of the Albanian people has had its consequence in the 
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Hixtory of the Albanian language, something which is 

seen in the fact that the formation of literary Albanian 
took place later on. Two dialects ure distingxushed in 
the Albanian language, with unimpttrtant differences 
between them: the south dialed (tosk) and the north 
dialect (geg). A number of historic causes, such as the 
long foreign bondage, the exist iiice of some literary tra- 
ditions developed mure or less equally, the separation 
of different regions for a furii/ period, the lack of a t>iq 
administrative and cidturnl centre, etc.. show why none 
of these dialects could become the basis of the Albanian 
national literary language until the middle of the tast 
century. On the basis of these two dialects, two variants 
of the literaru language were farmed, something which 
found reflection not only in the works of a religious 
character, but aluo in the artistic literature. Proceeding 
from the 19th century, when the Albanian people had 
not yet formed its own independent state, the process; 
of the formation of the unique literary language, which 
concluded a few yeurs ago, began in the middle of the 
19th century when the Albanian pcuptr had not yet 
formed their independent national state. Until late, 
literary works were published in both the literary 
variants of the Albanian langitage. This continued, but 
in a limited ivay. until the mid 50s of the 20th century. 
Hut although there were some authors who fallowed the 
north literary variant, the greater inclination was to use 
11 more unique literary norm. After the liberation most 
of the writers had realized that the unique form of 
the literary expression should meet the important nation- 
al content Beginning from the mid rids the process of 
the unification of the literary language proceeded more 
intensely and literature had u very important weight 
in thin direction. Along with the other spheres, such 
as the press, radio, etc., the works of the writers played 
the role of a laboratory, where the written form of 
the national literary language was elaborated. By ap- 
I'hfing the unified nxirni more determinedly, the artistic 
literature conveyed it to the. masses to a great extent. 
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Today all publications, the literary works included, rely 
on the unified literary language. 

With Its original characteristics, the Albanian litera- 
ture helps in better understanding the ways of the forma- 
tion and development of the national literatures, as well 
as the general lawn of the development of European 
literatures. 

The Albanian literature hus become known also 
abroad: a number or works of ihe Albanian authors ol 
the pusl and the present have been translated and are 
hciny translated into different languages and Ihus they 
have entered the treasury of the world culture. 

Thunks to these works which depict the lijc of the 

Albanian people, their dreams and aspirativns, their 
vitulity and unbent spirit in front of the enemies. 

the Albanian literature is becoming more known and 

is winning the respect of the foreign progressive reader. 
This book has been prepared in order to hetp the 
foreign reader to better get acquainted with the li- 
terature of the Albanian people. This book does not 
include all Ike treasure of the Albanian literature. 
Ft deals with the main characteristics and achievement* 
of the literary process in the past and at present. Some 
times, in order to git>e to the reader greater possibilities 
to know the development of literature, the book deals in 
detail wilh some of the. works which are not translated. 
The book provides further injormation about the historic 
fiamework. especially the social and ideological premises 

of the literary creativeness in different historic periods. 
If the book helps the foreign reader to conceive a precise 
and somewhat full idea about the road of the develop- 
ment of the Albanian literature, its teachings and suc- 
cesses the author thinks, he has fulfilled his duty. 



IE EARLIEST ALBANIAN 
LITERATURE 



The earliest text in Albanian known so far is the 
-Baptizing Formula- of the yeac \4&% written by Anchbi- 
Ihop Paul Angel us. close collaborator of Skanderbeg. the 
Wtional hero of the Albanians who led them in war 

(gainst the Ottoman invaders in the 15th century. The 

-Formula - was l-> be used by the families who baptized 
their own children when it was impossible for them 
lo be taken In the church or for the priest to go to 
them. Neither in th;il century nor in the preceding ones 
Jo we kiimv mIIht documents written in Albanian except 
I he -Formula-, but thf fact that wo cannot trace the 
history of the Albanian literature In earlier centuries, 
does nol :iH\in that there have not existed works in 
Albanian before that per'n-d There are historical docu- 
ments which speak clearly that Albanian writing has 

Writer traditions. Tn a description of Albania and the 
neighbouring countries in 1332. which is considered as 
(lie work of a French monk. Brockard. but who has been 
proven In be the archbishop of Antivari. a French domi- 
nium Guillaume Adae. we read: -Although the Albanian? 
have a language quite different from Latin, they use 
the Latin alphabet In all their books-. The Shkodra 
MslurUn nf the l.ilh iind lfith centuries. Marin Bnrlc.ti. 
ipenks of chronicles written in the native language. In 
liis hook in Latin -The Siege of Shkodra- he writes: -I 
have recently got hold of certain annals — • fragments 
rather than annals — which based on the legend speak 



11 



I \ ^ assertions are true not only bo- 

SSSStol^* 1 *^ and '^ adm in p ; 

23 s&£ UBTfiMJaRs £ 



12 



ch unbearable conditions, the Albanian people never 
ceased their struggle for existence, for their mother 
tongue and their own culture. Trie foreign invaders 
railed to exterminate nr assimiliate them. On the con- 
trary, all along the nearly five hundred years of foreien 
occupation, the Albanian* kept developing their culture 
their literature included, with persistence and in an 
onutable spirit. A clear testimony to this lies in the 
. ~ w|llclk appeared during the 16th and 17th centuries 
when the merciless heel of the invader weighed heavily 
on the sore body of Albania. It goes without saying that 
Wban.an literature during that period consisted of tran- 
slated religious books and later on of original ones. 



The first book in Albanian we know so far is Gion 

m B ° 0k - Which wai Polished in 

1565. Nothing is known of the life and activity of this 
mthor except that this work was writlen from March 20 

• T^' 5 ' ,5 5 5 ' By «™*'«^nB part, from the 

Oaspel and prayers of the Roman Catholic ritual, the 
^""tended to come to the aid of the clergy to carry 

the daily religious services in Albanian. ' 

h.rtk R thP 1?th centur - v Albanian writing nude 
tarther progress Another priest. Pjeter Budi. stands out 
toi his active initiative to publish books and for his 
mtnot.c activities. Uudi was born in 1566 at Gura e 

EmnnV V f ^ m J J™»*«W on the mountainous 
WKioiw .>f Ebasan and Tirana. Central Albania. For 
twelve years he served as a pastor in various communi- 
ty and ne W as never idle wherever he happened to 
k He bemoaned the miserable condition* under which 

K PC °? Ie , h ^ thal ' s wh V hp Put «TI his heart 

M soul I to the cause of liberating the country from 
b»lgn domination. He took part in all the vaS 
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meetings and conventions held at that time for the 
purpose of working out plarus for a general uprising 

against the Ottoman invaders. P. Budi has left behind 

tk u l :udy ° f the * ituat « m of Albania at thnt timr. 
through these writings ho stands out as a tireless 
initiator and promoter of the movement to liberate the 
country. In close connection with his activity as a fighter 
against foreign enslavement is also his work for the 
translation or adaptation of religious writings. In 1618 
he published -The Christian Doctrine- which represents 
a religious catechism. -Roman Ritual- published in 
lb-1. contains prayers in church service for all the year 
around. -The Mirror of Cwifcatons- (^Speculum Cdttfcs- 
sionis-) was published in the same vear. The poem* 
must Of them of a religious character, which are founrl 
in his works, are or special importance for the Albanian 
literature. His poems contain scenes and personages 

depicted in a lively style, and with a fine artistic taste 
something which has served to consider Pudi one of 
the earliest poets of Albanian literature. 

Another outstanding figure in this period is Frano 
Bardh, (160B-1643). the author or a Latin-Albanian dic- 
tionary or 5.000 words published in 1835. The Appendix 
«r this vocabulary contains a list of 113 proverbs 
phrase* and idioms some of which might have been 
translated from other languages but most of them col- 
lected Trom the folklore of the Albanian people. But 
F. Bardhis major work is -.Scanocrhog . an apology writ- 
ten by htm in 1636. The book is of an historical nature 
written in Latin as a reply to Bosnian Bishop who. in his 
writings, had tried to deny Scanderbeg's Albanian origin 
lbs intimate connection'; wilh the native land and his na- 
tional pride run through all Bardhi's works. Basing his 
arguments on numerous and undeniable historical docu- 
ment* and facta and presenting them with the conutumate 
skill of 8 polcmisl. a high style and shrirp language, full 
or irony. F. Bardhi turns down the bishop's theses, which 

were groundless from the historic poin' of view one a Tier 
the other. 
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The last representative of this literature which de- 
veloped during the 16th and 17th centuries is Pjeter 
Bogdani. a prelate, too (1625-1089). As it seems. Bogdani 
also look part in the resistance against the Turkish 
occupiers. That explains Ihe fuel that the lire he lived 
was not a calm one. Pursued by the Turks he had to hide 
himself in the high lanes of north-eastern Albania. In 
his long journeys through the mountainous regions, P. 
Bogdani tried to organ iw combined actions against the 
Turkish occupiers. With the work -The Unit or the Pro- 
phets- (..Cuneus Profeta'um-). a theological treaty pub- 
lished in 1<»85. he remained an author in the history or 
the Albanian literature. The importance of this work lies 
In the fact lhat literary language took a step forward, being 
enriched with necessary weirds, and expression which 
enabled the use of abstract notions in Albanian. 

The literary production of the lfi and 17th centuries. 
In spile of Its extremely religions, character, had not 
only cultural-linguistic, but also historic importance. At 
the time when the foreign occupiers made constant and 
systematic at temps to completely subjugate the Albanian 
people, and. through a .-rafty policy of religious discri- 
mination to assimilate the Albanians, the works of these 
authors were the expression of the resistance of the 
Albanian people to protect their national language and 
culture against the intentions of the foreign enslavers 
and especially against Ihc assimilating attempts of the 
Ottoman rulers. The ardent love for the mother tongue 
Is powerfully manifested as a common distinguishing 
feature of all these authors. In the postrace of -The 
Mass Book-. Gj. Buzuku says that he wrote the book out 

■of his love for his own people-, Bardhi complains that 

the Albanian language Ms being lost and degenerating- 
umler hhe blow* of foreign occupiers: to save the language 
it is indi spendable to arouse the pride fnr the historic 
post of the country among the Albanian people. At he 
has said it. P. Bogdani worked to preserve the Albanian 
1'iilture and language. The efforts for the development 
of culture and knowledge constitute another aspect of 
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the life and Mlidtou* activity of ihc> first authors of the 
old Albanian literature. They considered the ignorance 
the people were kept in as a great obstacle, as one of 
the causes of the grave situation ihc country was langui- 
shing. -People arc suffering in ignorance and enslave- 
ment. . . knowledge and wisdom are being lost-, stales 
Bogdam. He Insists on the fact that the Albanian 
language should be cultivated, therefore, books written 
in their mother tongue should be put at the people's 

disposal: the language should be cultivated through publi- 
cations, turning it into a medium of culture; its treasury 
should be gathered with care and love. The call to 
the men of culture to write books in Albanian sounded 
also in the works of R Budi. 
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When (he Turkish invaders trode on the Albanian 
territory, part of the urban and rural inhabitants aban- 
doned their houses and property to escape extermina- 
tion, and found shelter in the remote mountains where 
they led a very miserable life. Many families, especially 
from the regions of South Albania, crossed the Adriatic 

and setteld in South Italy and Sicily. They considered 

their emigration a temporary one and for a long time 
they cherished their hope to return to their homeland. 
Through the centuries they preserved Iheir mother 
tongue, the beautiful folks songs, the national customs 
and traditions with rare love and fanaticism, thoy kept 
alive their love for the land of their ancestors and the 
memory of hemic and glorious acts of the homeland. 
The Albanians of Italy <the -Arbercsh-. as they are 
called otherwise) still 'preserve the traditions and the 
Albanian language. 

In the Albanian surroundings not only was the 
Albanian language preseived as a means of communica- 
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tion among them, but also it developed as a written 
language. An entire artistic literature, s;milar in its 
themes and inspiration to the literature developed in 
Albania during that epoch, was written in the language 
which preserves many features of the medieval Alba- 
nian. Texts of a utilitarian-religious character also 
represented the beginnings of this literature. The oldest 
monument of the written Albanian language among the 
Arbereshi of Italy, «The Religious Doctrine- of Leke 
Matranga, published in 1592. is a catechism intended 
to teach the Albanian population the principles of 
Chatholicism. It is worth mentioning that the first 
religious poem in Albanian is found there. The 17th 
and ldlh centuries mark an envigaraiion of the cultu- 
ral life among the Arbereshi They begin to show interest 
In the historic past of the homeland, to gather informa- 
tion and facts on their characteristic traditions, their 

way of living and their customs, they wrote sketches 
about their wanderings from the moment of the emigra- 
tion from the land of their ancestors, they collected 
•ongs and legends which had been preserved by the 
people. The flourishing of a poetry, popular in its form 
imd religious in its inspiration, mainly developed by 
low rank priests who were in daily contact with the 
common people, is an outstanding manifestation ot 
those centuries. Being written simply and clearly, in 

u cadence characteristic of songs, they were also sung 

by iht_- p,_Mpl.>. ami pi.-babiy not only during religious 
feasts. The majority of these poems without special 
irtistic claims weie anonimous. But later on, this poetry 
wrved as the setting for a number of poets: a Nikollt 1 
Bivinkati (1675-1741). Nikolle Filja (1691-1769). Nikolle 
Reta (1742-IH03). etc.. who wrote prems of religious 
motifs, often in the folk stvle. The most outstanding 
(invmg poet h Jul Variboba <died in 1762). There is 
t\ tKiem left from this author which has drawn its theme 
from the history of Christianity. Though the religious 
•plrit prevails in the poem, the popular flavour Is strongly 
felt there. St. Mary is depicted as an affectionate 
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mother full <>f human worries and cares rather than 
a cold saint to whom terrestrial joys and sorrows are 
alien. Making use of folk lullabies the author has 
managed to depict in warm notes the human character 
of her wishes. 

J. Variboba has reflected the reality in a concrete 

and realistic way also when he describes the surroundings 
in which his characters act. The Arbereshi village of 
Calabria with its customs, traditions and ethnografir 
peculiarities, with its poor but generous people has served 
him us a model. The traditional siicphcrds uX the religious 
legend, their behaviour and attire, re-mind you of the 
Arbereshi peasants. «The Life of St. Mary- of J. Variboba 
is important also because it enriched the Albanian poetry 
with new verses and rhymes. 

The poem of J. Variboba closes Ihc old period of thi- 
Albanian literature of the Arbereshi of Italy. Developed 
alongside the lively patriotic* cultural movement, in the 
I9;h century, this literature flourished into a vast litera- 
ture, represented by J. De Rada. Zef Serembe, G. Dara. 
Jr. A. San tori, etc. who made their contribution to the 
enrichment of the Albanian national literature. 
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In connection, with the new conditions created in 
Albania following the establishment of the Turkish 
domination, with its political, social and cultural insti- 
tutions, the Albanian literature gains new features. The 
foreign invaders made great efforts to spread their 
religion, the Islamic religion, their ideology and culture 
In many cities Muslim religious teaching institutions, 
such as primary schools, high schools, etc., were set 
up. Besides the religious subjects, literature and rhetorics 
occupied a major part of their curricula. In addition to 
the Turkish language, the Persian language was also 
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taught there Thus the pupils came in contact with the 
lurkish, Arabian and Persian literatures; they rend not 
only works of a religious character, but also secular 
creations of outstanding Eastern poets. In this way 
a u aS i° f ° r lh ° 0ric ' ntal literature began to be cultivated, 
which Was a natural outcome of the transformations 
in the life of certain social circles in the cities, in their 
way of living, dressing and" thinking, in their customs 
and habits. Wucated In the Muslim schooLs the intel- 
ligentsia worked hard to imbibe foreign culture and 
ideology, it made efforts to cultivate a literature ac- 
cording to the patterns of Oriental literature. Thus, a 
new literature emerged in the Albanian literature with 
new motifs, ideas and characters, a literature which, in 
its first steps, was represented by translations and 
imitations from Oriental literatures. Later on, this litera- 
ture won its own characteristic features, though the 

influence of these literature, on ideas and subjects, as 
well as on the language and style put the seal on the 
majority of its authors. In the history of and the studies 
on literature, this literature is called "Albanian literature 
In Arabic letters or the literature of the Oriental stvle 
poets'. J 

The most valuable part of this literary production 
which found many followers, is not that inspired by the 
islamic mysticism which re-presented a versification of 
episodes from the history of Islamism. but the crea- 
tions on the joys and pleasures of life, on love, though 
sometimes in platonic notes, human virtues, tike true 
fnendslup, moral strength, etc. Many of these motifs 
are found in the poem of Nezim Frakulla from Herat 
(died in 1(60). known as one of the initiators of this 
iterature. The scanty information about his life testify 
to the fact that he led a troubled life. Besides his rivalries 
with other untalentcd native poets, one of the richest 
and most influential men of the time afflicted him. 
Optimism, the love for life and its joys, characterize 
frakulla s poetical creativeness. with a fluent lyrical 
inspiration the poet sings to nature, his pen describes 
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It vividly and lull of grace. TrakulUa hedonistic motifs 
□0 so far a3 to doubt the religious idea of eternal life 
..one who does not enjoy this life why does he need 
the other?- N. Frakulla's sharp satyrical vein is mani- 
tested in some of his poems, in which he mercilessly 
whips the untrusty and hypocritical people, who had. 
probably, brought a lot of grievance to the poet. While 
denouncing these vices the poet highly appn** the 
true and disinterested friendship. In some didactic poems 
the author gives positive opinions as where lies .the 
value of man, he is against that concept on the nobility 
of man existing in feudal circles. According to his opinion, 
man should not be proud of his wealth and relatives, 
but of his capabilities and knowledge which are his 
own virtues, 

Thc>- pretend nobility and brut 
That theti ancestry goes far back. 
So duns may prelcnd lo be amber, 
though it lacks irue sheen and luster; 
Their prosperity renders them proud. 
They despise the common crowd. 
Swaggering is a risk it presented 
To some whn may resent iL 

In many of hi* poems, N. Frakulla gives his opinion 
about the character of poetry, its role, etc. to V*- 
lomlcs with other contemporary poets, he admits inat 
poetry is inspiration, talent, not mere versification, 
and it is reached by means of continuous exercises. He 
thinks the poet Is right In whipping unpleasant mani- 
festations in life and the conduct of people. 

Contemporary of N. Frakulla was bukjmun Nath. 

(died in 1772), a Wrical poet with inspiration tun 01 
spontaneity and delicacy. In his poems characterized 
bV sincere and joyful lyricism, he Sings to love to the 
invs nf life, the womanly beauty (-Adorned Mahmude-, 
^The Dandy Burning With Love-) The lyrical pi«try 
won a rare finesse in the hands or S. Naibi. He was 
also a distinguished master of the verse. 
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Hasan Zyko Kamberi is another poet of the lBth 
century, who differently from the other poets of this 
trend is more closely linked With the Alban ian reality. 

With his verses, the literature of Oriental style poets 

cornea nearer to life and treats of social themes. Com- 
plain ill (J of the difficult times that had come for the 
majority of the people, a complaint which grows into 
dissatisfaction with social reality, the Ills of life. etc.. 
are the main motifs of the poet's treat ivencss. In the 
poern ~M«ney». H. Z. Kamberi exposes the moral defe- 
neration of the upper strata and the disorientation 'of 
the rulers due to the increase of the role of moncv in 
society. The poet says that the kino; and all his men. 
the vesirs and tho pashas give their minds to monev 
The muftis and sheiks also do fhetr utmost to raise 
money. 

Bey*, pasha* ind other ranks 
Are prepared to offer thanks 
For every chnnce to (III their purses 
Though it brlriK\ them blow* and curses. 

This poem describes the Reneral features of the 
Turkish political system corrupted and worm-eaten t«i 
the bone T Not only does the poem -Money- ex nose 
the Turkish political regime, its administration, courts and 

other state organs, in decay, but it also depi cts many 
aspects of the economic and social life by the end 
of the iRth century, especially the Albanian life of 
the Korea regions. 

The poem -Cercali- describes with deep symnathv 
the poor country folk. The vein of humor does not 
hinder the poet to give a realistic view of the misery 
of the poor. 

Fnr eisht loTiR mnnth. tr.ev can survive 
Each year if [hey can net it. 
It's oatmeal that keeps them alive. 
Ble*« him that did Invent it. 
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Concreteness. the realistic colours, presentation of 
lite in its most common manifestations, descriptions of 
and scenes from the daily life of the people's strata 
are characteristic of H Z. Kamberi's poetry. The poet 
speaks with deep pain about the grave situation of the 
peasant woman. 

Muhamet Kt/ct/ky (1784-1844) wrote diverse poems. 
In the poem -The Emigrants-, the poet deals with the 
sufferings of the emigrants, their longing for their 
homeland they had left, compelled by poverty and 
unemployment, The poetical creativeness of M. Kycyku 
has a strong religious character. Such is the poem 

-BekriU", in which proceeding from the positions of 
religious morality, the poet curses those who take to 
drink. His most distinguished works are -Ervehc- and 
-Jusuf and Zeliha-. The first poem deals with the story 
of a woman Though she experienced many difficulties. 

she always remained loyal to her husband. Ervehe is beau- 
tiful, happy and wise: she is the embodiment of lofty 
moral virtues. The other work of M. Kycyky, -Jusuf 
and Zeliha-. which Is longer than -Erveheja*. (2430 
verses), has the same didactic-moral character, too. 
Its subject is taken from the well-known biblical legend 
about handsome Joseph and beautiful Zolica, Pentefri's 
wife. The author did not follow this story exactly; he 
elaborated and adapted it at some places, but he did not 
change the ideological spirit of the poem, which preaches 
a virtuous life, away from various temptations which 
want to detach man from the right road of religion. 

The significance of M. Kvcyky's poems lies in the fact 
that they made a contribution to the development of 
the genres of narration, usually based on a subject, 
mostly the novelette in verse form. 

As we explained it above, the literary creativeness 
of the Oriental style poets was characterized by a series 
of problem 1 ; which had nothing to do with the wor- 
ries of the Albanian people, who. in one way or the 
other, continued their resistance against the Ottoman 
invaders. This is understandable, for the ideological 

22 



Is of the creativeness of the Oriental style poets was 
determined by the concepts and tastes of the occupiers: 
«n the other hand, their works satisfied the spiritual 
demands of the city social strata linked with the Ottoman 
rulers, not only economically, but also ideologically. 
In regard to the limited importance of this literary 

production another thing should be mentioned: as 
offsprings of the religious schools, which were opened 
In the Turkish language, they used the Albanian lan- 
guage greately mixed up with foreign Turkish words. In 
this vay. they bastardi/ed the language, for which they 
would be later on blamed by Nairn Frasheri. one of 
the founders of the Albanian national literature. The 
limited positive importance of some of the works of 
these authors lies in the secular motifs they introduced 
to the Albanian literature, ond. especially in the inten- 
tion of authors like H. Z. Kamberi, to express the sorrows 
and joys of the lower strata and, in connection with this, 
the elements of realism in the reactions with social con- 
tent of this literature. 



In Che political and cultural history of the Albanian 
people, the period from the first half of the 19th 
century up to November 2R. 1912. when the nearly five 
hundred foreign vok*r was abolished, is one of the 
most important. This period, during which the struggle 
of the Albanian people for national liberation assumed 
unprecedented impetus and the Albanian culture under- 
went deep-going changes, is known as the National 
Renaissance. 

In the of the 19th century, in spite of the 

navage oppression by the foreign invaders, the Albanian 
people rose with increasing determination to win their 
own freedom. A number of peasant uprisings broke 
out, against the reforms of Tansimat proclaimed to 

strengthen the Turkish empire, but which caused other 
Bufferings Co the oppressed peoples of the Balkans. These 
uprisings were crushed, but the resistance of the Alba- 
nians against Ottoman enslavement grew more and 
more. The fire of the people's uprisings was not extin- 
guished throughout the 19th century. Almost every de- 
cade, in various regions, both in northern and southern 
Albania, the masses of the people, who could bear 
exploitation, endless abuses and arbitrariness no longer, 
toie up to throw off the heavy Ottoman yoke. The 
struggle of the Albanian people for national liberation 

ume-d great impetus especially from 1878 to 1881. 
hen the Big Powers, neglecting the national aspirations 



of the Albanian people, decided to partition Albania at 
the Berlin Congress (1478), among the chauvinistic 
neighbouring states. Verv indignant at these unjust 
decisions, the Albanian people decided to defend the 
territories thev had inhabited for centuries on end 
Lod bv the Albanian League of Prizren. the Albanian 
popular forces, fought arms in hand against the decisions 
of the Big Powers, which denied the Albanian people 
their existence as one and indivisible nation, against the 
Sublime Porte and against the predatory intentions of 
the chauvinistic monarchies of the Balkans. These 
events gave a powerful impetus to the awakening and 
development of the national consciousness of the Alba- 
nians. The entire period from that time until November 
1812 was characterized bv the continuous upsurge of 
the struggle for national liberation, which was extended 
strengthened and won an ever more organized and 
ennsrin-us character untile at last it was crowned with 
the proclamation of freedom and national independence. 

Beginning with the 80's. a broad cultural patriotic 
movement developed. It found its expression in the 
organization of the cultural patriotic associations, the 
publication of newspapers and magazines in Albanian, 
the opening of Albanian schools, etc. In 1879. n group 
of Albanian patriots set up in Istambul -The Association 
of Printing Letters in Albanian-, which charged itttU 
with the task of developing the national culture through 
the publication of books, the oppning of schools and the 
cultivation of the Albanian lansuaqe in Reneral. Imme- 
diately after this. in. other countries, where IheTe were 
Albanian emigrants, such as in Bulgaria. Rumania. Eaypt. 
etc.. association* were set ud which carried out n 
valuable activity to arouse the national consciousness 
through Duhlishtng newspapers, books and eneonranine 
the love for the mother tonftue. The association -Dfehira- 
f-Tho Desire-) f 189(1). acting in Sofia, managed to set 
up I printinq shop, which il placed in the 'ervice of 
the national cause. At the beginninc of the 20th centurv 
such patriotic associations were set up in the United 



States of America, where there were many Albanian 
emigrants. These associations played a great role in 
propagating the Albanian national question and in mo- 
bilizing them in struggle for national liberation, in ma- 
king the Albanian question known to the progressive 
public opinion in Europe and in the United States, in 
collecting aids for the uprising that burst out in the 
years : . H 10-1012. 

Alongside the setting up or the associations, a 
broad movement began to open up Albanian schools. 
This movement was closely linked with the tasks racing 
the Albanian people in their struggle for liberation from 
the foreign occupiers. The organizers of the schools 
were activists of the patriotic movement, who thought 
that without a written language and without its own 

culture a nation can neither be liberated nor can it 
advance They charged the school not only with the 
task of .spreading knowledge, but also with the task of 
arousing patriotic sentiments, the education of youth 
in the spirit of readiness to respond to the call of 
the homeland. The first Albanian schools were opened 
in Korea and its districts in 1887. In 1&92, one of 
the first active organizers of Albanian education, P. N. 
Luarasi. opened six schools in the Kolonja villages. 
That very year, an Albanian school was also opened in 
Prizren. Thereafter, Albanian schools were also opened 
in other cities and regions of Albania. The fact that 
tome of the initiators for opening schools paid the work 
for spreading education in Albania, with their own 

lives, speaks of the great importance the setting up of 
the national school hand in the strengthening of th* 
patriotic movement. Renliring the great importance learn- 
ing in the mother tongue had for the development 
«f national consciousness, the agents of the Greek 
Patriarchate in Istambul did their utmost to hinder 
the opening of Albanian schools. 

The progress of the Albanian national movement 
Ind especially the creation of various patriotic associa- 
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tions brought with itself the development of the patriotic 

press. The newspapers issued tried to enlighten the im- 
portant questions facing the patriotic movement in that 
period i they discussed acute political, ideological and 
social problems. The press worked hard to arouse the 
national consciousness and drawing an ever greater 
number of people in the ranks uf the patriotic move- 
ment. The majority of Albanian newspapers and maga- 
zines were published out of the borders of Albania and 
the borders of the Ottoman Empire, because the Turkish 
authorities had denied the Albanians their national fights, 
such as the right to publish Albanian books, etc. Con- 
scious of the great role of the written word, the foreign 
occupiers fought by all their means against the develop- 
ment of every form of the Albanian national culture, 
the pres.*; included. The first organ of the Albanian 
press is considered •• L'ATbanese d'ltalia-. which the 
outstanding Arbereshi writer. J. De Rada, issued in Na- 
ples in 1843. In the years 1683-1887 the .same writer 
issued the magazine -Fjamuri I Arberit- (-The Arberi 
Flag-), which, together with the newspaper -I Fonl tis 
Alvanlas- (-The Voice of Albania--) {1879-1883) of the 
Arbereshi patriot of Greece. A. Kullurioti. were, at that 
time important tribunes of the Albanian national ques- 
tion. After the League of Phzren, the Albanian press 
developed rapidly. Newspapers and magazines followed 

one another and at the beginning of the 20th century 
they were 90. One of the organs which played an 
important role in the development of the Albanian 
culture and literature is -Drila- (-The Light-) (later on 
-•Dituria- — The Wisdom), which -The Association of 
Printing Albanian Letters- issued in Istambul in the 
years 1884-1885. Prominent writers and activists of 
the patriotic movement: Sami Frasheri, Nairn Frasheri. 

Jani Vreto and others, worked for the publication of 
this review. From 1888 until 1905. in Bucharest, the 
patriot N. Naco published (with interruptions) the paper 
-ShqipeUri- (*The Albanian-), whereas in the years 
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1897-1898 J. Meksi and V. Dodani issued the paper 
-Shqiperia- (-Albania-). In 1897 in Sofia -Kalendari 
Kombctar- («The National Calendar-) began to be pu- 
blished. Although with long interruptions, this review 
was published until 1928: it was rather a cultural review 
which published writings of a popular scientific charac- 
ter as well as original and translated literature. The 

newspaper -Drita- («The Light*) (1901-1908) edited by 
the palriol Shahin Kolonja, was an important organ issued 
in Sofia. This paper was characterized by the miliiant 
spirit and the uncompromising attitude it maintained on 
most important questions of the struggle fur national liber- 
ation. The patriotic spirit and progressive ideas are evident 
In -Kombi- paper (-The Nation-), which 3. Peci in 
collaboration with F.S. Noli issued in the years 1906-1009. 
which carried on an uninterrupted struggle against the 
enemies of the Albanian national movement, especially 

against the Greek shovinifit propaganda. A series ol 

Other organs such as -Rrufeja- (-The Lightening-) edited 
by the patriot Jani Vruho in the years 1909-1 910, 
-Shpresa e Shqypnise- (-The Hope of Albania-) (1905- 
11W7) of N. Ivanajl. -Shqypja * Shqypnis- (-The Eagle 
of Albania-) (1909-1912) of J. Bagen, -Koha- (-The 
Time-> (1911-1912) of M. Grameno, etc., have rendered 
their contribution to the patriotic press. 

All these organs were closely linked with the strug- 
gle for national liberation; the aspirations of the masses 
Of ihe people for a free and independent life, for the 
rcinomic and social progress of the country, for the 
fl<iurishment <■( national culture found their expression 
In them. The patriotic press helped especially Ihe deve- 
lopment of the national senliment. it became, not only 
an untiring agitator of the national question, but also 
B Miobllizer of the honest Albanians in struggle for the 
libi t at ion of the homeland The papers and magazines 
published during '.he National Renaissance were of great 
llgnlflcance, because they became the cradle of the 
notional literature. Roforr publishing them in separate 

Uorw, most ot the. authors, such as J". De Rada, N. 
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Frasheri, Asdreni, etc., published their writings in various 
papers and magazines. 

Besides the organs of the patriotic movement, other 
papers and magazines of an opportunist or reactionary 
cnaracter were issued, such as the magazine -Albania-, 
a well-known organ of the end of the 19th century and 
tne beginning of the 20th century, the paper «Liria- 
(-The Freedom-), which was published in Salonica in 
tne years 1908-1309. 

The Albanian literature of this period underwent 
important changes under the influence ol the now historic 
reality, the impetuous events of internal life, it avoids 
ii-s ties with the religious ideology, turns to the reality 
of the time; treats of new theme puts itself in the 
service of the movement for national liberation, becomes 
a powerful weapon of its propaganda. Literature thra- 
shed out and solved tasks of a general national character. 
The writers wrote about the wretched situation of the 
people under the yoke of the Turkish rulers, the lack of 
the most elementary national rights, the plight which reig- 
ned in the country and the heavy consequences of foreign 
slavery, they propagated the idea of national and poli- 
tical renaissance of the Homeland; they called on the 
Albanians to wake up and take up arms against the 
Turkish invadors. against the traitors and all the anti- 
national elements, the Turkomans and the Greekomaos, 
who as minions of the foreigners stirred up splits among 
the people weakening in this way the general popular 
movement for national liberation. 

In the 40 s. of the 19th century Jeronim De Rado 
made a name as a prominent poet. He wrote the lyrical- 
emotional poem "Milosao- and the poems -The Unlucky 
Scanderoeg". -Serafinn Topia», etc. in which he raised 
high the glorious epic of the wars of the Albanians under 
the leadership of Scanderoeg. Almost at the same Anton 
Santori made his appearance with the poem -The Danci 
of the Great Joy*, pervaded by the freedom -loving spirit, 

and the first Albanian drama ..Emira-. with the theme from 
the daily life of the Arbereshi village of Calabria. Anothei 
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Arbereshi poet, Gabriel Dara Jr. worked :n the middle 
of the past century, lie became known with the posthu- 
mous poem, -The Last Lay of Bala- with the theme rrom 
the epoch of Scanderoeg. In 1884, there were published 
me first patriotic poems or Nairn Frasheri, who rendered 
an invaluable contribution to the strengthening of the 
Albanian national literature and its enrichment and 
nourishment. His works in verse and prose followed 
an " Lner: " The Poems about the First School- (1886), 
«The Buys reader- (ltiUti), ^Livestock and Agriculture- 
und -Summer Flowers- <ia'J0), -The History ol Scander- 
beg- (1IM8), etc. Nearly at the same time with N. Fra- 
jhen, the poet Ndre Mjeda entered the literary career. 
V he P ubllsned lht ahegoncial romantic poem 

-lhe Nightingale's Lamentation-- and many other ro- 
mantic creations, which, after a long time he collected 
B the volume .Juvenilia- (1917J. Contemporary of 
Mjeda was Andon Zako-Cajupi, who, besides poems 
H a patriotic and satirical content, also made himself 
known wilh a series oi dramatic works, such as «A 
Fourteen years Old Bridegroom- {WJ.) and -Posthu- 
mous- (1937), which played an important role in the 
Mivinhening of the Albanian drama. At the beginning 
"' - uln eenlurv. new names in literature come 

Into view: Asdreni, a poet of ardent Lemperament, whose 
poems responded to the aspirations of the poor for 
national and social liberation; Mihal Grameno, the 
author of a series of short stories with the themes drawn 
fnmi the daily worries of the city poor people; HiSlO 
Mllqi and Mil M.*,, who eulogized in their pathetic 

potms the heroic acts of the brave fighters of the 

Uprising in northern Albania of the years 1911-1912. 
All hough they had not the same understanding of all 
Ihn problems of the Albanian life and the same political 
alni's all Lhe authors of the Albanian literature of the 
• miml Renaissance, suffice it to mention only the 
n«m< . mentioned, had Lhe one idea of the importance 
"if Ilia Albanian literature during the National Renaia- 
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sanec. of the important qualitative changes it underwent 
in that period, being enriched with new themes and 
subjects, new artistic means. They placed the struggle 
of the Albanian people for freedom, social progress and 
national culture in the centre of their attention. 

In its greatest part the literature of this period 
was developeJ as a romantic literature. The optimism, 
the ardent dream of the beautiful future of the home- 
land, the high pathetic notes are characteristic features 
of the artistic production of the authors of the National 
Renaissance. Even when they depicted the unbearable 
conditions of the foreign enslavement, when they encou- 
raged the patriotic spirit of the Albanians, when they 
stigmaiized all the enemies oC Albania, the writers expres- 
sed the patriotic romantic pathos overwhelming them, 
rather than creating literary characters and surroundings 
with their objective characteristic features. Failing to 
find their patriotic ideals embodied in the surrounding 
reality of Albania, a number of writers turned their 
eves back to the distant historic past, the Lime of 
Scanderbeg. when the Albanian people, united and con- 
scious of their interests, fought with unprecedented 
heroism and courage to defend their freedom and 
territory from the foreign invaders. Undoubtedly, reflect- 
ing thai time and Us heroes, the authors of the National 
Renaissance did not give -the typical environment- or 
the time and the country, but expressed their patriotic 

The growing interest in the national history, in the 
characteristic features of the Albanian national life was 
also expressed in the great concern in folklore which the 
activists of the National Renaissance began to show: 
the folklore was considered by them the wealth of 
national culture, a testimony to the vitality and national 
individuality of the Albanian people. The folklore re- 
flet-ted the history of the people, their freedom-lovme 
Spirit, their centuries-long war for independence, their 
thoughts and expectations, their wisdom and esthetic 
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caption. Many patriots and writers enthusiastically 
to collect songs, tales, legends. One of the first 
logists of the movement of the .National Renais- 
ce. Zef Jubani (lolo-ltlBO) pubLished. in Trieste «A 

Collection of Albanian Folk Songs and poems, Rhap- 
sodies- in 1B72. In 1878, the enemies attempted to deny 
banian people their right of existence as a nation, 
'ing Albania a mere ~geografieal expression-. The 
l-known patriot Ihimi Mitko (1820-1890) brought 
light his collection of folk material WThe Albanian 
which testified to the Albanian's antiquity and 
'viduality. Th. Mitko helped the foreign public opinion 
know the Albanian people through his poetical genius. 

pupil and disciple of Th. MilkO. Spiro Dine (1844- 
2), published anthoer collection of creations from 
folk artistic treasure entitled -The "Waves of the 
(1908). 

Alongside romanticism, tendencies of sentimental 
und realistic character appear in the Albanian literature, 
something which speaks of the complicated process 
Of the moulding of the culture of the Albanian people, 
who, within a relatively short period of time, had to 
muke up for the lost time to overcome backwardness in 
many spheres of life, which was due to the prolonged 

and heavy national and political yoke. In respond to 

the demands of the time in the 20th century the realistic 

tendency .strengthened. In the creativeness of some 
authors of that period (Andon Zako r^ajupi, Asdreni, etc.) 
realism, as a principle of the artistic reflection of life, 

Wis further developed. 

With the further strengthening of the struggle for 
national liberation and the new relationship of social 
iiikI class forces in the Albanian society by the end of 
the 19lh century and especially at the beginning of the 
20 lh century, anti-popular and reactionary tendencies 
begin to appear in the Albanian literature. Some men of 
letters (F. Koniea. Mithat Frasheri) lend to formalism 
ami ethnographi.sm; alongside this, the clerical-catholic 
literature develops. All of them made up the reactionary 
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camp, which Was opposed to the patriotic literature 
inspired by the ideas of the struggle for national libera- 
tion, w.kcu expressed the demands of the masses of the 
people, fought for social liberation and the country's 

progress. 

The new content of the literary works, their close 
links with the general struggle for liberation encouraged 
new literary torms. In the new epoch of the literary 
development unknown or lillle known genres appear 
and develop. Poetry, whicb assumed special impetus 
occapicd the principal place. The patriotic verses, which 
called on the Albanians to ri*e in fight to save their 
homeland, the lyrical verses, the elegies, ballads and 
poems, are of first-rate importance. Satire in verse 
form also occupied a prominent place. It responded to 
the struggle against the enemies of Albania. At the 
beginning ot the 20th century poetry appears, which 

aimed to reflect life in its typical aspects. Sketches, short 
stories and later on novels, which came into light at 
the end of the 19th century and especially at the 
beginning of the 20th century, mark the rise of the 
artistic prose in Albanian literature. The beginning 
of this century also marks the rise of drama, though 
some work was previously published (e.g., the drani-t 
-Emira- of A- Suntcri). At that time literary criticism 
appears as a special kind of literary crealiveness. 

Proceeding from some formal peculiarities,, such 
as the language and certain changes in the choice of 
themes in the Albanian national literature, is distingui- 
shed the Arbcreshi literature, which developed in the 
Arbercshi colonies of South Italy, in Calabria, and in 
Sicely. Due to political-social circumstances, it carries 
some specific characteristics. The Albanian literature of 
the National Renaissance, which is represented by N. 
Freshen, P. Vasn. A. Z.Qajupi, N. Mjcda. Asdreni, etc.. 
is distinguished by the fact that, although they worked 
in the political centres of the Albanians abroad, they 
were closely linked with the patriotic movement at home 
and they were its outstanding activists. 
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NA1M FRASHRRI 
(1846-1900) 



Nairn Freshen is one of those creat artists, whose 
tiveness constitutes an important stage in the litera- 
of their own countries. He promoted the role of the 
Ibanian literature in ?hr struggle for liberation from 
the foreign rmrt national yoke: by virtue of its profound 
Ideas and special artistic merits, his poetic crcativeness 
became one of the most imu-ortant factors in moulding 
the nations 1 consciousness of the Albanian peoole. Apart 
from this he showed compatriots the path to progress 
;i nrl knowledge . tough t them the values which make 
up the sure future of n people. His work? were a source 
of Insoirati'in for thr rontcmpnrnrv writers and those 
who followed in their make, thus, becoming active 
elcmenti for the progress of the Albanian literature. 
As a great artist. Nairn Frasheri Increased the artistic 
exoresslve means of literature, making a valuable con- 
' i ibu tiort to elaborating the Albanian national literary 
lnnguage Tt's thank* to Nairn 1hat thr Albanian literature 
wwumed a greater communicating force, succeeded In 
Influencing ever broader strata of the population, In 
•tlrrlng up in them the reeling of active and conscious 
patriotism. 

Nairn Frasheri was born In 1848. in Fresher, a 
village in South Albania, in the family of ruined land- 
lorrfs His father and his eldest brother, had tn encage in 
trade and later on work as officials in the administra- 
tion. Nairn spent his vouth aroid^t 'r« be-uitiful flceh*ry 
nf the village, which left indelible imprints in the 
■onsirivp snlrit of the future poet. There. In his native 
vltlasff. " p fnn ^ h' s 'I rut lessons, learnt Arab 1 '- and Persian 
which helood him later to become arqualn»cd with the 
literature of the peoples nf the Fast. In IRftS. his family 
ne'tlcd 1n .Tanlna. Nairn enrolled { n the citv's secondary 
Zoisimea, which was regarded as ore of the best 
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schools of the time in the Britons. For him ^ was a 
period of intensive work to acquire culture. He studies 
CHd Greek and Latin and reads a lot from world litera- 
ture. K was the antique literature which attracted the 
poet's curious mind most of all He reads Homeland 
Vircile passionately. The works of the great French 
illurninists. Voltaire and Hugo, whose ideas would be 

reflected in his political crealivoness. pUved an important 
role in forming his ideas and moulding his jharacter 
Laler. in one of his works, he speaks with admiration 
of the French bnurfleols revolution of nan that des- 
troyed the old world and together with it the old poli- 
tical, ideological and social institutions and views which 
hampered the progress of mankind: 

Europe's was a snrrv oUsht, 
Dark confusion was her share. 
To shake her and put thlnsi ricrit. 
She needed Ityusseau rind Vnhalre 

After finishing the secondary school in lfi71 - Nnlm 
worked as a elerk in various cities of South Albania 
At this time, he foils ill and eoe* abroad to get cured 
Rehim« to the Homeland when feeltne somewhat reco- 
vered and when the national movement had begun to 
Bin force thmuehout Albania. If WM 1 877-1 B7R. when 
the Albanians hnd risen to defend their territory un^er 
the guidance of tb^ Albanian League n f Prizren wHh 
Abdvl FrashW. Nairn's hTotber. as one of the main 
leaders. After these evonM. the poet's rrentiveness wains 
artistic maturity. Is freed from the influence of the 
trnditlonal ranons of Oriental poetry and is pervaded 
bv the soirit of patriotism. 
" tn 1HR5. tnwtW wUV. his f^milv Malm ic trnncrcrrvi 
to work In Tstnmbnl. This date marks an Important 
event tn hi? literary and patriotic activity. Tn this city 
he found I trrmin of Albanian Harriots, who were engaged 

In a fruitful work *n nwaken the national consclotmr-ii 
and organize their compatriots In the struggle to save the 



omeland. His younRer brother. Saml. stands out among 
these patriots. In Istambul the poet set -down to work 
with great zeal for the problem of the national movement, 
ember of the Censure Committee at the Ministry of 
"ucation of Turkey, he managed to obtain the permis- 

n to publish many books in Albanian. Simultaneously 
he writes nnd publishes manvof his works A regular col- 
laborator of -The Light- magazine issued by the Albanian 

patriot* of Istambul. he supplies il with verses, fables 
And short articles in. prose, of a didactic and scientific 
character Later on. in 1863. be collected these writings 
Into four small volumes: Boys' Reader-- (First and 
Second part). "Vor-.es for the First Schools- and -Gene- 
ral Historv- destined for the Albanian schools which 
hnd recent lv bej;un to be set up. These books contained 
elementary information on natural sciences, geography 
tind history of various countries, the brilliant scientific 
achievements of the 1 9th century, the theories of Kant- 
Iviplasse .md Darwin From !he verses of a didactic charac- 
ter, of interest is iho verse -Verse for the First School-. 
In his versus, fables and rhymed proverbs, the author 
l riod to make the people aware of what was useful to 
them and served their spiritul emancipation and progress. 
IhnflP moral values of life which would bring about the 
attainment of hanpmess. tought them to love knowledge 

nnd progress: -Don't eat vour words, stand uo like a 

man-. «Tn (h's life we shnuld be true to ourselves-. 
-Frept truth nothing is honourable In life-. -The man 
wli'i works nnlv for himself is like a tree which bears 
no fruit-, ..BfK>v it •n-.und and healthv bv working, mind 
I" enlightened bv learning. -If we learn and sine we 
ill live better-. -A man who Is not for civilization 
\ wants to live like a beast, be w*in d«es not want 
t does not want kindness, but van's tn live in dnrk- 
«. does rot recognize f i"*tlee *nd <?ne-5 not see Ii«?ht. . .-. 

> nee pome of the fundnmrntal idea 1 : of the* wori?. 

rt from preaching love for work and learn in?, his 
nt.hv for the poor, aonrf from glorifying the moral 
like rrentleness. bravery, honesty, frankness and 
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correctness, panteism haa also found reflection in the 
above verses by means of which the author tries to over- 
come religious divisions (at that time there were three 
kinds of religions existing in Albania) and ensure the 
unity of the Albanian people. But the leitmotif is the 
love for Albania, for the Albanian language, the call to 

the compatriots to unite. -He who does not love his 
nation and Homeland is not a man. he does not love 
himself either-. According to Nairn Frasheri. active pat- 
riotism, the love for Albania, the struggle for its liberation 
bring about happiness. *You should love your nation and 
the Homeland more than yourself, as part of your body; 
For them to die. /for them to live./ for them to try night 
and day. /to embelifih and glorify them./ to honour and 
Rive them light. In his verse -The" Sun Ray to the Violet-, 
through the violet covered with -heaths, shrubs and 
thorns-, the author alludes to the wretched situation of 
Albania under the foreign yohe. The work tl characterized 
by the fiery optimism and ardent belief of the poet in the 
future of Albania. At that time the Albanians had already 
begun to wake up and become conscious of the existing 
situation and find the road to escape from the hateful 
slavery. This makes the poet happy, fills him with 
strength and new energies. 

As can be seen, the verse -Verses for the First School- 
is important to understand the patriotic and illu- 
rninist ideals of the poet as well as his concept on art. A 
distinguished activist in the movement for national libera- 
tion. Nairn Frashori placed his talent consciously in the 
service of the cause of the liberation of Albania; he did 
not conceive art outside the life of the country. Outside 
the struggle of the Albanian people to win their national 
Independence. 

The poet compares himself with the llflnt which 
enables people to see and get to know the world better, 
and shows the compatriots the correct path: 

Amongst you Tve been standing. 
With anxiety burning. 
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To bring you a ray at sunlight. 
To turn Into day your night 
For this I've always pined, 
Resolved and unresigned. 
To lisht your way and show 
Erich other how to know. 

The poet remained faithful to this concept on poetry 
to the last day of his life. Tn his later works, he will again 
turn to the role of poetry in life, but this time his 
thoughts will h.ive a more definite content. Then, filled 
with a great luvc for his Homeland, he will write that the 
lofty ideal of the poet is. 

To give Albania some Hunt 
From his own spirit bright 

Simultaneously with work.-: of a didactic character, 
NHlm Freshen writes also literary works. In this period, 
U|> to the end of the XIX Century he was engaged in 
Ivnc-i Iiis be-.- creations from this sphere of literary 
wwiilvencss a"' ..Livestock and Agriculture- (1886] and 
•Hun Flowers- (UiM). in which the poet delved more 
BP'v into patriotic subject?. In -Livestock and Agri- 
JJJ>"^*. 'he poet expresses his ardent love for Albania, he 
■¥« vont to his great longing for Albania in lines of 
■Klul sincerity and lyricism, he expressed his confidence 
mn* future. The poem is built in the from of an ardent 
Mill <l. v felt hvmn to the Albanian nature, it is a 

Wn *" nR l ° ' ts beautv find richness; the poet's heart 
' ' " f '" vc f " r everything Albanian, for the Albanian 
JWnl'ilna. slopes, and forests. f> its freedom -loving and 
■M'WnrlilnB people. 

n mmmtnliM nt Albania, you mighty stalwart oaks. 

v '"omlnjr plains, you meadows lush, my memory evoke*. 

* r, ' n,,,, v '" l| 'f c "*Uinc vales, your lively tlmptd 

Streams. 
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Your snow-capped **« your slope,, your UK W« wood. 

that BO my dreaira. 

, „„. ,„ yuU r wh.te-fl««d lochs «d 10 
O blencd tana, w am »«i •» ** tlnt " **** * Mn - 
The heautv of ttft Homeland is incomparable for the 
""'•The universe ha, thought of making Albania most 

th« enemies of "the Albanian people. 

Bclnvcd Albania. I proudly hear ymir name. 
An* wish 10 <ee revive vour tforlous ancient rain*. 
Mother Albania. thnuph far way and alone. 
Ill never fall lo be yttrf ^ rtevotef1 ,on 

The popI calls on hie compatriots * unite and or- 

s-KS stakes s^SlVS 
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and the farmer, their quiet and untroubled lives, the 
simple manner in which they perceive the world around 
them, their sincere love for nature and work, and m 
general their sincere feelings, their joy over the fruit of 
their labour, are portrayed hv the poet in vivid colours. 
Rural life is depicted in contrast to the urban one. for 
from the worries and troubles of the latter. The panthe- 
ism of life in the bosom of nature no doubt stems fiwft 
the Hkiminist convictions of the poet. Apart from -this, 
nn important place in the poem is occupied by the advices 

(riven hv the poet, which sometimes assume tne form of 
reasoning on the meaning of life. An the high moral 
Meals one must proceed from in this activitv: the poet 
refers to the love of work and honestv as qualities of the 
true man. All these ride motifs have been masterly intro- 
duced in hi* patriotic pathos, which is the main one in 
the poem. In most cases, the pathos of work U expressed 
through aoostrophies and exclamations which enve the 
work a marked pathetie-omotional colour. N. Frasher! 

has an unshaken confidence that Albania will not submit 

to the enemies: that its hieh mountains are a symbol of 
Its invincible sm'rit and the poet addresses them with a 
powerful npostrophyt 

O Mountain* of Albania, tou hold v6Uf head w hloh. 
Yo\i awe and fear Inspire, vnu pierce the elnudu ano" *ky. 

The conscious objective of the po*t to ftfWM in 
the Albanians the love for the Homeland, the rrlde for 
helng Albanian. "»rmcaf«; the two poetic coMeeHons: 
•Rummer Flowna* (18Pf» nnd -The Paradise and Flving 
Words- (WW Put the oath f*e noot hns ehosen is only 
puriiallv slmllnr to that he has chosen in -Livestock arid 
Agriculture. The lone verse -The Pnradtse-. is a poetic 
narration of tho histor'p past of the Albanians, of the 
hrnverv thev have dlsptaved since ancient times ncninst 
the various enemies, thoir cotirnge. vitalitv and militant 
Irtt. which have alwav* characterized them In the 
line of historv, their ardent love for the country and 



their unconquerable spirit as their main characteristic 

With great enthusiasm the poet evokes the epoch of 
Scanderbeg when the Albanians -Stood up to Turkey, 
honoured Albania, they took up arms and fought and 
saved the whole of Europe-. Then the author mentions 
one by one other Albanian fighters, who clashed with 
Turkey, like Gjoleka. Rrapo Hekali. Silihdar (Zyluftar) 
Poda. etc.. who went down In history as brave and in- 
trepid fighters. With the feeling of lawful pride, the poe! 
recalls als'i those prominent Albanians uhr> shed their 
blood for tho liberation of Greece, such as Markn Bocari 

Miauli, Bubulina. Kanari. or the Arberesh braves who 
followed Garibaldi in his well known campaign for libera- 
tion. All these are for the poet a live testimonv that 
Albania just as in the oast, in the XIX Century as well, 
will find strength in itself to get rid of the grave situa- 
tion in which it was languishing: 

Albania won't be divided, 
Ponr. abandoned, unprovided: 
Fverv rime «hp *eem* tn won? 
like lh» moon «he"« up attain. 

These words evoress the ardent ennfidence of the nno' 
In the future of Albnnin. But to save the Homeland from 
foreign bnndnge the Albanians muM lenve enmities aside 
and take the nnth of unity. The poet addresses lines 
filled with rnifrer and indicrnailnn to evil dners. who had 
denier! the Homeland and the mother tonsne and d*d 
the bidding of the foreigners who had ocuoied Alban'n 
The noet advises hi« comnratriot" to wake no. to unite, to 
look after the interests of the Homeland, herame historv 
is developlns in the interest of th-> Albanians: the national 
movement Is following a rteht course nnd the dnv of 
liberation of -Albinh f« not far off-. The motif of the 
rominff liberation of Albania was dealt with esoeciallv 
In the very -<T Express- which is permeated bv the 
sinceretv of the poet's feelings A virtous man fa he who 
thinks of and aets to the benefit of his own country: only 
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by doing his bit for its liberation can one enjoy the 
respect of all the country. 

Whoever proves a man this way 
Whim batUe rates In full sway, 
Immortal shall remain his name, 
Forever shall survive his fame. 

The interests of the Homeland are such as to leave 
retigiuus and local divisions and strengthen unity 
fraternity fur only this ii> the road to ireedom, of 
rawing Albania out ol the abyss into which the enemies 

we pmnged it. 

Instilling the love for the mother tongue, for whose 
beauty and swui-lrcss the poet sung pationalely, holds 

m important place in the creativeness of Nairn Frasheri. 

living ilw tn.ruu.-r tongue, cultivating and elaborating it, 
(his is the '..ay aays the author. 1'or the national question 
advance and flourish, f y r the much expected day, the 
ition of the Homeland, to come (-Our Mother Ton- 
•-, -Korea-, etc.); 
In his long verse -Eternal Word- burning with long- 
to see his Homeland among the developed and ad- 
eQuntries, N. Freshen advised the Albanians to 

up some old traditions which hampered them on 
lr road of social and cultural progress. 
In the last years of his creativeness, N. Frasheri 
to epic poetry. He wrote two poems: *The History 
Scanderbeg - and «QcrbeIeja». The first poem as can be 
' from its title is about Gjergj Kastrioti-Scanderbeg. 

all the other Albanian authors, who embodied 
Ir creativeness the figure of our national hero, 
Nairn Freshen, turned to the XV Century not 
Igo the acute problems of his time, but to throw into 
the important problems preoccupying him an regard 
glorious past, which he thought was an effective 
means to make his compatriots aware of the funda- 
idea: the unity of the Albanian people. Speaking 
thp epoch of Scanderbeg, his life, his heroic deeds, 
•t aims to instil in the minds of the Albanians that 



only by achieving an. unbreakable unity like, that of 
the lime ol Scandcrbeg could Albania come out into light. 
The poem describes chivnolo^caily the key nwimsni* 
of the hero's life, irom his boyhood to his death. This 
enables the reader to consider it ai a hisuiry given in 
a poetic tableau. Nairn Frasheri depicted the time of Scan- 
derbec as it really was, a glorious time, when the Alba- 
nians, eoMClOUS thai Lhcy were defending their national 
interests, their very existence, pui all their energies unc 
Uie country's resources in the seivice of the sacred Strug- 
ale auainsl the foreign occupiers, and for twenty loui 
y^ursirt succession managed to safeguard their freedom 
from the rrugntcst miUtary power ot the lime. In Nairn 
Frasheri' s poem, Scandcrbeg appears as a popular hero, 
modest, full of boundles love lor the country, an unequal- 
Led brave, a distinguished statesman with rare organi- 
zational abilities, far-sighted and a great strategist and 
above all, one who is aware of the historic role ol his wom 
Following in the wake of the traditions of the works ot 
the greai European humanists of the 16th-17th ocnlurj, 
the poet presented the hero as ihe embodiment of mental 
and physical beauty, a perfect hero. As modest he is wltn 
the people so proud stands he in face of the enemy, as 
generous he is with those who make mis takes so mer- 
ciless is he in face of traitors and evil doers. Scandcrbeg is 
handsome, with a strong and fine body; he w^Jf* 
most handsome off men and shone like the sun. . .-. lne 
poet compares him to the .-dragon- (lion) and depicts 
him as possessing -the strength of a semigod-. An im- 
portant place in the poem is held by the description 01 
Scanderbeg's activity to unite the Albanians, overcom- 
ing the separatist tendencies of some Albanian feudal 
chiefs, to ensure that military political unity which for 
25 years on end became an insurmountable wall for the 
most famous and powerful sultans of luwey. Mun> 
scenes describe the heroic battles of Scandcrbeg, depic 
his successive victories overcoming not only many internal 
but also external difficulties, because there were not feu- 
enemies like Venice, etc., which wanted to dig the grave 
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lor Scanderbeg and the Albanian people. By means of 
numerous faces and details the author has emphasized 

the popular character of Scahderbeg's battles, who not 
only libera ltd Albania from ihe foreign yoke and as 
long as ho lived made it invincible in face of the Turkish 
assaulu. but also defended Europe winning admirers in 
fill the European countries, who appreciated him as the 
Miv^'.u." of huiup'jan civiliza ivm and as the inspirer of 
all their liberation struggle. 

By evoking this heroic and glorious time in uur 
itional history, Nairn Frasheri wanted to tell his com- 
:ioU that just as in the epoch of Scandcrbeg. in t/.e 

century, loo, when the national movement was sue- 
tully developing throughout ihe country, unity was 

m!y way to -the liberation of the country from the 

rule. TJhe motif of unity permeates the whole 
poem, it finds expression also in the last lines with 
ich he ends his major work: 

If you ketu unlLc.1 
Albanin's future is secure. . , 

-The History of Scandcrbeg- was one of the most 
I* >l ndar works of the period of National Kenacssance; its 
ikI beautiful and inspired parts, like Ihe return ol 
mdcrbeg to Kruja. etc., were learnt by heart by the 
who found embodied in it their most sacred 
i. in the the series of the efforts of other Albanian 
for depicting the heroic figure of Scanderbeg. 

Frasheri'ti work holds the place of honour; its spon- 
inspiralion, lyricism, the sweetness of language 

the clarity of narration are characteristic features 

poem. 

laim Frashcri has remained immortaL in the con- 
less of the Albanian nation for he sang wilhenthu- 
to the Homeland and had confidence in its beautiful 
I in the ability of the Albanian people to embark 
road of economic, social and cultural progress, 
ardent and sincere love for the Albanian peopie Was 
which nourished his poetic creativeness. 
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NDRE MJEDA 
(1866-1937) 



Ndre Mjeda was another distinguished figure of the 
Albanian literature of this period. Inspired by the sincere 
love for the Homeland and the profound sympathy for the 
common people, his works have great artistic merits, and 
for this they occupy a place of honour i n the Albanian 
poetry. Characteristic of Mjeda was his high artistic de- 
mand of; before publishing his works, he worked on 
them with admiring patience. 

Mjeda was born in Shkodra in the family of a peasan* 
herdsman settled in town. He look his first lessons in a 
religious school under ihe direction of the Jesuits. He wa^ 
a brighl pupil at school, therefore, seeing his abilities the 
managers of the school decided to make a priest uf him 
and sent him to Spain. Poland. Croacia and Italy to attenc 
nigher studies, Having receivwl his doctorate in philosophy 
and theology, he was assigned to teach in a high reli- 
gious school. But his high pedagogical-religious career 
went no farther. Ha abondonod the Jesuit order and 
returned to his Homeland to lake part in the patriotic 
movement of his compatriots, as a cultural activist and a* 
a poet. In 1807. Mjeda published his first poetic work 
- The Lament of the Nightingale -, which is an allegoric 
poem w.th a patriotic content, Wiih the nightingale shut 
in a cage the poet alludes to the onsalved Homeland, its 
miserable situation under the foreign domination. The 
poet s voice strikes a note of profound sadness, he weeps 
sorrowfully for the poverty-stricken country. 

My nlflhiingale nentle and sweet, 
your sung Is but a sad lament. 
Thf> dawn you do no longer greet 
with joy. as you were always wont. 
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So why. my nen tie nlfttingfl^ 

you break mj heart with your sad wall. 

ihe soil is rich, clement \ the weather 
Be gay ftftth. let shine your feather. 
Life - hazard* come and go 
Like winter and its snow. 



In 191)1. together with his brother, he sets un in 

tea 

M» b ■ alt 7 nr 0n,n0t ° n,y ,or lts P^tnotic 

Whin » 7 P ortra y s '*g"re «,f a patriol 

Wuii the f„re, S n mvador (-the tyrant-) sends in exile 

2JT £ Z", W "- fnUn ? arlii,ic P"»«c drawn,. 4 , t 
■ iomtrThk° nV 'if VS ' he Sreal lnn S in 8 «f the exile for 

u i , , ,5 b rds - ' ht ' cranes, to bring him n <-ws fmm 
KH Moved, from his native town f rom g his ffom e u7nd 



O tell me, please, can people yonder 
9til! enjoy the sunrise 

Th. sparklins stars, th P moon* while wonder, 
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■the hilU to spring disguise? 

Can flowers still smell nice and sweet 

Where plains and mountains meel7 

With the passing cf time. Mjeda's patriotic lyrics 
assumed a growing concrete character and a greater pa- 
triotic spirit. In the poetry -Mustafa Pasha m B<*UQJ£ 
wUh an 1 .resistible force Mjeda pours his hatred lor the 
repreftentaUvefl or one of the big feudal families in North 
Albania, at the beginning of the XlXth century, one of 
the faithful collaborators of the foreign occupiers. Lack 
of courage, infidelity, readiness to leave the others in 
the lurch to save hit skin, these make up the true physioR- 
nomy of this dirty rcnegate. Never did Mjeda 9 sarcasm 
strike hurdest at the enemies than in these lines: 

Away from here, you brutal man. 

you cruel tyrant wilh all your clan, 
Albania oust* you over the waves, 
to Analolin. the hell at Slaves, 

The poet thinks that only the people, the ran* and 
file have stood in the forefront of the struggle again*; 
the foreign invaders for the liberation of the country 
They have kept the feeling of patriotism alive in then 
hearts and have ttikcn to the field of battle regardless 
of sacrifices. The poem -Mustafa Pasha in Babuna- bursts 

out through notes of anger and Indignation. 

In the verse -The Albanian Language- the poet siflgs 
to the Homeland the beauty of the mother tongue, evoke* 
the past times when the A-lbanian's bravery had enhanceo 
Albania's honour and authority. Mjeda believes that the 
Albanians will unite and foil the enemies plans whici. 
seek to sow disruption. Malediction and hatred comes out 
of the poet's lips against the ill-wishers of the Homeland: 

Gee and T«k from plain and hill 

On? we are united 

Our common tongue, our common will 
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Shall keep us undivided 
Cursed be all instigators 
of dlsscntlon and discord. 
Nature's subtle violators 
of good friendship and accord ! 

The call to unite, to consolidate their ranks in struggle 
to win freedom and independence of the country, can oe 
found also in the verse -Unite-. The poet speaks of the 

miserable state to which the country has been reduced. 
-The land withered away never Uj put on the green gown-. 
The foreign invador behaves and rules the country the 
way he cnooses. And this is, the putt says, because the 
Albanians are split, because many of tnem lack national 
risclousness: 

O '"'I'.ii i - clow your ranks, unite 

under Albania's I .1... 

A common oiislne you share.' 

A common tongue you speak, 
A single heart bents In your che*i 
Geg-Tosk from end to end. 

The verse -for an Albanian School Closed by the 
man Government- (Korea 1902), condemns the policy 

<»( reprisals the Turkish government implemented with 

regard to the Albanian schools. But it is useless for the 

fuu-ign inviidors to act in this manner, says the poet, for 
lit" stern measure.-; they undertake do nothing other than 
»lcp up the struggle of the Albanians for their rights. 
One of the most powerful, and passionate poetic 

Us of Mjeda is his poetry cycle -Freedom-, which 

linu written in 1901-1911. but was published in 1937. 
1'ieedom - is painted with the heroic colour of the atmos- 
phere of the years 1901-1911. when the liberation move- 
nu'tit was- gaining momentum and the popular masses were 
becoming evermore active. The call of the poet to I he 
Highlanders to take up amis and fight not only fur their 
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rational liberation but alio for social liberation is the 
essence of the poem. 

Rise up, you serfs, you toilers of the land. 
Drop for once your hoes, your plows and stand. 
Fight arms In bond j-our liberty to win 
Fight to the bitter end and never cive In! 

The poet hopes that the liberation of the country 
will be ensued from the establishment of social justice 
and the proper observation of the peasants rights; 

. . .and (car no more, 

For once this storm of fire Is brought to end 
No l-nndlord shall exploit you as before. 

However Mjedas most Important work is the lyric- 
poetic poem -Life's Dream- which was published in 1917, 
in the volume -Juvenile-. The pve-i's sympathy for the 
common people, his compassion for the life of the poor 
people of the Northern mountains full of privations and 
sufferings, found full expression in -'Life's Dream-. The 
simple but heart-rending history of a poor family, the 
mother and her two daughters, make up the subject of 
this. poem. Their life drags on monotonously, with then 
dreadful efforts to make both ends meet in those barren 
crags. The mother and her two daughters do not ask 
much from lire, just to have something to eot and Jive 
undisturbed in the corner of the earth where their hut is. 
But the miserable reality does not let them enjoy such 
..life-. Like a bolt out of the blue, the misfortunes fall on 
them, and that little happiness of theirs is torn to pieces. 
One day Trina, the girl who shepherded the goats in the 
mountains, is taken ill and soon dies of turberulnsis con- 
sumption. The other girl, Zoga, gets married. The poor 
mother remained alone, solitary. To save herself from 
getting helplessly old, she calls for the death to come and 
take her away. With its deep human spirit, realist repre- 
sentation of life, its natural inspiration, -Life's Dream*, 



S3 



Z^™*^™ 1 prominent WOTks of ,h * A,ban ™ 

llmllffn^ 01 ' MjC ? fl C *: n,inues to tak * I»rt i» the poJi- 

iwi Ln ft C ° Untry * l , he COUBM! of lhe 1920- 
ju i the J^Sressive forces were fighting for the 

fcve^Prnent of th* n,wly liberated Albania Lr£ Z 
^ufdentoiQcyflnd social progress. Mjcda supported 
he*e objectives. A Shkodra deputy, he delivered speech™ 
in the parliament of the time, where he defendeTihe 

11 I r« r -"^ r , CUr ^, froni P° liticaJ "cenc and loads 
f hi, ti™Vv P r WI,a ? e cier 8y man ' H * <Wicate most 
Sllftfi • -\ f Iinguwlie .studies, where he shines as a 

on h A ! ?V St In , 19 n 34 ' h ° P" b| W«d .studv Remark? 
Uncage- " Pos ^ive Pronouns of the Albanian 

new sla!^ a ' S bh * ra l*y « ■ poet these years form a 

Km 1 th n 'i from ,hr ri ' ali! - v in which he lives, bul 

twm the very ghnm.s past of the country. The poetry 
_ ; -I..^,s- and -Scodra- evoke the militant deeds of 

3 i anrestopq, the lllyrians or the epoch of 

■TEES S^J™, * [stori * ^raclera, there 
Ufto Irnag.nat ve characters. In general, these works lack 

Iwi pa^naie spirit that militant-pub!ici<t>c character 
II the poems of the first period / his life 

Mioda died in Shkodra, in 1937. The progressive part 
' lH , V' utn '" ld inr '-' 1! ^'^^ <aw him to the crave with 
we a] honours for he was the poet who afl along his 

WlSEffi 1 * ^ bCnefit ° P lh ° Hft "«l»»d. ^d worked 
to help the development nf the national culture. 
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ANDON ZAKO £AJUPI 
(1886-1930) 



Andon Z. £ijupi was born in 1868, in one of the 
villages of Gjirokastra, South Albania. After finishing the 
elementary studies in 1882, he goes to Egypt, to his father, 
who was a big merchant of tobacco. In Alexandria, the 
poet finished a French Lice. In 1887. he sets out for Swit- 
zerland to study law. After graduation in 1894-1895, he 
again settles in Egypt, where he opened, a layer's office. 
However, he did riot exert his profession for long, because 
things went wrong with htm. As a result of a conflict he 
had with Xhediv 1 ), with regard to a law suit, he was forced 
to give up the law office and lived on the riches his 
father left him. If from the professional point of view this 
period was* fruitless to him, from the political and literary 
point of view it was important. In the bosom of the 
Albanian exiles In Egypt, the patriotic movement hod 
begun to lake -a good shape. The political events of the end 
of the XIX century, the allround strengthening of the 
movement of the Albanian people for freedom and inde- 
pendence, accelerated the process of the awakening of the 
Albanian exiles in Egypt. A.Z. Qajupi unhesitatingly 
embraced this movement taking an active part in all 
the activities organized in connection with other patriots 
who carried their activity in Turkey, Rumania, Bulgaria, 
An active man of the pen in the patriotic organs he never 
fails to discuss on the acute problems of the patriotic 
movement. Worth of mention is his article published r 
1898. concerning the problem of the alphabet, which wai 
a burning issue in the Albanian circles and wis looked' 
upon as a problem of a national political significance. 



I Xhcdlv — an inherited tittle kept by the government people 
of Enypl durinj 18S3-10I4. 
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An important event in the life of the future poet 
Was h. 3 meeting with the distinguished pvet »f Afc£ 

h is dove^mrnr, ****** lm Poriant role in 

•he Alr»ni-.n , !l rk had w ' d< " "-Percussion among 

Une of the first motifs of Caiun's nnrtrv U ik„ 
Art Si 2r ? P i* ms - En -^avement., -Where We 

My country is that site 
Where I first saw daylight. 
Where t adored my mother. 
A nd honoured my i\ae frither. 

Where I knew every atone 
and never felt alone. 
Where lie my forbears' bond 
Under nent while tomb-Hone* 
Where I first spoke my tongue. 
Made friends with old and young, 
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Where I arew up on crumbs, 
laughed and cried with my chums. 
There do my brlpht hopes lie. 
There would I wish to die. 

At the time when Cajup lived, the enemies of Albania 
continued to bemuse the people through demagogical 
slogans in regard to the character of the patriotic move- 
ment and divide the Albanians. Burning with anger, the 
poet speaks against the contradictions which weakenec 
the struggle of the Albanian people for independence, tore 
the mask of the foreign propaganda and called on the 
Albanians to unite to realize the only lofty aim: the gain- 
ing of national freedom. Cajupi dedicated his best poems 
to the unity of the Albanians. These poems are charac- 
terized by passionate spirit. (-Father Tumor- -Lament-, 
-Fledge lor Pledge-, -Vhat We Are-, etc.). He addressed 
his compatriots with ardent words, for the time had 
come to take up arms, for they could win freedom and 
Independence only through the uprising. 

Take up your arms, prepare lo swear, 
A solemn pledge to take. 
No Turk on Albanian toil to spare. 
Nor your freedom to forsake. 

In the poem -Pledge for Pledge- the call for uprising 
rang even more forcefully and clearly: 

The day has come for us to fight 
For Albania's freedom. 
And rather perish for our right 
Then live In abject serfdom 

In Cajup's creatlveness, just as in the activity of Nairn 
Frasheri and other contemporary authors, the figure of 
Scanderbeg Ls presented as the embodiment of the bound- 
less love for the Homeland and an ardent fighter of the 
unity of all the Albanians in the national movement. In 
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the poem -Scanderbeg's Wish On The Deathbed-, the 
poet says, the only behest he left the Albanians before he 
was to safeguard their unity. 

As a realist and patriot he was, he waged an energe- 
and long struggle against the various enemies of the 
national movement. In his verses he laid bare both the 
perfidious policy of the Jcunes Turks and the cunning 
demagogy of the Greek shovinists. Nothing hampering 
political emancipation of the Albanians, their parti- 
tion in the patriotic movement escaped the satiric 
y of the poet. In the verse -The Sulian-. be/ore the 
Naders eyes rises the grotesque and hyperbolic figure 
the Sultan of Turkey, who with disgusting cvnicism 
ks of his predatory aims and deeds. Cajup" wrote 
o fables. Making use of La Fontaine's fable motifs 
and figures, in many cases he gave them an actual colour 
amiable to the time and ridiculed Turkey or the Greek 
•hovmtsts with their predatory aims. 

In his creativeness. Cajup was inspired by progressive 
Jmocratic ideals, by confidence in social justice. Many 
at his verses display the profound sympathy of the poet 
r..r the common people, the poor working people He 
■pnwks respectfully of their work, which is useful to 
Iftf society (-The Soil-. -The Shepherd's Pipe- -Poverty 
■r»l Freedom-). The poet sees in them the carriers of 
tea best human feelings, which had been trodden upon 
and had deteriorated in the existing social ordor. This 
la the idea which H at the centre of the poem -The Po- 
mty and the Freedom-: 

Ponr and humble I may be 
But I am happy and Tree. 

HI never barter my liberty. 

No nature's fflft can honour snare 

With liberty sublime and fair. 

Besides the motif of the struggle for national libera- 
ttwi, the aspiration for social liberation also finds expres- 
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ston in the «-*ff^j£^1W?t?S 
the poet calls «J»^ ul ^ted5 in the July uprising 

right* «"ll>™ ^ H ^, f ?Tthc society with antagonist... 
of 1830. The poets disgust rorinc ' . in wh , cr , 

classes is expiessed alsu „ the vene » ^ ^ 

S^S'SSS o' * 125- * * - 

ciety. where «^™^S!!d >he Mr-*** events 

In hi, P^S^ lifc he mercilessly «xp«ed 
of the inlernatK.n^ po t.cal » . rialist «at«, wMch 

the impertinent P", 1 ^ ^nderloot lhe sovereignty 

fiercely and brutally u "* r '~ the olher hand, 

of the small and ""P^lmd re^ct for the peoples 
he egresses his W« J "™ ^Tthe case with the 
fighting '^J^'teV; ,ghtog heroicaUy »gair,s< 
Boers, who had rtsen ana w ere g ^ compassior. 
tr.e British imperialists. We p«l"' " Egyptians, who 
and pity for the g*W« „ pr eSed these feelings 

do noi enjoy their rights. He h«M «pn*~ ^ 

brutally trample ^J^b. In the pamphlet 
CaJu p's satiric W^ent found vent unrestr , m ed 

.Selaniku Club; (1909) in W » interest o( 

force he struck the P^udo-patr ,o£ who 

,he Ottoman ofXaTAlton an people from gaining force. 
Hon movement of * e J^n' 8 " f* Albanian literature not 
A.Z. Cajupi is ^"C" D^vwrlBhl. the author M 

,WO comed.es (-1 4-y earsOlO a „ er , ne ^es ot 

Mortem-) and of a '"^eny «_ In ,he comedy -1« 
classicism (-The Man of the Earth 1 n f £ 

years Old «2^?SJRb«5-3 of -he p.tria 

S^ffl^S.ffl'^ of the village 
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Southern Albania. The author hits Lhe mark when des- 
cribing the gossip, the absurdity of some customs of rural 
life. The subject of the comedy -Post-Mortem- (1910), Is 
taken from the political life of the circles of Albanian 
patriots. The author mocks those Albanians who support 
the policy of the Jeunes Turks in Albania, as well as 
those honest but naive patriots who believed the enemies' 
ieceitful promises. 

With his works. A.Z. <^ajupi made on important con- 
tribution to the enrichment of lhe Albanian literature. 
With new characters and themes. The democratic spirit 
nnd realism are characteristic features of his talent. 



OTIIER POETS AND WRITERS OF THE END 
OF THE XlXth CENTURY 



In the period which we are speaking about, there 
I other authors who, each according to his abilities 
tnd inclinations, helped the development of the Albanian 
national literature. 

Pnshko Vasa (1825-1892) was a statesman and publi- 
cist. Since his youth he was devoted to the idea of notional 
Ubtrillon. In 1 H48. he took part in the uprising of the 
Venetian people against the Austrian occupation, and was a 
fcwmbtr of the headquarters of the uprising. After the 
suppression of :ho uprising, he went to Turkey where he 
■mule a career in the administration of the Empire. In 
lU70, he was nude a Pasha and in 1882. he was appointed 
ll'-.'-rnor of Lebanon. Although often far from his coun- 
Ut P Vasa was closely linked with the movement for 
fluHoiuil liberaliun. In lii64, together with other partiots 
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who resided in Tstambul, he was at the head of the strug- 
gle for the foundation of a patriotic cultural society 

and the establishment of a unique Albanian alphabet, oil 
wh<*se basis the Albanian language would be written. In 
1878. he published in Istambul the booklet in French, 
entitled -The Latin Alphabet Adapted to Albanian-. The 
book «The Tralh About Albania And the Albanians-, 
which appeared In Paris and Berlin in 1879. was an 
important contribution to the defence of the rights of 
the Albanian people and to making known the demands 
of the Albanian patriotic movement to the foreign public 

opinion. In literature. Pashko Vaan made a name for 
himself with the verse -0 Albania, poor Albania-, one 
of the most popular poetic creation of the period of Na- 
tional Renaissance. Published in the form of a flying 
paper in the years 1878-1880. the verse sounded as a strong 
appeal to the Albanians to wake up and unite under the 
idea of the liberation of the country. With bitter words 
the poet speaks of the wretched situation in which the 
country proancd, the religious or local divisions the ene- 
mies of Albania fanned up to split tho Albanians. 

Awoke. Albanians, from aire-lona slumber, 
on church and mnsquc rely no longer, 

you owe no duty tn priest and pope. 

To love vnur country Is your only hope. 

-The religion of the Albanian is the Albanian cause- 
— this became the militant motto for the unity of all 
Albanians at that time. 

P. Vasa wrote in French -Bardha of Temal- (1890), a 
novel of a sentimental and melo-dromatic character. In 
which he depicts a patriarchal environment where strict 
customs and powerful passions mix with each other. He 
wrote in Italian -Roses and Thorns- (1873), which is a 
collection of lyric verses pervaded by the longing for 
the country and hatred for the foreign invadors. 
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Filip Shiroka (185&-iy35) is known as the poet of the 
longing lor the Homeland. His verses are characterized 
by a spirit of slight nostalgia, the spontaneity of the line 
and notes of clear lyricism. The minor elegiac spirit is due 
to the poet's life, who, since very young, after the events 
of 1878-1881 in Albania, is obliged to leave the Homeland 
and seme first in Egypt, then in Lebanon. In the course 
of his more Uian 50 years of exile he saw the Homeland 
very rarely. Shiroka wrote his poems within a short time, 
in the years 1895-1903, and collected ihcm only in 1033, 
in the book -The Heart, s Voice-. The poems -The Verse- 
Writer- and -The Beauty of the Verso- although dealing 
with the role and place of poetry, convey the love of the 
author for the Homeland. According to him, poetry, as the 
•xpre&siun the life of the nation, must render its con- 
tribution to i he efforts for the liberation of the Homeland. 
Adressing. the poet Shiroka says: 

And should the country be m clanger 

From any foe, your own or stranger 

Brave mother* shall arm tlielr own suns. .« 

The struggle of the masses *.f the people in defence 
of Ulqin from the Monte Negro chauvinists in 1880 inspi- 
red the patriotic enthusiasm of the poet, who wrote in 
Italian ihc vt_-r.se -Albania Take up Arms- (-AIV Albania, 

■11 'armi-j, u true clarion call for war to the compatriots 

for the? defence of the Homeland from the predatory aims 

of the neighbouring chauvinists. 

' F. Shiroka wroLe the poems -To the Man-, -Gjergj 
Kastrioti- and At Scanderbeg's Grave-, which lake their 
themes from the distant past and Scanderbeg's heroic 
deeds. Evoking the glorious years of the XVth century. 
th«' poet expressed his ardent love for the Homeland, 
•hlrolca tried to arouse in his compatriots the pride for 
|Ac past of the Homeland and the confidence that the day 
of the liberation of the Homeland is not far. 

Once more in Albania the sun of freedom shall shine, 
Cwtrioti's sons won't let their country down 
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In order to ensure the liberation of the Homeland it 
was necessary for all Albanians to unite, irrespective ol 
differences in religion or district. In a series of verses 
(-A Dream-, -On the Grave of a Greek maniac*, -Love 
for the Homeland-, -How the Albanian Language Is De- 
lerioriating- etc.), Ihe poet stLgmatizes oil the enemies 
of the Albanian national question, the Greek maniacs and 
the Turkish maniacs, who let no stone unturned to weaken 
the national movement and divide the Albanians. At the 
same time, the poet ironized also those Albanians who 
let themselves be caught into the snares of the enemies 
propaganda. -They are not of my breed-, says the poet 
with disgust. He also condemns harshly those who looked 
down upon the mother tongue inserting in it many foreign 
words. 

The must popular creation oi F. Shiroka Is the verse 
-Go Swallow- (1895), and -Come Swallow-, in which 
with a moving artistic force, the poet from afar in a for- 
eign country expresses his ardent longing (or the Home- 
land. The lines in which he evoked the time of his 
youth, his home, the dead parents, the beautiful nature 
of his native country, have an exceptional penetrating 
force and warmth. In the poet's imagination, the Home- 
land appears in moving lyric colours but in a somewhat 
idealized spirit. 

The grass In spring lime's fresh and green. 
The rtecce or the floclt is while and clean, 

Th« shepherdevs [» wftly singing, 
Around her, playTul lambs are bleating. 
In Shkodra town, where I was born. 
The men arc bold and fearless. 
Th-e girls Ihelr innocence adorn 
With grace and beauty peerless. 
ThlLhcr my fancy takes its night 
To Shkodro gay and bright. 

By virtue of its sincerity and power of expression 
of the longing for the Homeland, this poem entered all 
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the ontologies of the Albanian literature and school books. 
It is one of the most beautiful creations of the poetry of 
National Rone issa nee. 



Luigj Gurakuqi (1879-1925) was one of the prominent 
«c Live members uf ihe struggle for the liberation and 
economic and w>cial progress of the country, a statesman, 
publicist and distinguished orator. Besides politics, his 
Other passion was poetry, and his activity in this field 
continued up lill 1307. He wrote verses after various 

motifs as far example: the ardent love fur the Homeland, 
the stigmalization of all those who looked down upon 
the m-j.her tongue, the call to unite, the lauding of braves 
who did nut yiekl to difficulties. 

The first verse of L. Gurakuqi bears the tittle -An- 
swer to Gege PosLripa-, which as can be infered from 
the tittle, is an ana wer to the known verse of F. Shiroka 
-Go Swailuvv-. This poem describes realistically the gravt 
Situation, of Albania at the end of the XlXth century. With 
pity, the poet speaks of the various divisions and backward 
Customs which hampered the unity of the Albanians aca- 
InM the foreign invaders. 

The historic past of the country and the outstanding 
people who sacrificed themselves for the Homeland are 
uVpiuled in L. Uurakuqi's poems as the embodiment of 
Irue patriotism. -Sung-, -The Day of 1!9 October. 1900-J. 
In Ihe poem -I li„n..iur You, Kosova Compatriol--. which 
ha dedicated i-» Mai, Ugoreci, one of the tireless workers 
Of education of Dial time, the poet ridicules those 
limit -sighted Albanians, who after having visiled some ca- 
pllal of tin. p.-. or learnt a foreign language, spoke dl5- 
•iumfaMy of cw;-yt-,:a- Albanian, ignored the beautiful 
Llflillliuns of :he Homeland. !h*> mother tonque which th«y 
Ut«xl mixing it with foreign words. 

The best of I,. Gurakuqi's poems is regarded the poem 

a, Lance . in which he evokes courage and strong chfl- 
f«( t.M, the persistence to realize one's lofty ideals in life 
TnlP verse remained an ardent en II of the poet to the 
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young people to be brave and unflinching in (ace of dif- 
ficulties: 



This life, indeed. Is full ot disenchantment, 
v of painful struggle, sorrow, disappointment, 

Like fir* ot straw all laudable Intent 

Nt» sooner is ablaze than spent 

Your single high purpose gives you resistance 

* And keeps your heart strong, 

r If failures and selbncks you counter with patience 

You'll never 6" wronc. 



These words were aimed to give heart to the young 
people, telling them that the national problem is the most 
loftv ideal of one's life. 

L Gurakuqi wrote also some verses after intimate 
motifs as for example -The Black Headed Birdie-. -The 
Memoirs of the Beloved-. 

Educated after the examples of classical literature, a 
man with a vast literary culture, L. Gurakuqi used 
careful and accurate expressions, a rich and pure language 
L. Gurakuqi published also a metric treaty -Versing in 
Albanian- (1904), in which for the first time he made 
some efforts to codify the Albanian metrics. 



ATeiU Stavce Drenovn (1R72-1947) Aleks, Stavre Drc 
nova, known in the first years of the XXth century 
under his pennome Asdren. holds an important place in 
the Albanian poetry. Among AsdrenTs poetic creations 
oT the first period are a number of verses in which he 
sings lo the Homeland in high tones and expresses his 
admiration for the beauty of the nature of the country 
(-1 Want-, -Desire-, -To Albania-, etc.) 

The country is in its full beauty, 
The earth is yielding golden bounty. 
The sun is shining brightly. 
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ThH moon is smiling kindly, 
A land of fairy revelry, 
of knights and deeds nf chivalry. 



»nd some other verse< iho r^J?- ^" thvsc luics 

MMMIff 

Ihelr c. X;iI „ p i t ' CaUed 00 hls wmpairiou to follow 

mmm 

Kie to toU'Th """'I this *» l < ^reni did not 

; «f the Albanian national quesUons 
nen the national movement rose t<» u nPW t-t-A, 




Reward-, etc.. which hold an important pluce in the Alba- 
nian literature. En his works Asdreni reflected the most 
important event of the time — the determined struggle of 
the popular masses for the liberation of the country from 
the most advanced p<iUlieal positions of his lime. The 
idea that the rank and file, the poor people arp the pivot 
of resistance to Turkish occupiers is the central idea 
of these creations. At the .same time, he strongly stig- 
matizes the indifference of the nobility top strata in 
regard lo the national question. Contrary to the egoi*m of 
the biy bourgeoisie who cared only about its own affairs 
and pleasures, at a time when the upsurge of the libera- 
tion struggle Itad swept over the country, in the ver&t 
-The Voice of the Uprisers-, the poet evokes the poor 
people, for in them he saw tne carriers of sincere ami 
unflinching patriotism. The splendour of the high palriolU 
act of the Highlanders is realistically felt in their words 

that fni' the sake of freedom they -abandoned their fire- 
place and hrunc - taking shelter in the -caves, holeo. moun- 
tains, and despite their being badly dressed and hungry 
ihey were determined not to give way to the enemy: 

While we fthed streams at blood, you gain health, 
While we face frarlul den to, you harvest wealth. 

The*e words of the uprisers were the severest indictment 
lo be brought against the rich, who in those difficult 

moments took care only of their narrow class interests. 

The greedy and egoistic rich were attacked even moie 
fiercely by the poet in his verse -To the Treacherous 
Chiefs-, written in 1912. but which was not published. Tu 
the:-c people, the poet showed his deepest hatred and 
warned them to cease their disruptive activity, otherwise 
the popular vengeance would come down upon 1 hem mer- 
cilessly. 

In his verse -The Reward- (1912). he narrates fh* 
tragic fate of a patriotic fighter, who Rave everything 1 
for the liberation of the Homeland and for this 
nobility awarded him only ingralitude and scorn 
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pathos, Asdr^n r^Tnn , f ^K IC cmnus:as ™. romantic 
Shakers .TtnT^och V^^^ ° f lhe 

for a variety of mnJif* Jr.J / As,dp0n Stands out 

works, we tjriit' ^ *" thr ° USh ^ 

who calls for war a E ains th? f y . ^ Wllh - lhe 9***1 
■'I a hones, X ,hc fi « ure 

lhe great role of , hc monev n ^ ty h " " y^uence of 

Thc w orld cou|d do withoul Jl5 lroubJtt 
« all pursued an honest aim? 

ZlTJSs^X&JfS^JSl canno[ 
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etc.). Time and again, the feelings of happy love alter- 
nates with a light sadness. 

Asdren lived to be 75. This was a long life covering 
some of the most important events of the historic life of 
the people in the XXth century. The poet was lucky 
enough to see Albania liberated from the Turkish yoke. 
Bul just like many other patriots and democrats, Asdren 
had cherished the illusion that the endurance of national 
independence would pave the way for the advance and 
flourishing of ;he Homeland and would briny about the 
improvemen; of. the life of the common people. But life 
proved that this was only an illuskn. The upper classes made 
taw of the patriotism of the masses oX the people to realize 
their aims. The key positions in the newly-founded Alba- 
nian state were occupied by the it-actionary and anli- 

patriotic elements, former officials of the Ottoman Empire, 

many of whom had fought against the Albanian national 
cause. Mainly a lyric poet, this time he takes again the 
whip of satire and strikes these people remorse- lessly. To 
this period belong a number of satiric poems like. -Hymn 
to the Feast-, -The Albanian Republic-, -Patrimony-, etc. 
In them, burst forth the poet's indignation and scorn for 
the old regressive social forces, who were trying to prop 
the Mediavel regime inherited from Turkey. 

En one of the most important works of this period, 

-The Man nf the Earth*, the poet portrays the wretched 

life of the masses of the people under the heel of the 
beys, the dashing of their hopes to improve the plight 
they were in. 

The strengthening of the reactionary anti-popular 
regime in the 20s and 30s increased Asdren's sorrow and 
motiTs of despair, tiredness and pessimism, sometime even 
motifs of fatality and total submission to the reality per- 
vade his ereativencsfi more and more, This spirit deter- 
mined the content of many of his poetical creations of 

that period. However, despite these creations, with hu 

greatest sound creativeness. Asdren remained the p>iet 
who. up to the last belt of his heart, thought and fought 

for an Albania of the poor, -the peasant's sandals-, 
68 



POETS AND PROSE WRITERS OF THE LAST 
YEARS OF THE PERfOD OF NATIONAL 
RENAISSANCE 



At \he bf^tnning of !ho XXth Conturv of the libera- 
lism movement appears a whole range of intellectuals 
Wth progressive democratic views, who stood close to 
the masses ..f the- people and considered them the main 
force of the struggle for the liberation of the country 
Ihese intellectuals ;ried to give the movement a revolu- 
tionary character, linking the cause of national liberation 
with the cause of the Iibeiaiion of the peasantry and with 

he destruction of :n , e medieavel anachronic social rela- 

■Bra, Besides Asdren. anions these intellectuals were M 
Or.-imeno. H Most. R Siliqi. etc. 

Mihal Granu-no (1872-1931) was born in Korea in the 
rnnnlv of a ■-mall grosser. Having finished the elemenlary 
whool. ne *'i * 1 out for emigration, went to Rumania, where 
fw took p:,rt m th- Albanian patriotic movement, and 
wim'v soon became one of its most active members In 1907 
whon the fust a:med untis begm to he set up. he returns 

*m the Homeland and lakes to the mountains to fight 
Mm in hand, against the Turkish occupiers. After 1608 
J* .•;,n- ! od •-i- n v >-t work as a publicist. From 1008 to 
I" I he nn- Mich org.m- as. -The Orthodox League- and 
P* , Time " ; hc wri{ ™ Articles also for other organs. A 

"l"-> l.-il ch;n-ai -eristic of his journalistic articles is the 
pronounced d*m *r.,!:e sp,rit, ,-xpres^d in (he fierce 
■r"*'P |0d smuggle he waged against trv enemies of the 
Jlom-imd. in his fiery defence of the interests of the 
Pnomii:,' .-'rata nf the 'own and countryside At the 
■■ginning of ih* XXth Cenlurv. he severe! v attacked the 
Ttli'lmh mvup.ers. as u^K 1: . th- pro -Ore.* inr.niarx. u.ah 
llto h.mds of the enemies of Albania. The writer did not 
his s.-.rra^m against the pseudo-patriots from the 
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ranks of the feudal class who. when the day of libera- 
tion from the Ottoman bondage was approaching, became 
ready to occupy the main posts In the new national Alba- 
nian stale. -Do not suppose Albania will become a Utile 
Turkey and the past will repeat itself ! No, never!- — says 
the poet to those people. As for M. Grameno, the sound 
force on which the development and progress of the 
country depend are the popular masses. \vhr> have always 
been trying for the benefit of the Homeland. »Have con- 
fidence in the poor, and the barefooted, for they are the 
future of the Albanian nation-. M. Grameno was the 
first in the Albanian democratic press to ardently hail the 
Great October Socialist Revolution and pointed out its 
great significance to the liberation struggle of the peoples. 
-Lenin fights not only for the freedom of the Russian 
people, but also of the whole world, so that everybody 
lives free and never become a slave-, wrote M. Gramenu 
in 1921. 

M. Grameno has his place in the Albanian literature 
as the author of patriotic songs which were very popular 
at the beginning of the XXth Century (-For the Home- 
land-, -The Blessing of Freedom-, -Farewell-, etc.). The 
lyric hero of these verses is the patriot youth who has 
taken up arms and is calling on his friends to follow his 
example. 

For motherland, for motherland 
Raise Ihp red banner hlRh 
Rush boldly in bottle, arms in hand 
And fUttl bo win or die. 

Most important was his eontributions as an author of 
short stories from the Albanian life, which rank him 
among the founders of the Albanian prose. In the story 
■«The Chimney-, he narrates the history of the love be- 
tween Main, the son a bey. and a poor peasant girl, 
Vehide. Their marriage meets with the flat opposition of 

Male's father. Rushan Bey. After many hardly convincing 
vicissitudes, in the end the youths marry each other Th« 
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writer criticizes the obstacle* social inequality raises 

Umd is embodied m the presentation of Rushan Bev as 
A phanadcal defender of backward customs. Blind wifh 
Mn< mk J T h# \ does not Mf 'P ^en before crimes 

Sown RuV" Uf ^ ? " Ve But tht " ° nd of lh * drama tones 
down. R ush (, n Bev repents for what ho did. and in the 

We LwVh th . is r n ' l T- In lht ' ,tol 7 " The Kiss-, 
love whn r i u ln, ; ,0 - dramal| c slnry of two people- in 

mam hen t % °J m ° n ** « nnot iM married. Mill, the 

k .V*"?; s <-*'s out for emigration to win 

^ii^ V ,-"': SttW{ " h «rt hears of this and having 

ITtnLT R ^P en Hng what he did. Mlti turns home to 
«k forgiveness from his sweet-heart. It was precisely the 

ov r°h M OT ft * W mUrd * r " he ^ If - die. 

iTd ,r .h V r ' 2 t,nckj ? fho , ^""Albanian and inhuman 
rmre people t., deny their nationally- B 
M. Cramenn hni written also two dramas: -The Curse 

/,Q^; m , in J- 1 ?*" 8 **- ( I905 > and -The Death of 
. .... (190,,) rn (he first, the poet deal, with the spreading 
«.r the Albanian language in strueflle against the Creek 
minute elements: the truthful description of the environ- 
ment alternate.* w.th sentimental scenes, where there 
ST Mme . rnel °- ( ''-amatic notes. Whereas -The Death of 

rirr.... take* it> sub„-c< from the ancient historic past; it 
Braces the end of Pirm after hi, triumhant return from 
( iJU rwities against Rome. The author tries to expound the 

Mien of tho antiquity of the Albanian people and the idea 

1 , n , , . an u !fi ^ Hnws Alba ™™ were organi2ed in 
■ united state, echoed the efforts of tho patriots to streng- 
■m the national ennseiousness of iho Albanian* M 
iimmeno« plays although naive and shallow, had not 
•mv un educational significance but also literarv-hi.storic 

If h am , y pT ' ,Yi lh0 Vflv r " r ,h * development 

M lh«- Albanian drama. 
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Just as M, Gramcno. L. Gurakuqi and other contem- 
porary authors. Hi Moftl, too, (1885-1933) was a man of 
action. He took part in the National movement since at 
an early age, when a pupil at a secondary school in Aus- 
tria. In 1908, he returns to Albania to carry out a broader 
patriotic activity. He organized patriotic societies, and 
slill in this year participated in the Manastir Congress 
which discussed the question of a unified alphabet, on the 
basis of which. Albanian language was to be written. 
During the years 1909-1910. he was in Korea, where he 
created the "Vllazeria- Sports Association, with many 
young patriots participating. Five of the best members 
of this society fell as freedom-fighters in the field of 
honour tn 1911. In the same year. Hil Musi participated 
arms in hand in the insurrection of Malesia e Madhe in 

the Northern Albania against the Turkish occupiers. 

His work as a poet is closely connected with the 
activity he carried out in the political field. The ardent 
love for the Homeland, the close ties with the native land, 
are among the main motifs of his patriotic lyrics In 
many of his creations the poet sings to his birthplace with 
moving notes, he evokes the joyful years of childhood, 
delineates the nature of the Homeland, gives vent to his 
ardent love for the Homeland. 

In some works. H. Mosi recalls -the tierce battles of 
Scanderbeg- and expresses -his readiness to go to fight for 
the salvation of the Homeland the soonest possible-. 

Mother Albania, to you 1 swear 

To never falter or retreat. 

Hi«h your banner in battle to bear... 

In the fire of battle I'll never fear 
To die for you. mother Albania. 

The war cry is felt more strongly especially in the 
poems -The Call- and -Let's Lay Down our Lives-, 
which s*en from the artistic point of view, are among 
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Most of that period sound like insurgent marches and 
hymns. Such verses as -To the Homeland -To Sur 
Fighters-. .The Mashkuliori- -The Song of the Soriety 
-Brotherhood-, etc. are some of the be. works ufX n a - 

ea pd riots, Bajram Curd, Isa Boletini and Cereiz To- 
pulh, to the martyrs of the Orrnan Ciflig lAJ Spirn Betl 

a song which became very popular. 

shortages did not yield Co the enemy and he expressed 
his confidence in the liberation of the cuunirv^ (t^he 

n th U L Witr "' " At D ^'« Mansion-. -The Out aw . 
-To the Homeland in Flames- etc.). U " aw ' 

l h J* * 0mfl 0( our tWB *« » 
No one should rear Albania', dim are over 

with sprtna Mmi backt tho mounUln will B(ve m cover 

These «.wes reflect the staunch determination of 

In i loose p<K,r.s „ n , can find felt verse* full nf-,incerUv 
te'; lh * ™ toppv love brin«, to the I 

*f A ? '-' ' " o, u a ~. n t the Albanian reader with works 

, cTh 'ir^ " rilCri ^ve lyrics 

« ! G ^ hv - Schiller. Lessins. Uhland. Q>erner as well 
U U« dramas *The Robbers-- by Schiller. ..F iIia .: b^c^er 

II,'. h* r r M rt ° f th " Twn L ' ,rds " and "The Two 
van. ,~ bv Ooldoni. 
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RUto Siliqi (1882-1936) was also a man of action. 

Young as he was, Sthqi had to emigrate because he was 
active in the patriotic movement. In 191 1. we see him arm 
in hand in the Malesi" e Madhe uprising, the main events 
of which he described in his book ..Mirror of the Bloody 
Days- (I911i). Later on he also took an active part in the 

political life uf the country and together with H Mosi pu- 
blished the -Shqypnia a Be (-New Albania-) newspaper 
(1913-1914). where he defends the rights of the Albanian 
people. In 1915. he took part an the defence of the city 
of Shkodra fr««i« the predatory ends of the invaders of 
the Montenegro forces. 

Besides fee chronicle of the 1911 uprising. R. Siliqi 
wrote a number of verses which draw their theme from 
the events of this uprising. They affirm the lofty patriot- 
ism of the people's masses, who being well aware of the 
sacrifices required courageously fought against the Turkish 
invaders and displayed arts of rare bravery. In the verse 

-Mehmet Shpendi- we see the monumental Figure of one 

of the well-known leaders of the 1911 uprising: the hero 
is described as hurling himself on the Turkish invaders 
like an eagle from the crags. In -Our Fighter-, the poet 
gave a general picture of the popular fighters who defen- 
ded the freedom of the Homeland and wanger an unceas- 
ing war to oust the enemy although victory did not 
always beam on them. They fell in the field of honour 

as men do. leaving behind orphans to the mercy o£ fat-- 
The fact that the history of the proud mountaineers 
which has been characterized by continuous efforts and 
unprecedented sacrifices has been an heroic history 
forms the idea the author confirms in the verse -Our 
Fighter-. 

The short pnem -Mrika-an Ob'iect of Sctmdai-. tt 
one of the finest works of the Albanian literature of 
that period. The theme it treats and the hiqh artistic level 
nf the poem make it of special importance in the litera- 
ture of that period. Through the tragic story of a young 

girl from the highlands who had to pay for her -error- of 
yielding herself to the pleasures of life with her own 
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, the author showed the cruelty of the patriarchal 
toms which denied people the right to love. As a 
hstic work, -Mrika an Object of Scandal- is a work 
importance as it contributed to social problems and 
hold their place, in the Albanian literature. 

MiUo Solir Gurra (188-1-1 971!) is an author of moving 
rt stones and sketches often of naive and didactic notes 
; , tho 2™ hEe of ,hc Albanian emigrants in foreign 
tries, rhe writer presents emigration as a great tra- 
y making the life of hundreds of people miserable 
vi ng them, even of that small happiness, life in the 
southern regions of Albania could provide. The short 
-I he Mother- shows how emigration destroys fa- 
res and makes people live a life of anxiety. Loneliness 
miserable and unhappy life f the families of the 
■grants is the theme of the short stories -The Death of 
-a- and .-The Belated Cheque-, where the author 
s how the dreams of the poor families who sent their 
sway to remote countries in the hope of overcoming 
i?l e T The hero of the short story 

Belated Cheque- goes to America in the hope of 
ng some money and coming back home as soon as 
ible. Bui the cruel reality of the capitalist world foiled 
I plans; only after some years could he save some money 

Bit was too late, because his mother has been deprived 
her house which she had mortgaged at the usurer's to 
her sons fare. In a number of sketches (such as 
= After Death- etc.). M.S. Gurra depicted life in 
big cities. ho W the light and base pleasures there 
many young emigrants. Manv sketches depict the 
life of the poor of the cities, the efforts of common 
le to earn their daily bread, their hopes, dieams and 

ICS 

Although simple in character and at times permeated 
A naive sentimental note, the writings of M.S. Gurra 
•>r certain importance as for their democratic spirit 
instructive values. 
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THE ARBERKSH LITERATURE 



The 19Lh century found the Arbereshi literature in 
the course of a new development, which was determined 
bv the upsurge of the Italian bourfieois-Hberalion move- 
ment, and bv 'the new. higher stage of the P a ^ lo ' , ;^ mov ?; 
ment in Albania at that time, with which the Arbereshi 
men of culture and Arbereshi writers had clnsc contact?. 

Like all the masses of the people m South Italy 
the Arbereshi. loo. suffered not only from the »UOa 
exploitation but thev languished under the savage political 
voke. too. Therefore, they embraced freedom-loving sdeas, 
the ideas of the strufiple Against absolutism and tyranny 
which spread in Europe after the French revolution of 
1789 The Arbereshi wore at the head of the revolutionary 
movements, of The Insurgent plow and actions whicn 

characterized the s<x:ial life in those poor ™ * nrhwa r d 
regions of South Italy during the entire second half of he 
10th century, until the creation of the unified Italian 
state Thev fought side by side with the earbonans. took 
part in the revolution of 11148 and wc find them in the 
ranks of Garibaldi. In this atmosphere romanticism de- 
veloped in the Arberesh literature inspired by the en- 
thusiasm of the Struggle for freedom and the dream of 
a better future. If embraced the Arbereshi society in the 

first half of the IWh century. 

In the new historic-social conditions the longing for 
Albania, the memory of the glorious epoch of Scaj*w- 
bee. which were kept alive in the Arberesh folklore, 
became the main source wherefrom the Arberesh writer! 
drew out the chief motifs for their poetical works InW 
responded not otify to the love nr the Arbereshi of hil* 
for the homeland of their ancestors, but also To their 
freedom-lnving spirit and boiling hatred against In* 1 
potism of foreign opressors. These themes found tt eir 
poetical emhodiment in the well-known, poems of J. D| 
Rada G Dara Jr.. in Pome inspii-ed lyric poems or 7. 
rembe. in the works of A. Santori and in the writin 
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of a series of minor authors. Alongside these works, there 
are found creations which describe the life of the Arbe- 
reshi, raise sharp social problems, such as the hard living 
conditions, the great poverty of the Arbereshi rank and 
file, their discontent towards the reality of the feudal 
Bociety and later on towards the bourgeois society. The 
Works <>f A. Santori. Z. Sercmbc, V. Stiatigoi, etc., des- 
■bed the Arbereshi village and the hard life 
common prop.,., at thai time. The Arbereshi authors of 
the 19th Li-ntury Rave preference to lyrics, in the broad 
meaning .u the wyrd. an expression of the poet's 
thoughts wnuti generalize the phenomena of life. Hence, 
Die cuiitvat.un of i\nc-epic genres, like the lyric-epic 
puems. of ihe verses of lyric content, the balads, etc. The 
oilier hi in. - w, !. di-v, Inpt-d. some drama came out and 
prose \v*s i epif H-nted only by the works of publicisties. 



Jcrvnim De Rada (1814-1903). J. De Rada is the fi- 
gure which <iomm,ii«/il Ihe entire Arbereshi literature of 
Ihe seconrl Ik, It of the 19ih century und one of the dis- 
tinguished r« piv^-ntaUves of the Albanian literature of 
Uie Nali-.nai ii<. naissance. When young, he read a lot, 
hMme acquainted with the ancient authors. Hu had a 
ftog for Shakespeare, Goethe, Calderon, but he was 
lunalely drawn especially by the romantic author* 
tune like V. Hugo, U. Foscolo and others. Just like 
romantic poets he showed interest, in folklore, ga- 
old lyrical and epic songs sanfi by the village old 
and maidens. Many years later, in IBM. he would 
tah a collection of folk songs -Rhapsodies of an Ar- 
fetlf.li. Poem (..liapsiMiie rii un P.»em Albanes--), which 
'» worthy pl.-uv m the history of Albanian fol- 
kU»> Folk lore helped De Rada to form his poetical 

The historic past of the Flomeland of his encestors. 
brvi\ in nun :he hope that Albania would revive 
|M liv.- ; aga m fret- and independent, appealed to De Rada 

Wm Interest he took in the character and historic events 
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of the past, led the poet into writing epic poems which 
gave excess lu a broader portray of the past. His first 
work, although having as its subject- the Albanian life of 
the XV Century in the background, is not a real repre- 
sentation of the medieval Albanian life; it lacks the aris- 
tocratic surrounding with its characteristic features mak- 
ing up the historic colouring ot the time. 

And soon he found himself engaged in puelry. His 
first poem -MiIosmo- (1836) especially its two first song* 
were written under the influence of popular poetry. The 
young poet drew the subject for this work from the Al- 
banian life of the 15ih century. It is the story of Milosao, 
the sun of the Shkodia ruler, with a common peasant girl, 
Rina. The idyl takes place in a joyous atmosphere, which 
the author managed to depict through a spontanous pure 
lyrism, aroused by the emoUonal lyric descriptions. The 
chats at the village fountain, the secret meetings and 
people spying on them that upset llie maiden, all these 

things give tne impression uf a sentimental work, more 
over so, because it depicts the sincere love not realized due 
to social inequality, a characteristic theme Tor this litera- 
ture. (Milosao s mother, an aristocrat, does not allow her 
son marry a poor girl, in &pite of her virtues. But the 
love which wins over social inequality is- not the only 
poetical concept the author evolves in his work. The di- 
rection the story takes brings out another idea in the 

poem. Once his mother was against Mtlosao's love, telling 
him that he had forgntten his duty to the homeland. Years 
pass, Milosao's child dies, his wife cannot bear the 
misfortune and dies also out of despair. Mllosan is alone, 
deeply grieved and uneonsolc.1. He recalls his mother, who 
had not agreed to his love, telling him, besides other 
things, that he had forgotten his duty to the homeland 
for his own happiness. Fie considers the misfortune that 
had befallen him as a condemnation, therefore, he res- 
ponds to the first call of the homeland and goes to war to 
fight against the foreigners where be bravely falls down 
in the battlefield. -Milosao- was the work of the poef» 
youth; it is distinguished for its spontaneity of inspiration, 
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& "* te 10 «* sorrow ot 

is ^tJ^^gfaf"* J^hose subject 

IPiiliii 

KL InV", — "' " ro "Kfhcn the- unitv of M- 

" T W " h ' his ***** «>n«pt. the 
« v « "<•«• <'"l""is to the fieure of Scmfini to. 

1 Tt " S PUShfs h " lo "hey the will of her parents 
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and sacrifice her own happiness for the interests of the 
homeland. Serufina is an Albanian girl, who is compelled 
to lower her head before the stria customs of the patri- 
archal Life and shut her pure love deeply into her heart. 
In her character finds embodiment the ideal of the writer 
that, before the interests of the homeland, personal Incl- 
ines, personal happiness are worthless. At the same time, 
describing Sc.afina with all the good qualities, deep 
thoughts and a great wealth ot feelings, it* author aimed 
to embody in her his ideal <»f human personality evolyeo 
In a complete and all-sided way. Unlike Sarafma, Bosdar 
does not agre* with his destiny, the loss of love causes 
him a deep spiritual wound which time could not cure. 
With the passing of years his spirit dries and he turns a 
cruel man. Bui, alongside the unlucky romantic hero w<- 
find in him the fighter for the freedom of the homelano, 
though this peculiarity is not a main feature in his cha- 

^^The author has described a great number of characters 
in the poem, most of whom stress its P»>™tic WM-jJeU 
depicted are. Kadavan. a brave courageous fighter, clashing 
with the Turkish occupiers and who always comes vic- 
torious oyer them; Aslrit who kill*, &£f™£*^ 5 
bold duel and later is captured and jailed for the rest o 

his lire. The autho. has reflected the idea ol the won 
of all Allwnians in struggle against the Turkish nvaterj 
also in sume episodic characters, part of which are historic 
personages such as Scanderbeg. Leke Dukagjmi Vrani 
Konti. and other Albanian princes. On the poem we hid 
also representatives of the common people, who arc oca-, 
crtbed as carriers of the re-solute and sincere patriotism. 

-The Unlucky Scanderbeg- (1884) w the p« ical wor. 
Of He Rada, on which he worked hard from 1837 untt 
1879 to oive a general panorma of Albania ol the i« 
centurv. to describe the Albanian life of that period in t 
political, social and the family aspect to reflect r 
only heroic fighting bailies but also personal drain 
The epoch of Scanderbeg has found original expression 
this work. The history and legend, the real fact entang 
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in a harnwniuua way, alternating and completing one 
another. Keally, like many other contemporary writers, De 
Hada could not avoid a certain idealism of the historic 
epoch he reflected, but, nevertheJess he mamaged to depict 
thai special epic force which constituted the essence and 
the content of the Albanian history of the 15th century: 
the heroic spiral and ardent patriotism. The poet wanted to 
describe the resistance of the Albanian people against the 
"oreign invaders, their indomitable spirit before the danger 
ng them, u> tell about the numerous facts of individual 
mass heroism, such as the description of tne Shkodra 
ttle, the .scene when Astrit kills ihe Turkish pasha and 
: scene of Scanderbeg's fight witn two Tatar?., etc. Tne 
~m put Ihe stress on those aspects and events whicn 
resounded (he problems facing Albanian society of the 
th century. By describing the cpoeh of Scanderbeg, the 
thor wanled to give an example to hus compatriots and 
the same time, by reflecting this situation, he wanted 
express his worries about ihe most impurlani problems 
nfronting the Albanian national movement, such as the 
rablem of the unity of the Albanians, the problem of 
dership in war and the problem to find the ways to 
M»L rid of the Ottoman yoke. The poem depicts the Alba- 
■Un people rising in war against the Turks as a single 
h>J\ Through Ihe heroes and their actions, the poet 
JolnN-n incir love for the homeland, their bravery and 
fcrtMan u;. This is well depicted since the author has 
•Ip.imm characters from all social strata. Although the title 
"'ill! 1 U, Scanderbeg is not the central figure of the 

fetm but i he -symbol of the patriotism of the Albanian 
P'W'' 'heir unt>'ii>in.i; freedom -Loving spirit. Scanderbeg 
■ given in sonic Mrokos of brush and embodies the ideal 
i tlu |.oet for a correct leadership which could unite the 
■jftiiluns of the Iflth century in struggle for freedom and 
■p|MMt«lence. In describing Scanderbeg's outer appearance 
S) p«n ! is based <>:i che legendary tradition Through 
Brviful hyperboles hi outlines the bravery and the 
B*"iiliiwiiy phys.ic.il strength of the hero, at the same 
hi aims at discovering his inner spiritual world and 



tells about the inner impulses of his actions: the love 
for his homeland and people. The ardent patriotism of 
the Albanian people, their bravery are also embodied in 
the other heroes, such as Astrit, Kadavan and the women, 
like Imota, who aro dictmguished for their force of 
character, stoicism and generosity. 

The patriotic spirit of the putm appeared also in l he 
condemnation of disruption among the feudal princes, of 
indifferentism of the aristocracy, who idled the time away 
and did not worry about the fate of the homeland, in the 
condemnation of the disloyalty and the disrupting rule 
of Venice, which made its utmost to weaken the Albanians. 
De Radii described the Turks as cruel, perfidious and 
morally degenerated, why brutally and barbarously fringe 
upon the most elementary moral human principles. 

-The Unlucky Scanderbeg- helped the strengthening 
of the Albanian patriotic movement of the 18th century, 
by making a perfect description of the indomitable spirit 

«nd the patriotic spirit of the Albanians, the necessity for 
a unity without regional and social strata restrictions. 
The poetical creations of De Rada are those of a great 
romantic poet. He has the merit of being the first to give 
the example of a national literature which sings to thi 
past to eulogize national sentiments. The influence of Do 
Rada on the Arbereshi literature is very great, but nil 
work is of importance for the -entire Albanian literature. 

De Rada has helped the evocation of Scanderbeg and till 
period which occupy a significant place in Uhe Albanian 
literature of National Renaissance. 



Gavril Dara the. Junior (1828-1885). He was born In 
a family in which the memory of the first homeland w 
kept alive and nourished with love [feneration after * 
neration. The poet's grandfather, doctor in medicine a 
law, had been one of the first collectors of the Arberes 
folklore, who had also wrilten poems in Albanian. T 
father of Gavril Dara Jr., Andrea Dara, -followed in t' 
wake of the family tradition, contributing to the AlbanI 
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Albany diction^ ■lC^h?^~ , '" lM ^ Iu ^- 
to his character and uWm,, S *. 4a ? ""Praauons 

"«1 'he advotal ^ ^"^^ ««n«d u» 
P»« in the pohucal iUe t^L^T ***** » 

Ihe A, „ , u ™ P?2?fc w» heading towards 
"uunx i„, ^ upk . lu-l succeeded « 

■hmng out the f OIVJ ' X£ B ' r °£ ° f S """ n and 
(llorud Waders of the eU^,™ D ?'?. W f one * U* re- 
"evolutional v C»mmuu^ „ f I, «mber oi 

■tt on, he to appoint, fm" ^ town - ""Senli. 
mnU.rat.v. posl4 ^ ^ B°^mment ad- 

' was disillus lU n«i hcTi'i,, , 4| Perhaps because 

Utvnl uara i r , cultivated ,ove ^ r P ^ 
» n > poems oi nau-ioiic P°*try, he wrote 

I most uuw*«E£ work T Th^"^/ CharacU *' 

«"P<e art n.anTchar".^ ao t l' J ,° Ve °' 

» ««ry of the poem: N,k P e u *L„h £ bni * hwt 
• IMS country tTwin honour snH^ '' 668 5 fi S htc '-. 
g he met/ another S Wl,'" 1 ?' ,n his 
*m to the Lala lorn 5*olcnu. The road 

There, in a garde ^ thf , l ? ^ al0n « the 
W with the dauKhtV of ,n r U " g m « h[s Set ao- 
Vity Mara. Whef tt c l r fe I' «* town, 
IXV should be proud of ?h G "'' ihe ,old 'hem 

Eg ° f ,he AlbanianJ i STat ta h u£ ^T"^ WUh 
*l* Will soon learn arZ t th em '"t,^ ""^ 
* piace the other rl.iv „,h„ .1' y enou fih a 

la. their briery Sara "SJ £f , AJban ' an ''Sh- 
* " ra IeU ln love with Nik 



and saves her lover's life, -when her father, in response 
to his proposition lor marriage, perfidiously hatches up 
his death. Nik turns back to Ml homeland, resolute to 
fight to the end to defend his country. The news reaches 
him that Sultan has sent Ballaban I'asha to Lala to kidnap 
the beautiful Mara. With the peTnition ot Scanderoeg, 
Nik Peta seta oil to save his lover from the clutches ot 
the Turk. By menns of beautiful scenes the poet describes 
the fight. Nik Peta turns back to his c^try^vtttiWs 
lover Jnd marries her. Tno last part describes the bloody 
battle of Bcrat between the Albanians, and the lurks, me 
MbanUni fight bravely against the enemies. Mara dreanis 
a bad dream 6 which makes her decide to set out tofieU er 
with her father-in-law to get news about her husband. 
They reach the battle field at the moment when the in- 
ters were preparing to bury Nik Peta and Pal Golenu 
This scene i» depicted with great emotional force and rare 
plasticity. 

She stared ot us, then turned around 

And saw her man dead on the ground 

Her maiden cheeks grew pale, she screamed 

Upon the lifeless form she s,ank cold as finow... 

Two graves are lying side by iide 
At Valkol by the mountainside. 
An oak over Pal Goletni's tomb 

spreads bounhs and dusky leaves or gloom 

The other grave Nik Peta keeps. 
By him his uncle's daughter sleep, 
Their love was true to the last breath. 
It had not BaUa4 after their death. 

An apple tree there while and trim 
grows by a cypress lull and slim. 
They'll never dry, they'll never wither, 
They'l 1 never die, unlc»s together. 

The importance ot the poem does not lie only lj 
the fact that the poet succeeded in giving an inspirit 
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Ivric story of the painful love of the youths. The patriotic 

H?, ni«tl, k t , IS n0t nnly <** U, PP«* with the virtues of 
the night, but also with the characteristic, of the filter 

hun-^?? a " d - w **ne VG r it is in need of him. he 
Kb hLi n * hla W»nst the Turkish occupiers until he 
5 Nik Pet? L ? tH H ^ej™- T »* h*h moral fitfuJe 
ihZth I * l° yahy to lhc ho ">e]flnd is clearly given 

While Albania's rtag still waves 
In the wind upon these hills 
While the stranger's steed* press hard 
And their netghing I still hear, 
Brave old captain of uV guard. 
You shall find me standing here. 

Mortally wounded, he does not feel sorrv for -the 
young bridegroom-- -to change the weddinR Tor' war- and 
■the songs for Valkal-. Ho place, love for the homeland 

' T ^T™' h 'T ?>:nWS ' ln<i 1,0 himself proud to 

•1i< In a KlonoiK .-lay: -in this glorious day. the dav of 

bit ^ r -„ At Ut momcn * ° r hb life, he saysM 
SShSS'L* wife. C ° mra d - lM ™ " «* ,h - * 
d ^ Pa,rl ;"; c s P f , pit h « embodiment also in the 

,k 7» "V ■ t ^K° f ' he A,banians gainst the 
ik*, as well as m the figure of Scanderbeff. who al- 

t £ ^ETV" 0f lhe main is depleted 

bv Ijio poet fust as history knows him. o wise leader a 

-I XJT^ ,0thC r° P ' e aftd their fighte^rand 

. nm of the homeland. Lo-.-> Mr lhc homeland, the 

-v. 2 VI H ff braverv - Virtues dfctfngubh 

Dl»> .^nnder-SeR's fellow- fight era. K 

1 ^ I"*h,d« ma™ dutiful P a R e 3 which dc*- 

Sl» ^ arn :! ers 3nd tMr fcclliiBa. nature In its va- 
^ P^t masterfully describe dramatic 
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scenes. The poem is outstanding for its rich language, the 
well-found characters full of emotional spirit 

-The Last Lav of Bala- marked a step forward in 
the development of the Albanian poem. At the same lime, 
through this work. Cavril Dara Ir. rendered a valuable 
contribution also by evoking the figure of Scan- 
derbeg and his Glorious epoch. 



Zef Serembe (1843-1902) The patriotic cultural move- 
ment which developed among the Arbereshi, was to Zef 
Serembe, just as to De Rada, G.Dara Ir. and other 
Arbereshi writers, an inspiration which is felt throughout 
the beat parts of his poetical creativeness. But Serembe 
was a lyric poet whose creations reflected the great pro- 
blems Of the time in an original way, his creations were 
sometimes optimistic and pervaded by a manly spirit and 
at other times full of hoplessness. 

Son of an active participant in the revolutionary 
movement in Calabria against the Burbons in 1848. since 
at an earlv age. Serembe was nourished with the love 
for freedom and hatred against political and social op- 
pression and bondage. His early lyrics such as. -The Sea- 
farer-, -F°r the Freedom of Venice-. -.Vignur-. etc.. ex-i 
press his desire for action. The verse -The Sea-farer- la 
permeated by the optimistic spirit. In it the poet declare* 
with joy that he in starting for war. 

You are crying IT 

Now. don't. 

Life is sport. 

Jov and woe pouring out. 
Our Homelnnd call* nn ui 

These are words he says to his sweet-heart In his nati 
village. The content of the verse does not comply wit 
the poet's life; the ballad Is but a poetical vision. wM 
reflects the desire of the poet for work and deeds I 
eagerness to spend all his energies for his ideals emer 
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also in l he poem -To the Prettiest of Striwra- which 01 
Here" \TT rem , lndS US nf th * WW ™» Selfarer 

WheT, rLL ^ L magineS hlm * ,f r ™ war. 

Where -blood no*ed the ground like the fountain water- 

Who had ocri. P ,od Ihe country: .is Jhe slrunle for the 
JjtoUon of the lofty humane idea!,. The LtWe opn! 

MM- (1RB0). The participatimn of the Arberesh in the 

Z S5Sh rT * ,? nrlba,dr thcir M S " he 

h™T#i ; hl,C|; ^ m ^ near! of the port, 

n o n h " r0n ^' ibu,i " n " f H* Arberesh to the libera- 

KwnnM ' V T ,f Ur !T m Thhlk ° f Albania - 
ar i? il m 7" dwotp themselves to the atruocte 
fw its liberation from the centuries- lone slaverv He 
!*' eVw , th|S r 1 nn ' v 'hroueh evoking Scanderbei's fi- 
tm whnm th, ,>-, , iy s. GaHbaldi resembles so much 

m ,h f *^ ,ne . v| P nup - but »Jw by voicing hi, confidence 

InV f JH; J5 rw i a, ' e 3 rw,,ih,e r ° rrp in the future stru E - 
■ for the liberation of the Homeland of their forefathers 

fW, 1 S n, " n ^ in fhk wnr - In the poems, -To 

nnmenirr. M,,„r -To the IVath of Pirfm Mani- etc 

CI whil 1° The poet refol «« their 

«Wilv which wv. h-rth to his spiritual elan. 

Great Is my delight 

Today, my heart Jump* w|ih tight. 

Everything on earth *lves me ioy. 

Th, .. nr.. ^me I n„ from the poem -To Mrs. Lena Gjlka-. 
r. ; : , d*»»su'iiished wornan-Hlerary and pubU- 

I? f'™ n «an origin. Dora d'btria, who in the middle 

Iff I, m , V , 'V n !" rV nf IO ° ° Ul : ' r, * Kl «*vity for the 
irni-Klon of the Albanian cause in the progressive 

K"; n -" ;nMn ^' ,; ' n !i - ««ur« of Domenico 

'1UH nn Arheresh! nr'.iv^.' . a participant in Lhe revolu- 
pan.rv muviiment in Smth rtaly. Serembe threw Into 
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relief the features of Ihe indomitable fiBhter. who stoically 
overcomes Ihe obstacles on his way to reach the aim he 
has devoted himself to. In the verse -To the Death of PLetro 
Iriani-, the poet extols the manly courage and unyielding 
stand in the struggle for the happiness of common people 
He honours the memory of the outstanding Arbereshi 

revolutionary militant: 

Your word and deed honoured this land. 

You never worried, in silence waited 

For the prison, or any other punishment on hand. 

The characteristic feature of the poet, the aspiration 
for freedom and hatred against despotism, is seen also in 
the poem -To Ali Tepelena-, in which, though without 
denying the ruler of South Albania the courage to revolt 
against the Supreme Porte in the beginning of the 19th 
century, Serembe condemns him of his crimes and atroci- 
ties among the people as well as of the fact that he 
betrayed the hopes he raised among the people who saw 
in him the fighter for the indepedence of Albania. 

In Serembe's creativeness. art and life are inseparable. 
This is evident in those early lyrics such as -Vigour- 
^Elegy-, etc.. which were permeated by the motif of 
loneliness and dispair because he finds no field of action 
to emplov his own forces. The poem -Vigour- is one of 
the first "poems, which displayed with great clarity the 
dissatisfaction and the spiritual suffering of the pocl. who 
complains of having tn idle his days in boring passivity. 

Charming birds in raplurp sineing. 
Fill my heart with bitter yearning. 
I waste my life in loneliness. 
In this land or wilderness. 

accept the poet with r&ffret. Source or Serembe's suffer- 
ings and his Brief was the miserable state of the Albanmn 
people. The poet reproaches the Arbereshi severely. wht ( 
-rest and sleep- at s time when Albania languished in 
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poetry Ld ^ of Ihe Albanian 

oSn Inrn fh • S y eni(>lior,al with an effort to probe 
deep into the innermost world <,f the lyric hero ThU 

I regret I could not see 
My people happy and free. 
The sunbeam* shining bright 
On villages gay and white 
The peasants their crops enjoying 
To nobody duty owing 

! Moom oi trie contemporary social I if- 

Bad luck has me by the throat 
And ruined nil my hopes. 



whereas in another verse he says. 



My heart is a scat of joy and sorrow. 

Many, of his lyrics have a pronounced autobiographical 
character: they arc a rather vivid reflection of the spiri- 
tual 1 1 1 and downs of the poet, who is full of noble aspira- 
tions for the life, who finds support no where and is a 
stranger to life and neglected by it. The motif of the tra- 
gic dreams and bitterness which fills the life of man. who 
from his boyhood has nourished many hopes and beautiful 
desires in his spirit, constitutes th*-' leitmotif of many lyrics 
of Scrembe and of some of his love songs, especially those 
of the la&t period, which carry the seal of spleen and tragic 
gloom. The whole life o>f this poet b a painful spiritual 
drama. In his youth, he was enamoured of an ordinary 

Arbcreshi peasant girl, who together with her family mi- 
grated to Brasil. where she died shortly after. This made 
Serembe very unhappy. In 1874 he leaves for Brasil. urged 
by his desire lo see the tomb of his girl. Then he returned 
to his native place physically and morally destroyed, much 
despaired, and impoverished, and unconsoled Being even 
more dissatisfied with the cruel reality of that time, again 
Serembe leaves IUly for South America. Tn 1897: we come 
to his trace in Buenos Aires in Argentine. His life came 
to an end as it seems when he was on the verge of insa- 
nity in Sao Paulo of Brasil in 1901. These tragic circum*- 
tances made the motif of happiness which love bringa 
about, of the love as one of the sweetest delights of life 
which is prevalent in the first songs, -The Song of the 
First Love-. -Her Face-. -Gay Song-, etc., be later 
replaced by the awaronew that the personal happiness M 
impossible, a thing which hurled the poet into a profound 
pessimism. -Reminiscences- brought this spiritual rnnd 
ditinn forth with special emotional force, 

And I sit lying a«t the broken guitar. 
Which has been badly tried. 
As a lonely snnrrnw po»r me. I live. 
Quiet 1 am in ih« day, at night I cry. 
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net, of res ig n ation 

Serembe; they C^Kt d/Z huT^' d ' d n ° l breatt 
justice and freedom. The ft?* as P irat ion for 

Kreat optimism remain C^uS ^ Ufa i,nd 
Serembe's work. Evidence of i^ if th, h " 1 *? tti " i « of 
Hashing paper, a little before he diSrf «# publ,cali °" of a 
poem he ^ wriUen °f 'V^V' thv 

through by the revolting Efrft £ 2^T' ' s 
~ting words to God: P ™° ^ Presses 

Aren'l Thou the emnwnsily of tff 

^iraw.ftar 

Pltalist reality and £ e ^fl* V™, ^ CrUel Ca " 
• « ncore tal/n.ed man, Wta S^JS.'mL' ' h ° drama «* 
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ALBANIAN LITERATURE OF 
1920-1930 



K° f u mdependenu 0n November 28 1912 Bu 

fn..ri, . TCIgn interv «ntwn and the stead of the 

mlvanta- , f | Vf ^* renl forces and powers. Taking 
wivaritege of (he circumstances, the irnrjerinlUK 3 nH 

dnri« I .h \ ' an rnd ' ,he """a" imperialist 
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of 1920, the Albanian people resolutely ruse against the 
partition of the country, took up arms and after a period 
of stern lighting, ousted the Italian toroes from their 
positions in Vlora and forced the armies of the chauvinist 
neighbouring states to withdraw from the regions they 
had occupied. 

After the security of independence and territorial 
integrity, one of the main taskcs was the abolition of 
feudal remnants and the application of a number of 
reforms of bourgeois character which would democratize 
and modernize the state upparatus and would ensure 
the economic and social development of the country. 
The big landlords and the old social forces, who had 
in their hands the political power, were stubbornly 
opposed to these measures the economic and social de- 
velopment of the country called lor, as they didn'i 
want their interests to be affected. This led to the 
exacerbation of the class contradictions in the country 
and to the deepening of the political struggle. The 
masses of the people and especially the poor peasantry 
with whose blood the liberation of the country had 
been won, rightly persevered in their demands for 
their bad living conditions to be improved and they 
rose up in struggle against the old social forces which 
posed an obstacle to the application of the economic 
and social reforms in the country. The democratic petty- 
bourgeois Intellectuals, who stood at the head of the 
democratic movement which broke out in 1921-lfllM 
in Albania, expressed the interests of the masses of the 
people and the poor peasantry. They carried on an 
important activity in the press organs of the time to 
spread the democratic ideology. So was formed a 
socially progressive public opinion which started to 
play a significant role in the life of the country. The 
bourgeois-democratic Revolution of June 1924. which 
brought to power the democratic government headed 
by Fan S.Noli, was the climax of the struggle between 
the democratic forces and I he reactionary ones. But 

internal reaction, backed Yugoslavia and the big im- 



perialist states, .crowded in overthrowing the denio- 
Wiihc Kovrrnmont and srtlinp up a savage oppressive 
rpjime. A wave of reprisals ami arrests spread throughout 

1* u°u n !j'^' dostr °y in fi whole organizations and clubs 
I JWilCh hrjd become centres of ihe democratic movements 

h JI? n iL Wa * estab!ished in Albania, monarchy 
w^deu by Ahmet Zog. the representative of the big 

.mdtords. the rich bourReolsie and the other reactionary 

The organs of democratic emigrants carried on the 
KfruRRle against the bourgeon- landlord regime and inside 
Ihe country the democratic movement started to revive 
nt the bPgmn.nfi of the Mies. At that time some new 

pjn-mriieaU.surl, ;,s KI.-^m . <|939>. -Rilindia - (1934-1935) 
r °. K ,"; <'M fi - ,93 7) came out. Exploiting those 

^ *' h Wer " reclaimed ^ the middle 

the ■ 30«.s. t he democratic elements succeeded in carrying 
a fruitful work through the papes of these periodicals 
foi the exposure of the reactionary regime by putting 
much Strops on the miserable situation of tto SlmSS 
w' 5T' tu:,/ - ,ne ^arbitrariness and abuse of the officials, 
' °. tfoman outdated methods prevalent in the admi- 
nistrative apparatus of the time, etc 

«n„*7I e < * anB0S . w , hich to °k Pl«* h» the life- of the 
in. , v ,I,orat « re - Th « ^PPosite tendencies in litera- 

UUw which emerged at the beginning of the 19th centurv 

l»L™ W t dGfinitfl which were repre- 

sented not by certain individuals but by entire groups 

om^T.^n ?> W ° rC in a " Opon ***** With 

Z tw 7 ! the ? ry M Wel1 M in their ,iterarv Practice. 

linn rnr an i-popular reactionarv current 

fcau , T f ; ( n, ' w ^ rinl and historical conditions Imposed 

ft w features aLsn on the progressive literature. Social 
C 0b,cm " s WLTf? now main subject of this literature 
,>H ,Hf r i lZ<, i ;? nwrncd themselves with the miserable 
hmI diTf.ru, I Iivinc ennditions of the working masses 
with the ,mpact of the savage economic and political 
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oppression on their lives. But it wouldn't be fair to 
Ihink that these problems were an entirely new topic 
Tor Albanian literature. As we saw above, there are 
short stories of Cajupi. Asdren. Mjeda etc. which deal 
with more than one social problem of the time. Many 
poems reflected the wishes and hopes of the common 
people for bettor days, they expressed their indignation 
against the perfidy and an ti -patriot ism of the higher 
classes. We find the social motifs also in the prose and 
drama of the period of the National Renaissance 
However, thev occupy a relatively minor position in 
the whole of "the literature of that period which was 
permeated bv the fervour of the struggle for national 
liberation. Albanian literature now truly entered a new 
stage of development when the progressive writers, 
with clearer ideas and aims treated the acute social prob- 
lems emerging from the new conditions and circumstan- 
ces of Albanian life on a large scale. And this was in 

the years 1920-1930. The literature of this period TO 
permeated bv the pathos of defending the Working 
masses, bv the democratic spirit. The ideals of those 
writers were formed in the political and social movement 
in the ranks of which they militated. They thought that 
the social life of the country should undergo deep 
chances, that the left-overs of the old social relations 
which had forced the working masses to a half-starving 
and gloomv life should be abolished, that conditions 
should be created for the economic, social and cultural 
development and progress of the country. Taking this 
stand, the progressive writers could not fail to see criti- 
cally the social reality which was quite the opposite 
of their ideals. The critical spirit of literature led to the 
further confirmation of realism as a principle of the 
artistic reflection of life. The writers were now trying 
to ro deeper into their characters and present the 
circumstances whoreform they emeraed more clearlv. 
Gradually, they applied this principle in an ever more 
oonaciotaa way. and became the main advocates rif the 
new literary tendency, critical realism, which began 
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to take shape in Albanian literature in the year 1930. 

The realistic literature of that period had a very 
deep content. It realistically exposed the wounds of 
Albanian society, caused the all-round oppression by 
the anti-popular regime, it revealed the tragic life of 
the working masses, the heavy impact of the unjust 
Social relations on people's characters, on their relations 
and lives. At the same lime, it showed the fine cha- 
racteristics hidden in the people, their love for work, 
their ardent aspirations for a free life and social justice. 

With the content of this realistic literature being 
broadened, there came about in a natural wav the elabo- 
ration of the previous principles and forms of pnesenling 
life and the emergence of new forms. Their laying 
bare of the difficult life of the people led to the evolution 
of the realistic short story and sketch, where expressive 
details and contrasts played n significant role. Miffjeni 

N. Rulka. S. Spasse. Dh. S. Shuteriqi and A. Varfi made the 

most n-ntn'ile achievements in this field. Their aim of 
creating strong characters gave vitality to the historical- 
romantic short story, a field where M. Kutcli and some 
Other writers were distinguished. As far as the social 
content is concerned, the verse and the poem with scenes 
and conflicts taken from the social reality were closer 
1o the short story. Noli and Migjeni in particular, as well 
as other young writers. K. Ccpa. Sh. Musaraj, S.Asllani. 

«. Stain. V Staia, G.Pali were distinguished in this field, 
the ren.'cimn of the ryloo-nv atmosphere of the time of 
the demands and aspirations of the younger generation 
ma to the emergence of the socio-psvcholoffical novel to 
9be development of which H. Stermilli and S. Spasse made 
a contribution. Following: this, novels with a patriotic 
Himieet betjan to emerge (F.Postoli etc.). During this 

IS 1 i 'r> Z a r d natUr ° lyrks n °lably developed 

and U orndeei was especially distinguished in this field. 

irus progressive literature developed in an open 
jrtrugCle with the anti-popular literary currents which 
i rt ;«™ way came to the defence of the existing 

order. The clerical Catholic writers idealized the baek- 



ward life of the highlands with its patriarchal- tribal 
customs, they fought the new ways of social life, the 
democratic and materialist ideas, they preached the 
spirit of submission and obedience. The most well-known 
writers of this literature such as Gj. FLshta, V. Premuhi. 
A. Harapi etc. supported the ideological expansion of Ita- 
lian fascism, thus, paving the way for the Italian aggres- 
sion of April 7. 1939. The bourgeois writers were 
characterized by their tendency to avoid treating social 
problems, to conceal the sharp contradictions of the Al- 
banian reality of the time, to prettify the exploiting 
classes. Some of them tried lo retreat to the world or 
antiquity or flew up in the skies among fairies. (E. Ha- 
xhiademi). while others wrote about the cosy and spiri- 
tually poor life of the conservatory petty-bourgeois strata 
of the city of Shkodra and the bourgeois intellectual? 
(E. Koliqi). 

In struggle against the anti-popular literature, the 
progressive writers defended the materialist aesthetics. 
They thought literature an important factor in the social 
life of the country and as such it should play its role. 
According to them, literature should reflect the main 
problems of society. «How many virgin subjects await 
their pen (of the writers — K.B.). Family tragedies, the 
[■paction of old people against modernization, the mother 
cursing her daughter because she married a man of 
anolher religion, the peasant suffering from the crisis, 
the imprecations of the poor highlander upon the new 
world, upon the threat (the fascist invasion — K.B.) hang- 
ing over the Homeland, poverty, suffering, deception. 

perfidy, harshness and servilism which for us are the 
invention of this century 'without scruples and con- 
science', aren't all these*. N. Bulks wrote, -virgin subjects 
awaiting the pen of the writers?- The progressive 
writers fought for a literature which would reflect life 
as it is. without embelishments and veneer.- «We should 
say the truth. We should be as realistic as possible- 
wrote Dh.S. Shuteriqi. The progressive writers fought 
against outdated stale romanticism which repeated the 
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^celr^^ 3ilerfltUre ° f ^ ° f 
£hi. L he ProsreKlvc writers. This rtSLStd 1 



FAN S. NOLI 

(1002-1965) 



HI* chief political activity, wa* characterized by the 
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t w Ll^ The Albania patriots had always 

obstacle to their achievement. 

Fan S NoH was among those activiats who understood 

waS ai nst to old sodal forces of obacuran^m hil 
advanced P MM programme concerning .he develop- 




h?ZT ^ S° vernment whi^ was formed out of 
the ^urgeuis-democratic revolution of June 1924 FS 
Noh made efforts to lead the country on to the rjad fr 

hpT cxpencnce in the events of 1924 

he correct conclusion that without relying on the 

oration movement of the oppress**! ueonip* 

. with hw powerful political articles, he made n 

•nh-nat.onal and anti-popular policy 

^ His literary creative^, vrhom he regarded as , 

Rr 1 his id «"*- - closely connect tvith 

CSr." i a r an r " J,;,!andin 8 militant of the Albanian 
J 1 and . ^"cratic movement. Noli', first work 

I lie V lyy Ur^ and Philistines., written in 1902 and 

wnl'k r, yeHra latCr in ,9WL The significance of 
»,h ^ u ! * x P re f s ° S ' he vte wP°ints of the young 
> ... Who right from th, boginning of the 20th century 

IT I V * L ° f :h '' ievolulionar y road to drive 
Bir o " cc " u > ,;crs - Til <' ••"•hnr drew the subject 

*u -ho Bible, it is Samson's history, who went u, 
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convert the Philistines into Monotheistic religion, hoping 
in his power of oratory, but he Tails. An important and 
verv actual philosophical and political range of problems 

aboiit the Albanian patriotic movement of the tune are 
interwoven in the drama. The author maintains a double 
stand towards Samson. On the one hand, in Samsons 
character he embodies a courageous person ready to 
lay down his life for his ideal. He is determined to rise 
against all those who want to hinder him on his road. 
But at the same time, the author condemns Samson, 
when he forgets the task he had been assigned to by 
the people because of his love for Delilah. But the 
cause of the Failure of Samson's mission lies deeper: he 
failed because he absolutized the importance of propa- 
ganda, of speeches and preachings against the enemy. 
This idea reflected the political situation in Albania at 
the beginning of the 20th century when vhe question of 
the road to be followed for the liberation of the country 
was being discussed. 

Noli distinguished himself as a poet. too. He wrote 
few poems ol his own. 18 altogether. But the problem, 
they deal with, the new ideas they express and their 
artistic vigour, mark a new phenomenon in the history ol 
Albanian literature. In a number of verses such as -Hymn 
of the Flag-, -Contribute to Your Mother!- etc., Nou 
with a powerful pathos expressed his ardent love for 
Albania, eulogized the heroic past, expressed his un- 
wavering confidence in the future and called on his 
fellow countrymen to spare nothing for the revival of the 

Homeland. 

The name vf Noli is also linked with the develop- 
ment of political lyrics; he wrote a number of poems 
which reflected his own experience of the events ot tin 
Albanian political life of the years 1921-1924. These poem* 
were written about the end of the 20ics. when he was 
in exile and were a sort ot effort on the authors part 
to make out the tense of these events. The author 
expressed hU ideas in a roundabout way, through the 
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biblical motifs. Proceeding from figures and episodes 
in the Bible, he wrote poems with a political essence 
sueh as ~Moisi in the Mountain-, -Christ and the Whip- 
-Saint Peter over the Brazier-, -Baraban's March-, 
-Jesus March- etc. In -Christ and the Whip- Noli 
alluded to the chaotic situation, the arbitrariness, open 
violation of laws, deception, exploitation and abuse of 
power which characterized Albania in the years 1921- 
lti.4 under the rule of the reactionary forces. And just 
Wtc Uin.sl, who made use of the whip (violence) against 
duuole-deaior;, ;ind usurers wh«. had turned the temple 
Into a -trading market-, Noli too used violence, but only 
un.'e. The last vorse is something like a self-criticism on 
\\w outtmrs part; he says that when he came to power, 
M was lenient with his enemies who took advantage of 
mix leniency and with their actions brought much harm 
to ihr country. As far as thoir subjwU are concerned 
the verses -J^us March- and -March of the Crusade- 
ire very close io it The fust alludes to the toU of the 
"Uthor himsell, who is called a -saviour-, who fought 
for the Homeland and gave his citizens -wealth, freedom 
iiwl power, ,-md i> ready to sacrifice himself for them 
K v *!** ls morc an ^e the adorers dedicate to 
Ihrlf liberator The -March of the Crusade- also alludes 
*' n "; P°' programme Noli fallowed in his activity, 
Jut Ins physiognomy Ik-hs is more concrete, he is the 

M. nninod champion of the poor masses and the irrecon- 
D»blr enemy of exploitation and tyranny. In his verses 
Milch have .as thoir theme the political struggle of the 

W** 19i!l -l»24, NqU rightly characlerized the reaction- 
ay forces and .-.specially their chieftain, Ahmet Zogu, 
WP r ro fiardcd as a running person who was able to 
H h; lrut? face ^ a reactionary and rabid enemy of 

P PWgress of the country. The vci.se .-SalcD-Sultans 
' ! ■ written !<> ar.otn.-r p.*.:ica! kcv. it is a satirical 

f which exposes Zogu's circles and hi, ignurant and 
^Hliooi men. 'Fin.- expose has been achieved Ihrough 
ft* i ii-idlnn of an Ottoman coloration which characterized 
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Zog and his men. The poet calls Zog a »5alcp-Sullin». 
like the OlLoman Sullan of Istambul. 

As an embodiment of the ardent love for the countr>' 
and the people, of courage and moral purity, Noli 
contrasted the representatives of reaction and regress 
with the figures of the distinguished militants of the 
democratic movement, Bajram (Jurri and Luigj Gurakuqi. 
Both verses -The Dragobia Cave- and -Dead in Exile- 
have been dedicated to these distinguished patriots who 

were perfidiously murdered by the men of Zog. These 
verses are not characterized by an elegiac spirit or 
pessimism but by optimism and powerful notes. The 
depiction of the figure of B. Curri is of a monumental 
nature, the poet calls the hero «the eagle of the High- 
lands-, -the legendary Antheus— . These epithets taken 
from Albanian epic folklore and ancient mythology 
reveal the role of B. Curri as a defender of freedom 
when -the tyrant overran the Homeland- and as a man 

expressing the aspirations of the masses of the people 
for their political and social liberation (the brave, the 
champion of the poor). 

The portrait of the poet is depicted as a memorial 

Highland bnrn and highland bread. 
There a bullet laid him dead. 
DrfiHobia's dragon tell 
On Ihe rock* above the dell. 

The earth quaked, boulders rolled, 
He stood tall, firm and bold. 
One amid the din and rumble. 

Tribune *«nunch "f weak and humble 

for he loved ynu when Ihey scorned you. 
For he wept when ihcy abused you. 
He sheltered you when you were homeless. 
Mother dear, for you he died ! 

The portrait of Gurakuqi, first depicted by soft notes, 
becomes epic by the end of the verse. Gurakuqi is not 
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Only the son cherishing a profound and true love for the 
Mother but als.i the -giant Liberator-, who besides -his 
generosity- had a -heart of iron.« 

At the beginning of the 30ies. when it was thought 
that the bourgeois-landlord monarchy had consolidated 
Its positions inside the country. Noli wrote two of his 
ost beautiful verses which are characterized by historic- 
optirmsm and are full of new feelings and hopes, 
y the Rivers- and -Run, Marathon Fighter-). These 
-es reflect the unwavering confidence of the poet 
the sure victory of the poor over their oppressors. 
-By the Rivers-, the poet at first gave a concise but 
y expressive picture of the evils which had been 
posed on the masses of the people, the poverty and 
tolerance ,he country was plunged in. The tragic fate 
01 the poor under the heel of the reactionary classes 
unduuoiedly worries (he poet, but he does not lose his 
confidence that n won't be long when the people wiJl 
nave the courage to rise against the tyranny they are 
living under. The signs of the new drive of the people's 
movement give new life to the tired and sick poet, give 
him new confidence and strength. Deeply convinced in 
Victory. Noli called on the poor to rise and strike at 
tneir enemies: 



A coll rrtnunded down the stream 

It shook me from my troubled dream 
It burst out like a thunderbolt 
To raise the people to revolt 

tn vain the tyrant rur safety runs. 
The peoples heart with vengeance burny 
The stormy wind is madly blowing. 
The blood-stained stream Is overflowing. 



The trumpet Is calltnu loud and clear. 
Workers and peasant* from far and near, 
Hist and strike, spread death and horror. 
Men from Shkodru, men from Vlura! 
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-By Ihc Rivers* is justly seen as the climax of the 
political ideas of the poet, who through his own expe- 
rience and the Albanian democratic movement drew the 
conclusiori that it would be only the people's revolution 
of the workers and peasants which would save Albania 
from the abyss the reactionary forces were leadine 
it to. 

The hope for victory over the anti-popular regim.- 
constitutes the poetical idea of the versp -Run. o Ma- 
rathon Fighter-. For Noli, this Marathon fighter is the 
herald of the victory of the --small- over the -.giant-, of 
the -oppressed" over the -tyrant**. 

In the last years of his life Noli again turned to 
poetry- The characteristic anti-feudal motif of Noli was 
seen once again, with the same harshness as in the 
-Salep-Sultan's Song-, in the verses -Sultan on the 
Cabinet- and -Sultan's Death-, which he wrote in 
the years 1961-1964. These works were so to speak the 
whip Noli r-racked for the last time to the left-overs of 
the reactionary exiles, the representatives of the beys 
overthrown by the peoples revolution, to those who had 
resorted to every possible means against people's Albania 
and carried on their dirty work as agents of American 
imperialism to create every possible obstacle in the way 
of the Albanian people to live happy and be masters 

of their own fate. 

His skilful translations of the masterpieces of world 
literature make up a special chapter and constitute I 
valuable contribution to the treasury of national culture. 
Thanks to his wonderful talent and capability to deeply 
penetrate into the very spirit of the artistic work, Noll 
made Shakespeare's works, rich in ideas, sound Albanian I 
(•.Macbeth-, -Othello-. -Hamlet.., -Julius Caesar-), hia 
translations rang with the biting sarcasm of Omer Kayynm, I 
with the subtie and wise parody of M. Cervantes' (Don 
Quixote), with the soda] criticism of H. Ibsen *An 
Enemy of the People- etc. He chose among Ihe work* ! 
■of progressive world literature those works which with 
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mad nndj leaves the house to calm her spirits in wan- 
dering. She was housed by an old man and woman who 

lived in a forest and Nica lives there for a long time. 
Only after 14 years docs she come to know that her 
daughter whom she considered dead! is alive. Nica 
immediately sots out to search her and once when she 

was passing her village together with her dog. she saves 

an Albanian girl from some Greek soldiers making a 
pass at her. Then she discovered that this girl was 
her own daughter who had gnown up in the family 
of a farmer. After the Creek soldiers left Korga and 
its sorroundings. Eslref too returns to the village, he 
had not been killed as word rmd spread but had only 
been wounded and had run away from the place where 
he was being kept a captive. In this atmosphere of the 
joy of victory he- meets with his wife and daughter 
whom he thought lost. So as is seen, the novel is full 
of unexpected events and vicissitudes which have fur- 
ther confirmed the naive melo-dramatic spirit of the 
novel. The author has failed to motivate the behaviour 
and Ihe essential social features of the characters. The 
importance of the novel lies in the patriotic spirit 
which permeates it. When Estref goes to war. Nica 

tells him not to forget Albania and have the struggle 

«for the defence of the Homeland-, the chief ideal ofi 
his life. Through many details the author reveals th« 
ardent patriotism of the peasants who secretly learnl In 
read and write their mother tongue with so much 
eagerness. Nica ashed Estref to bring her some books in I 
Albanian to read. .lako. Estref's servant, had b*N«ti 
keeping the national flag hidden for years, and ho J 
raised it when Albanian became independent. Trip jwwl 
triotic tendency of the novel is also seen when th#| 
author rvposes tho Greek chauvinists. 

The masterpiece of F. Postoli is the novel -ForgrM 
me-not- (1922). the subject of which is taken from 

in, historical events of the years 1905-1908 nnd espjfl 

riallv from Ihe slruggle of the Albanian fighters agalnfl 
i ho Turkish nvaders nnd the Greek rr.-iniars. The slorB 
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Dhimitri. The novel is mainly directed against th<- 
Greek influence in Albania. The author describes the 
Greek chauvinists as enemies of the. Albanian poop If 
who used religion to divide the Albanians and weaken 
the patriotic movement in Albania. Through the beha- 
viour of Niko the author has showed that in order 
to achieve their ends the Greek chauvinists collaborate*! 
even with the Turkish Invaders. The author has vested 
Niko with negative characteristics, he is an egoist and 
dirty intriguer. In order to secure his economic well- 
being 1 , he does not hesitate to blackmail, rob or denounce 

others to the police. 

The success of the novel lies in the achievement of 
the figure of Dhimilri. through the person of whom, the 
author gives; the figures of the sons of the poor, wh<» 
at the beginning of the 20th century joined the ranks 
of the patriotic movement bringing with them their 
revolutionary spirit and determination to achieve their 
goat, the liberation of the country. The honour, wisdom, 
and ardent love for the Homeland, have been emphasized 
in the character of the hero. When the liberation move- 
ment was stepping up and the Albanians took up arm-; 
against the foreign yoke. Dhimitri was among the first 
to respond to the call of the duty to the Homeland. His 
stand reflected the determined patriotism of the poor 
who constituted the pillar of the struggle for national 

liberation. The democratic spirit of the novel is also 
seen in the stand of the author towards the rich merchant, 
in the character of whom, the author emphasized the 
typical characteristics of a part of the big Orthodox 
bourgeolse, which fell into the trap of the propaganda 
of the Greek chauvinists, thus, becoming an obstacle 
to the solving of the Albanian national question. 

In spile of their naive spirit and unexpected turns 
and didactic lone, the novels, of F. Postoli retain their 
literary-historical importance as an important step in 
the development of the larger forms of the Albanian 
prose. 
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painful story of the heroine, who contrary to her desires, 
was taken away from school and separated from her 
comrades when she was not yet 12 years aid, because 
this -was the custom. After being shut up within the 
four walls of the house, she is constrained to go tn her 
relatives with her face hidden under a veil. Being a 
witty and sensitive girl, the heroine protests against 
these brutal customs which hinder the natural develop- 
ment of man. Her acquaintence with a young educated 
polite young man is the only outlet for her to escape 
family despotism. The aspiration for an independent 
life, the desire to freely develop her mind and spirit 
is strengthening in her. Love gives her courage to rise 
up against the environment, to seek to get rid of thi.s 
heavy yoke once and for all. The opposition of her 
family to her desire to marry the young man she 
loved does not break her but makes her more determined 
Although her lather and stepmother want to force 
her to marry an old wealthy, ignorant and ugiy tradesman, 
the heroine does not cease striving for happiness and 
finding no other way out, she decides to elupe with her 
lover, but she fails. After this, her life with the husband 
she does not love loses meaning and is ruined. 

The heroine's sufferings are narrated by the author 
as typical offspring of the reality of the bourgeois- 
landlord society of the time. Ignorance, the brutal stand 
towards the individual tyrannic domination of the con- 
servative morality and backward customs tn the family 
and social life are defended and supported by the state, 

whicii savagely opposes the woman taking the place 
belonging to her in society. The writer does not contain 
his anger while speaking about the despotism and fa- 
naticism in the family life, about the ferocious patriarchal 
customs which hindered the free development of perso- 
nality. He severely attacks the demand of backward 
morality to cover woman with the veil, restrictions made 
on her in the name of defending her -honour-. In moving 
colours, even without preserving the artistic skill some- 
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nZT^n^ 'T*^ in de P iclIn « the painful conse- 
quences of this inhuman stand towards the woman 

+h« h U aPPt-'ared, it was warmly received by 

the broad masses because of the current problem it 
dwelt upon With his novel, the author made C! « tn- 
bmion w the dforto of the progressive circles of the 
Albanian society lor Lhe emancipation of tne woman. 



Lasgush Poradcci (born in 1U96) Lasgush Pora- 
dCL-i holds a special place among the writers of the 
years i^o-iwu. As a writer, foradeci was under 
the strong lnliuenee of ihe theory -an for art's sake-: 
for him, poetry has its own way, and is detached 
from ihe problems of social, life. However, ins wea- 
nvenuss u,d not fail to escape the influence of the 
most uijpurtaiifc events of the Albanian life of the 

tWeniits, wnich he considered Irom patriotic positions. 
JjBSiUvt! are also a series of love lyrics, in which we 
una the spirit ol the popular poetry, as weU as some 
verses about the love of the poet for the home-town, 
uie beauty of the Albanian countryside. 

Lasgush Poradeci belongs to those writers who were 
tntroduL-o id Albanian literature in the beainninff 
Of the twenties, when Albania commenced its normal 
nioepundo.u iui* activity. Together with other patriotic 
yuuin, ne happened to enjoy the freedom and inde- 
&'hm Ul l f C " JnLry - ™* was reflcclc ^ in the verses, 

B^. w" ' fcmginfi Cords-, «Tho Mountain Has Put 

on lis and -The Last Worry., which carried 

^ general popuiar joy for the attainment of the lone- 
unshed dream, the winning of freedom. The poet 
n ,!„ ? w;Binall0n of independence on November 
Sin, i" » revcrance for tnis historical 

I , J °L k G Mb ™}** P^P^- In the verse -The 28th-, 
f Q T ndme P* 111 *^ 1 note *. which are cha- 
fcS^ ^ • ^ of lhe National Kenaissance, 
Miadeci calls it sacred day-, which filled the hearts 
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of the Albanians with an indescribable delight. Ful! of 
new hopes fur the free future of Albania, the young poet 
was driven to de&pAir to see that the landlords and 
the old social forces took control of Albania: Ihey were 
people who had given no contribution to the national 
question, but. on the contrary, had fought against it. 
Former memurs of the Ottoman Empire, backward in 
spirit and mentality, who did not know Albanian at all. 
were placed at the head of the state administration. All 
ihese made bitter impressions on the poet- reflected in the 
verses "To Nairn Frasheri- and -To Nairn-, in which ht 
has expressed feelings of distress about the efforts of the 
patriots of the National Renaissance which came to 

nothing, 

Lasgush Poradeci has written many love lyrics. A 
characteristic of Poradeci. as Well as of the romantic 
poets of the 19 th century, is the leitmotif of unearthly 
love, inconceivable love. The lass is an object of unlimited 
admiration of the poet. He compares her with lofty 
things, he calls her -star-, -sun-, etc. In most eases it 
is an unfortunate love, which has taken the peace awa> 
from the poet and indulges him in sufferings. However, 
along with the poetry permeated by this spirit, in 
Poradeci's creativeness wc find many love lyrics, which 
are optimistic and inspired by folklore, such as «Th« 
North Wind Blows on the Barren Mountain*-. At the Dooi 
by the Mill--, -The Dance of Flowers--. -Who Cave You 
the Beauty-, -The Stream of Our Village-, etc. The love 
of life and the lively colours describing the lowland 

life characterize the verse -The Stream of our Village-: 

Silver _ white the waters guah. 
From the mountain village spring. 

t-nds whot dim Ihefr cap* of plush, 
Bearinp in their Rait n swinn. 

On their Hps n smile >o sweet. 

From their hearts a pining sigh. 
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As they meet and as they greet. 
Blushing (aist-i pa^int by. 

The time tu blurl a Hreetins. the time li> lilt a padluck. 
The lime to say goud-nlnhl. I found rnywlf In wod-lnck. 



L. Poradeci is master of landscape lyrics, which he 
■raised to a new scale unprecedented in the Albanian 

poetry up to that time. Worth v of mention are those 
in which the nature of the birthplace of the poet is 
depicted in magnificent colours, such as -Poradeci-. -The 
Napping Lake--. -End of Autumn-, in which sweet lyri- 
cism mingles with the vividness of colours, giving? the 
lescnption special plasticity. In the poem -Poradeci-, it 
nature which makes the poet Teel tranquil, but who 
U feels a little worried of the fart that everything 
the world is moving and does return no more. This 
rry is seen also in -The Napping Lake-, in which 
the beauty of nature is given with the finesse of great 
andscape poets. 

Along with the verses stemming from the love of the 
Mme-town. we see -The Song Sung by the Old Men-, 
Which is a symbol of the profound and ardent feelings 
of the people, their wishes, pains, the dreams of the 

ordinary people of this country. The poem shows his 
closeness to his home-town, the land of hie ancestors, 
from which stems everything important to the life of 
the country. 

A special place in the creativeness of Poradeci was 
occupied by the theme of the unequal struggle with 
the fate, a theme dear to the romantic poets. But contrary 
to the tragic solution that characterizes their creations. 
In his lyrics Poradeci sings to the triumph of man over 
the obstacles he meets in life. The motif of the indo- 
mitable will and spirit in face of obstacles brought about 
by life is treated in the poems, -The Boat and the Flag- 
ind -The Genius of the Ship-, and in other poems. In 
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the first poem, life is presented in the shape of the 
-.wild wave-, -the endless whirpoots-, which toss the 
boat and threaten it with complete extinction, but the 
hero is intrepid in face of dangers, he proceeds holding 
his head high: 

Blood-amoared flag, red and black. 
Lend) us forLh in bold attack, 
No foe shall ever see our back!... 

The hero of the poem -<The Genius of the Ship- 
is also a brave fighter, who ignores obstacles and forges 
ahend with courage through the -hostile storm-, with 
confidence in himself that he leaves behind a flittering 
wake-. He knows that even if he loses the battle, others 
will follow his path and will come out triumphantly. The 
idea of continuity and triumph in struggle for the reali- 
zation of the noble ideal, are among the most important 
ideas of poetry. These poems were coherent with the 
progressive current of the Albanian literature, which 
tried to instil in the consciousness of the readers the 
spirit of protest and struggle against the Und lord-bour- 
geois society. 

An extensive place in the crcativeness of L. Paraded 
is occupied by his philosophical lyrics, in which, in the 
spirit of philosophical mysticism, the poet treats in 
general the question of the essence of the life of mnn 
the matter and the spirit, etc., which he answered from 
the positions of the reactionary philosophical theorv. as 
widespread among the intelectual bourgeois reactionary 
circles in Western Europe following World War I. 
The tendency of the poet to detach himself from the 
reality of the time, his mystic individualism and concept 
on art. found expression In his philosophical lyrics. 

A poet with lyrical finesse. L. Poradeci has gone 
down in the history oF the Albanian literature for thow 
creations which reflect the ties of the poet with hl«| 
home-town, the feelings, joys, and perpetuations of 
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aim of his life since the very beginning. Having this 
™™ .m Migiimi ranked himself without doubt on the 
Sfc o iorees who at that time reprinted the progres- 
sive tendency of the social-political development of the 

'^"mh^ first verses (-The Sons of the New ^tury--. 
.Awakening-. -The Spark-). Migjeni expressed his d.sap- 
±val of the reality of the landowner-bourgoo.s society 
S tmantic manner. He hated the order m power , h 
backward relations and customs, ignorance and everything 
ofd° w W h1ch Ukc a heavy grave stone suffocated the coun t* 
The main motif of Migjem s ftert ™g**JF^£ 
the determination to carry out lofty heroic acts on 
behalf of freedom and justice: 

We no tanner Intend for the sake 
of putrid beik-fc and their claim lo -soncUty- 
To sink anew in the marsh of blfcotry. 
To chant old hymns to inane divinity. 
Lugubrious hv-mn-* or object slavery. 

These lines express the spirit of eContent and 
r^voU oT the Albanian progressive £»th 

The Song of the Youth- The poefs love for the youth 

the poet urges the younger generation to dedicate iiaen 

t °' The poet expresses the objective of the struggle of 
the new social fortes through romantic allegory^The 
future of the country is compared to the -dawn- which 
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arouses joy and new hopes in the people. Sometimes 
behind the romantic figures of the -dawn- we notice a 
more concrete content. The poet has in mind a -Happy 
and Just National Dawn- in which he sees the embodi- 
ment of the new life. But. however. Migjcni's creative- 
ness at that time is characterized by romantic feelings 
and allusions for the future. 

Migjeni regarded art as reflection of life, as one of 
the forms of social conscience. Unlike the sham roman- 
ticism of the decadent and individualist poetry, he 
ardod literary activity as an expression of the interests 
d wishes of the poor masses and as a means of social 
— 'uggle. With the passage of time. Migjeni'* works 
assume a social content, romantic allegory is replaced by 
concrete figures with a clear-cut ideological content. The 
writer's eyes discerned a painful drama in the reality of 
the landowner-bourgeois society, the drama of the exploit- 
ed masses, of the poor in general. Migjeni artistically por- 
trayed in his works the most impoverished strata of town 
and countryside. They were workers who wondered all 
day long in search of work, they were Ihe Mghlanders 
who led a precarious existence, despiscdly and outcast 
fnmi society: beggars, prostitutes and unlucky people, 
whom life had treated harshly. Poverty had hurled them 
into each other's arms, they fused with each other easily 
unci became one. They suffered extremely under Ihe 
lindowncT-bourgeois order. Migjeni Eocussed his attention 
the great plight they were in. the gloomy aspects of 
r life and the never-ending sorrows and misfortunes. 

He did not. portray directly the relations of oppression 
and exploitation; he treated the precarious existence of 

poor masses in the landowner-bourgeois society, 
verty. uncertainty, worries and untold sufferings, which 
direct consequences of these relations. With his 
rks. the writer tried to improve the life of the poor, 
inting at the horrible want, the wretched situation of 
oppresed and exploited masses. Migjeni voiced his 
test against the existing order, against the social ine- 
ty and injustice. To Migjeni mattered that the pro- 
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gressive section of the population understood the problem 
of poverty in which the overwhelming majority of the 
people suffered in all Its entirety. Being aware of this 
situation was of special importance for the struggle to 
be waged by the progressive elements against the order 
in power. This original content of Migjeni's work deter- 
mined the tendency to describe the naked socinl existen- 
ce of the heroes, the realistic drawing of the miserable 
life of the poor, the UK of expressive details which carry 
a generalizing effect These are the fundamental characte- 
ristics of Migjeni's individuality as an artist. 

The overwhelming bulk of Migjeni's works taken 
together, form a vast realistic tableau of the life of the 
oppressed and exploited masses of the people, the poor 
ones, who have only one worry: how to secure a morsel of 
trend. In -The Poem of Misery-, one of the most 
important poetical works. Migjeni portrays with thick 

palettes the shuddering misery, he denounces the anti- 
human character of the contemporary society, where 
woman is deprived of her right to be a mother, where 
mother -pulled her empty breasts- and had nothing to 
give her baby, where children were denied the right 
to enjoy their childhood, where the worker had to give 
up his life in order to win some coins to feed his family, 
etc. The poet calls misery a shame to human society, 
which could not ensure people the most necessary con- 
ditions for however little worthy existence. The great 
contrast between (be luxury of the rich who -sleep with 
their ladies on beds of happiness, and the hungry life 
of the overwhelming majority of the population, arose 
the great indignation of the poet, who when speaking 
of the privileged classes fills the lines full of biting irony. 
-The Poem of Misery- resounded as a grave accusation 
against the landowner-bourgeois contemporary order and 
its apologists. 

In his writings. Migjeni revealed desperate attempts 
of the poor people, their despnrate attempts to make a 
living, even by enduring insults and revolting abuses, 
their efforts not to fall into the abyss of life. With a 
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detailed description of the hero's movements, thoughts 
and behaviour, in the -Forbidden Apple-, the author 
delineates with great artistic force that hopeless and 
miserable state in which the hero of the sketch, like 
the overwhelming majority of the population, lived. The 
sketch -The Cherry-, in a very concise and realistic 
manner, lays bare the situation in which the people's 
life had been reduced to a mere fulfilment of the most 
argent needs to keep body and soul together. The High' 
landers were not far from the primitive life which could 
exist in Europe at that time. From all the natural de- 
mands of the life of the people of that century, they have 
but the most necessary ones: keeping body and soul 
logcthcr and the reproduction of human tribe. The young 
bride who, from one moment to another is expecting 
her child, and placates her hunger by eating some che- 
rries, tells more than hundreds of pages of vague des- 
cription. The sketch -The Forbidden Apple-, goes with 

this sketch, too. It is also a powerful realistic picture of 
the terrible living conditions of the poor inhabitants of 
die Highlands. The struggle for existence, in face of fami- 
ne threatening them, becomes a source of new misfortunes; 
the child who freezes while being left overnight In the 
corner of the hut to leave the place free for the cattle, the 
cow of the house, which keeps the family alive by pro- 
viding: milk for them. This Is a very strong evidence of 
Butt tragic situation Ihe people were reduced by fear of 
•larva tion. When bread is wanting* in the house, the cat- 
He are dearer than one's ownself. dearer than the children. 
Colours, d-.l iils tct-m to cany a social symbolic note, they 
il<» not individualize the story presented in the sketch 
which appears as a vivid fragment of life, as a den^ in- 
»t:incc of poverty reigning supreme in the Highlands. The 
author succeeds in portraying the general character of the 
Situation in the country, which is also typical. The hcart- 

!«HS nttihirfc nf t-nnt'-rnponiry society towards the poor 

I powerfully portrved in thn sketch -A Ri'frain of my 
City*-, which stands out for its thrilling realism, as well as 
the sketch -Mny the God Give You-. The verse -Unfini- 
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shed Melody- presents the heart-fell drama of common 
people, who. after being morally Crippled were outcast 
from society. The scene it describes was very common 
;it the time, ii wgg one of the numcrns scenes which every- 
day caught the poet's eye in the reality of the landnown- 
er-bourgenis regime, it was a •.fragment- of a huge tableau 
he saw everywhere. The fate of the heroine uf the verse 
was not uncommon, nnr was it specific: for Albania of that 

time. The sketch ..Do Yuu Want Coal. Sir- shows this 
very well. A future victim of the unjust society might 
be also the young Highlander, who before selling the hor- 
se loaded with wood, must sell her body first. 

Migjeni matured very soon from the artistic point 
of view. In the last years of hi* ereativeness. he stands 
completely on Ihe positions of realism. This determined 
his transition from writing short stories In prose (descrip- 
tions, portraits and particular scenes from lire). 10 writing 

novels, in which he portrays more deeply and Ihorouglv 
the phenomena and processes of the Albanian nature. In 
his last works. Migjeni came to portray the fate of his 
heroes in close connection with Ihe social environments 
of their life and managed to penetrate more deeply into 
their inner world. Herein lies the importance of the sto- 
ries -Donate Us Our Daily Bread Today-. -The Story of 
One of Them-. -The Student Back Home-. .-Let the In- 
ner Doors be Flung Open-, etc. 

-Donate Us Our Dally Bread Today- is the story of 
a jobless, writer and his endless sorrows and boundless 
desperation In his efforts to search work, which turn into 
anxiety whr-n he feds that his family too. like thousands 
of other poor families, is threatened by st s irvation. This 
it no other Chan a slow physical breuk-down and Migjeni 
lays bare in a realistie manner -and bitter truthfullncss 
all the deep-rooted tragedy of the oppressed strata. In- 
directly polemizing with the defenders of the class so- 
ciety, who said that «only the lazy-bones, those who dodge 
work do not win in life.- Migjeni evokes the love for work 
as the most important feature of the hero's character. 
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henj th.nks of the tune when he worked as a waiter 

n»fed L n * r f»iwn. which is now and again inter- 
. opted by son.et.mes ironical and sometimes bubheist in- 
ntton of the author, the common .subject wuLut 
W events seem to help evoke with artiste force he 

Xo^ZT 1 , thG realit >- ° l lh * •he ^nhu- 

oniy were denied *3?3 IT^ lhese P^- who not 
h a ri i ■ nied thc r, B ,,L to "ve nad work honestlv 

fcoutLs&^ I y ".utUate^ werJ 

S?ln«n 5 C ! ely ' Ml «J eni ' s lo ™ for the people was 

Wanted . d ^ if nd ^PPreaswn of the poor masses 

'» hi* humanism was , nvn I utionew one 
ii did not reconcile with the reality of .he time .here 

M ski, Mik. n me ,' 0nditl ? ,u ' MWenl With /rare a,.U- 
Knf Ihi ^JS " her wrucr before him. delineated thc 

E j , nl lhc somi; l 'me. stigmatizinn Ihe nrivi- 
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in the aspect that revealed their direct activity as the 
IOSCO thai extertcd savage exploitation on the masses, but 
by presenting their inner world, their everyday relations, 
their disagreements and quarrels determined by definite 
narrow moral and family interests (-The Student Back 
Home", -Let the Inner Doors Open-, -May The bod Oive 
You-, ~ln the Church-, «A Refrain fo My City-). Tho 
writings dedicaded lo the descriptions of the representa- 
tives Of the rich classes are permeated by satire. In them, 
the writer hit at the egotism and inhuman character of 
the rich classes, their liv pocritical morals, their pscudo- 
-liberalism, etc. Migjeni stigmatized not only the rich 
dosses but also their overt and covert advocades; the 
anti-popular artists and journalists, who under the slogan 
of apolitism served the reactionary classes, the order in 
power. -The Program of a Magazine- is a strong pam- 
phlet addressed to the journalists financed by the Slate, 
allegedly to defend those who -are defenceless-, to spread 
the .-religious morals- and arouse the feeling of -na- 
tionalism- The sketch -A Story on the Crisis-, was a 
strong whip Migjeni lashed against the writers, who 
Screamed that Iheir art was disinterested, lived on 
its own; did not care either for the interests of the poor 
or for the rich. According to Migjeni, the slogan of 4lj« 
Art for Art's Sake-, of the art devoid of life, was a big 
lie, a mask oE those who had sold themselves out to the 
ruling classes and their reactionary state. 

In the conditions of the police regime of Zog, when 
the people lacked a tribune to express their thoughts, Mi- 
ff jenl's work constituted an ardent and powerful support 
for the rights and lawful demands of the people for ix wor- 
thy human life and progress and culture. It awakens so- 
cial conscience against social injustice, it introduced 
among the people the spirit of protect and opposition to 
the landowner-bourgeois order. 



126 



NONDA BULK A 
(1907-1972) 



Migjeni's contemporary, Nonda Hulka is one of the 
hnporiam figures of the progressive literature of the thir- 
tlcs. tie was .1 uiusier ut the pamphlet, sketch, and short 
■tory. The sceptical spirit, the sharp irony which assumes, 
the form of biting sarcasm, the short and concise phrase, 
the cietgeiic ryuan ul narration are some of Lhe charac- 
teristics u: BuJkaa prose, in which wc find typical facts 
AT.d aspecis of the social reality of the landowner- bour- 
geois order. He made the locus of his satire, especially, 
the high representatives of the anti-popular regime, the 
Ulties, ministers and high officials, who received fat 
and did not bother about Ihe troubles of the 
>ple. Many of them, the author- points out, had faithfully 
the Turkish occupiers and, to the irony of the fate, 
were regarded by lhe reactionary regime as veteran 
SOtS, and by virtue of this, they received hjgh pen- 
The author exposed the world of the deputies, the 
h officials, the beys and big merchants also in its in- 
ate aspect; he laid bare the moral scum, the vices, 
igues and base behaviour of these people, who pas- 
khemselves off as the cream of Albanian society. Bulka 
trayed the people of the regime as they really were, 
ninals, ignorants, brutes, overbearing degenerate peo- 
, gamblers, who skinned the people allegedly in the 
ne of the Law and justice. The negative phenomena 
Bulka's -writings are not given separately, but as a ty- 
cal manifestation of the contemporary social and poll- 
al order, where the money, the yardstick of everything 
d great power. This forms the subject of a series of 
etches, like -NasLredin-, etc. 

N. Bulka's democratic spirit manifests itself also in 
e anti-clerical and anti-religious spirit of his works. A 
an who took things for what they were worth, Bulka 
Anted ou! the true role of religion as opium for the 
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people. <-To You- -Irony ;md Nothing More- -Tragi- 
comic Memories.., -The Vole* of the Cook-, -Prayer to 
STSmS The author no. unly laughs 
legends, but doubts sin the existence of the God itscii, 
wuh whom the clergy frightened the naive believers X* 
anll-rehfiiuu* militant spirit of his works arose the * uncus 
anger of the Jeou.U, who reacted very fiercely. The 
author met the attacks against Mm with courage, hitting 
at the brutality and presence 

acting the free thougnts and secularism ol the spiritual 

Many of Bulka's writings evoke the grave situation 
of the people, unemployment, the difficult life lull of pri- 
vauunTof the popular strata (-The Son of Mustafa-, 
-Mysterious Man-. -The Beggar-. -Mother W&m^ 
etc) In the sketch -When Mohamed Meets the Christ-. 
the author wrote: -There (In the Heaven according to 

religion - K. B) may be maize in abundance, and no 

Selector at all. Ls Lhcre auy remedy for us down here 
If n ..t. we don t want to have anything to do with you-. 
Thc writer speaks of the orphans, whom nobody take, 
care of. of the waits and strays, who have not a morsel 
of bread, of persons, who for hours on end wait on queut* 
at the town-tall to take a handful of matte, of people, 
who because of poverty have run into dtfbts. of women, 
who have becomr prostitutes in order to secure a nvmg. 

All the writings about the terrible living OJ™";"* « 
the people, who live under the fear of the tax-CuUettot 
and the usurer, are pervaded by notes of bitter irony 
againsl the cause of this situation, the ruling classes, 
for which the interest of the country were alien. Charac- 
teristic of N. Bulka was his pointing out of the absurdity 
of the reality of the landowner-bourgeois society, ot lta 
illogical and ridiculous sides. In this direction, too, on. 
of the tvpical features of N. Bulka's style was manifested. 

The' range of Bulka's themes and ideas is relatively 
broad; the denunciation of the reactionary policy of th* 
bourgeois governments of Western Europe the sligmall. 

nation of fascism, especially its aggressive plans, the cond 
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moMcu a hSSS?SS^ constitute the motifs of the 
niphlcts -Ab ssyma Tale-. -Half an Hour Italian-. "Irony 

-flrmam Vu ► , Wcst wh ° raised a hue and cry about 
armarnent. but in practice they did nothing. .The diplo- 
id PS 6 3 ?k ^ i nd the ^ crying, f^ng 
velvet v h^n-r the , end ' Hit,er bw * i tne f"t on the 
vuvcty bench saying «I am armed! Do what you like-f 

Lrs ttTt of the grett l^Slta 

■tea -their back-strange activity on the peooSeTSS 
from the pos.Uons of the interests of small topics In his 
Writing -irony and Nothing Else-, the author wrote ancr - 

Inn™?, n r f e . reason that ,he y d0 "ot speak our 

KTrnf " H ''^ "l ^' Ufi,S W ° Uld *** ** ^ a P SL 
Hut man «-.s no; foe] pity to ki „ anolher . F iw i^fc 

rvand a table hold the fates of one people in their htnds 

W.r or pt, lt v. happiness or misery. What they ike they dt 

b . even treat each other on lhe sly. there L v : 

■ P-f;„H u f h ° lr alraos Ph<?re smells of powder'- 
Po>nhn« h,s f.nger to the grave social wounds Bulka 

K?luho W n" y H i H R ' W ^K mSWer *° tht P- bl ^ "e put up 
Sir tv far r ? * fX ^ S ',? 1,i;m onsuin 8 'mm ^'s lack of 

■*%Tv l i ' "danism, his critical stand towards 
g».y hn R ^cUonary and regressive hampering the 
Men of the ccuntrv t.,^ irds economic and social prn- 
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IV 



THE LITERATURE 
OFTHE PEOPLE'S REVOLUTION 
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On April 7, ISJ39 the troops of fascist Italy landed on 
Albania, one of the first victims of fascist agre&sion in Eu- 
rope. I he Aloamans put up an armed resistance in an un- 
equal fight, which grew in proportion to the increased bur- 
• of foreign oppression. Protests, strikes and demon- 
llMlioiis wore organized in the first months after the inva- 
■lun, and soon assumed the character of a broad popular 
■wvement. The communists were the spirit of resistance 
"( the ii-ujw 1., the fascist invaders. After April ? 1939 
Wry appeared .., I he sole political force capable of leading 

uilu " l . :n ° Albanian People against Italian fascism. 

With the founding of the Communist Party of Albania on 
Nuvmuer », 1941. the ant .-fascist liberation movement 
tKuinu u conscious movement of the broad masses of the 
jwpu. inciudn* w-rkt-r.. peasants, young men and wo- 
";"!! J>: uv 1 ' h ' io - nd Patriotic and democratic forces 
»l UK- country. Hy the end of IU-;i and the beginning of 
■fc the strikes and demonstrations developed into the 
d struggle. Partisan units operating throughout the 
Hi.-niry. , n fierce clashes with the enemies, liberated manv 
••gum* of the c.Mntry. d< -spite the efforts of the fascist 
W'I'Ons lu .jj.pn.ss the stand of the Albanian people 
llu fire and sword, with military operations against the 
pr wines in the hope of destroying the partisan forces. 
lTht •■nerny forces burnt and razed to the ground whole 
WW", killed or massacred barbarously hundreds of peo- 
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pie, while throwing hundreds of others into prisons and 
concemraliun camps. The Albanian partisans, keenly con- 
scious of their duty, with iron discipline, in many bloody 
clashes beat back the extensive operations the nazi com- 
mand undertook in the winter of 1943-1944 and June 
1941. The National Liberation Army came out stronger 
and more tempered from the battles against the Hitlerite 
forces. After foiling the plans of the German occupiers, 

the partisan forces went over to the offensive to liberate 
the entire country. In fierce and heroic battles the Nation- 
al Liberation Army liberated the main cities, until on 
November 29, 1H44 the last remnants of the nuzi armies 
and reactionaries were driven out or Albania and after 
five years of ceaseless war against the foreign occupiers, 
this was the greatest victory of the Albanian people in 
their centuries long history full of heroic efforts. Comrado 
Envtr Hoxha has said. «Thc National Liberation war is 

the most brilliant page in the history uf the Albanian 
people, because at the same time it liberated the home- 
land from the bondage of the fascist occupiers, smashed 
the ruling feudal-buurgeois classes, gave full power to the 
people. . 



• • * 

As a great historic event, the National Liberation 
war had a great influence ofl the Albanian literature. Tha 
idea of the struggle to save the country from the fascist 
bondage and to found a new democratic and people's AK 
bania. gave life to a new literature, which appeared in 
Ihe pages of the clandestine anti-fascist press, the news- 
paper -Zeri i populliU. (-The people's Voice-) the review 
-Kushtrimi i Lirise- (-The Call for Freedom-) and other 
organs. This literature was part of the people's revolution. 
It was created in the heat of the struggle and educated 
Ihe people with the feeling of the ardent love for the 
country. They take their themes from the resolute and 
uncompromising struggle against the foreign occupie 
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•Voicing the heroism of the masses, the acts of bravery 
. of the anu-fascisi fighters, the communists and the par- 
tisans. Many articles mercilessly stigmatized the trailers 
Ihe representatives of the exploiting classes and especial- 
ly the traitorous organizations -Balli Kombeur- and 
•Legalileii.. which were created to oppose the liberation 

movement of the masses of the people. The initiators of 
this new literature were Sh Musaraj, A. gaci, A. Varfi 
Dh. S. Shuteriqi who in the 30's belonged to the trend ol 
ime progressive literature and after April 7, 1039 look a 
definite stand against the fascist occupation and mili- 
Uted in the ranks of the anti-lascist popular movement 
A number of other writers, amongst whom LI. Siliqi, F. 
OJata, K. Jakova, etc. joined them. They were active 

participants uf ihe anti-fascia; movement, who began their 
literary career m the years of the people's revolution. 

Obviously, the artistic word, which struck a strong 
emotional note, helped the masses understand the cs- 
■ence of the political events, the important historic tasks 
Urtng them, aroused in the people the trust that they 
lould liberate Albania with their own forces, foil the plans 
«-' x P«se the demagogic slogans of the enemy, whose 
ftlm was to arouse a feeling of defeatism amongst the 
jwople. Hence the importance and the great role of journal- 
Intii, which was characterized by profound ideas, militant 
■Fin l, irreconcilable stand towards the enemy, clarity, 
Uiuiretenii<iusne*s of style, diversity of means of artistic 
expression. 

A mosL outstanding contribution in this field was made 
OV the lender of the Communist Party of Albania and 
U the Anti-fascist National Liberation "War of the Alba- 
nian pe.. pie, Comrade Knver Hoxha. His writings laid the 
' uiinatums of the revolullonary journalism which was 
ttfmcd m the heat of the struggle against the fascist oc- 
CUplors. His articles provided a brilliant answer to the 
•implicated problems uf the time, in one of the- most tm- 
pji-lant moments of our history, making a resolute defence 
of the interests of the masses of Che people. The un- 
rnmpromising struggle against the foreign occupiers is 
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the main theme of hi* article. Mym JB Ujfl fcftg«J« 
,xperience of the Albanian people, Comrade Lnver Hoxha 
demonstrated wiLh facts that in order to save the counto 

from the great dangers threatening u. they should Tight 
the fascist occupiers even more strongly and resolutely 
Coil the criminal plans of the enemies against Albania. 
.^Freedom i* not donated, but won-, this is the leitmot f 
of many of Comrade Enver Hoxha's articles. -.The war js 
made neither with roses nor with cottonwool, and freedom 
is won neither with words nor with compromises, but 
With sufferings and bloodshed-. The author affirms ; h a 
deep hatred Against all bankrupt politicians, who in their 
efforts to stop the people from rising , m struggle, i spread 
rumours that the final victory could be achieved without 
bloodshed, but with compromises with the {SK^l**! ow- 
ever, the war of the people was the guarantee to the llb- 
eration from the fascist yoke. Denouncing the defeatist 
slogans of those reactionary elements, who said that the 
Albanian people were unable to solve their vital questions, 
that their fate would be determined from outside, by 
foreigners, comrade Enver Hoxha showed that the mas- 
BBS of the people, conscious of their interets and strength, 
were capable of smashing the foreign yoke and 
achieving the final goal the liberation of the country 
and the creation of a free people* Albania -It is on y 
through our force, will, courage, the steel-like unity 

which characterizes our people, only through stern and 
ceaseless struggle.- wrote the author, -we will win free- 
dom. will liberate our Homeland, will give prosperity; 
and happiness to the Albanian people- Optimism, uiw 
flinching confidence of the people in the final victory or 
the struggle against the fascist occupiers and their ■tool*, 
ran like a red thread in Comrade Enver Hoxha's articles 
in a number of sketches and articles of his early period, 
the author puints out with pleasure the important fact thai 
an ever greater number or people were embarking or th4j 
road of active conscious, struggle, extols the heroic dee 
ol the communisms and the patriots against the Italian la 
ctet, mentions the courageous acts of the partisan unl 
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Much were engaged in the course of the war agains-t the 
lomgn occupier*. The author describes this war against 
the fascial occupiers and their stooges as a -legendary 
epic- a -.gigantic clash*. Pride in the patriotism and cou- 
rage of the masses of the people in this war, in the magni- 
icenee of this epic, pervades many articles. The National 
Liberation War against the foreign yoke, an event of great 
historic importance in the life of the Albanian people, U 
wribcd as one of the most brilliant, heroic and remark- 
able struggles m the long chain of their centuries-lonfi 

JffK*?^ r Uel ; nea i in 8 the dos * connection of this war 
with the freedom-loving and heroic traditions of the past 
which were raised higher in the years of the people's nTv- 
BjUtion. Comrade Knver Hoxha simultaneously reveal* 
la: socialist perspective of the country. -At nrcsent thi« 
-munist Party f Albania,, the author 

L n, / f, ** t!n B dl ^e head of the National Liberation 
rnrnt (or the Common Front against the occupiers) for 

K?J n ■ ° f , th f C ° Unlry * new democratic Al- 

IMnia. This is the first slage of our struggle. This does 

yi mean thai we are not working for the preparation 
J! tt%"Turi a uf - ^ th€ dictat °- hi P 

, . Coc t' rjdc KllVtI Hoxha showed that the fundamental 
beior of every victory of the successful development of 
EJf C °Fii e - S r ev J luliun in Albania, is the masses of the 
people, their high consciousness, heroism and unpreceden- 
UKl .:pint ..i sacrifice :n the war against the enemies. -The 
ftvw times brou K :it the factor people into focus, placed 
Uh-jh un the ;nbunc of history more powerfully than 
•U'l Now they have their say, have taken up arms, where- 
m the politicians and double-dealers have remained on 
t ir othei .id.- ..t :1k- ban i.ade , With their hemic and un- 
S , '" ni, ; m! i war - tht ; Albanian people made their con- 
WuUcm to the struck or the oppn Scd peoples against 

. P 'i' u ' U ' : '- ,hlf Won ,! "' sympathy and sup- 

J ,., -If r .l t reedo,n -'oving peoples, who spoke with 
in rauon of their struggle -...al the most difficult mo- 
ll of the liberation struggles of the other oppressed 
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people, «- ***** o. ^Jgg* B SWSt 
£Sjpf uS^on S r struts 0. those tra- 

"inS. People 

.eign occupy »nS <^ ur , g but ^ture 

were led by the Communal rajriy, ■» h ,» „; Marx- 
& the Ua- 

i-im-Lemnusni. int ^ J """" ,u B nlcs to its great strug- 
dSUip of ^ Airman t^e thanks to 

gle to ensure the stM "*^" y ny difficulties, thanks t" 
of the country, overcoming many o> numbers. 
U, numerous «critic*. ^, "?^t w \ll write about the 

legendary e P1 c ot 1 o[ aU the healthy forces. 

gl e to cr^ure the btee Uke^n / abou ^ 

&*a 8fiW«Pff^ immortal rule oI 

conveyed in a spinted ^ous means? both of ertl and 
the happy u ^ " [ ,™ n °^ V he ric k vernacular, are 

Spiru, Secretary of the LCof the N 
Albania, made hunselt Knowii f Th reac tior^ 

showed hi* mastery * thf Lieutenancy, Urf 

ary Po»^« s „. ^^- n r d ^ <, and vh clr stooges, lh,,«, 
men of the -Film L " u ™' into circulation In ordefl 
who put all » rts ,°' t',f tf the Albanian people: Ihil 
to discredit the <^ e "J^ri w ho entered all polW 

traitor*. J**S^*5SRlXu»J«. the fana.Kr 
cal combinations, the ten m [leld o[ 

%tSS&SUZ£ 2 tncThad done in the past. 
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s<>ld-nul scribblers who wrulc the articles fur I he papers 
Issued by the Centum command and the traitor orga- 
nizations, were the target of his scathing satire. The 
author is particularly severe in his unsparing criticism 
ol the manoeuvres of the bourgeois-nationalist organi- 
zation of the -Balli Kombetar-. the true political fea- 
tures of which he laid bare by pointing out the utter 

discrepancy between the ballists* claim to --patriotism- 

and their treacherous activity. The aim of the -Balli 
Kombetar". which -has not liberated even a single ham- 
let-, the author writes, is -to smuggle itself into history 
with a few shots fired here and there-, -ito create a 

non-existing epic-. The articles of Nako Spiru throw a 
lurid light on the treacherous, anti-national role of the 
•Balli Kombetar-, especially in the time of the nazi 
[Occupation, when Lis armed detachments aligned them- 

wlves with the nazi forces and helped them drown in 

blond thr libtraliim movement of the people. The prob- 
lems of the youth, of iu education and organization in 
the struggle against Italian fascism occupy an import- 
ant place in the pamphlets of Nako Spiru. The pure and 
noble aspirations nf the Albanian youth, which throws 
lUelf into s!iu ijelf in the name of a happy future for 
tin- people, rin ^ forcefully in many of Nako Spiru's ar- 
ilcleji, The author defended this youth against the slan- 
•I' lii of the propaganda of the fascists and their agents. 
ftpvM or n\<!»ui -.•■(■!. against (he -big-bellied gentlemen 
Willi high-sounding names-, who had sold Albania's free- 
(luiii on fon/gn markets and now were trying to dis- 
(irdii i lie s'ru^le of the youth by calling it a -child - 
H'tiS, ;iff.iir-. Tht- auiiKH" gave these men his answer 

^■Articles which had a wide echo in the circ]< ■ of the 
vmith. Spun !u.,dc u mock of the hopes of the reac- 
(|< i v ]iulit;tian5 who illudcd themselves that they could, 

^■h'Ugh manoeuvres, deprive tht youth o£ the [ruil 
>> ' ■ tnigglr. «WV arc marching towards uur brilliant 
mi', |.-;ivmg our dark past behind once and fur good-, 
» Hi.- rletermination of the youth to march on the road 
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of freedom and happy future comes out clearly in these 
wm-ds of Nako Spiru. 

The articles and pamphlets oE Nako S P ,ru f re . re " 
markably concrete; often they were based on the facts 
of the day-to-day Struggle; they were written in a sim- 
ple and concise style with flashes of scathing irony and 

sarcasm. , . j 

Shefqct Musaraj, poet and prose writer, devoted 
much time to journalism. In the press of the National 
Liberation War! he KjbtoW ^ 
and pamphlets, in which he exposes the true lace or 
the fatcTst occupiers and their tOObjlth? 
gans of the official propaganda and the a trocit.es of 
the fascist troops against the innocent * h 

his skilful use of the means of satire, Sh. Musaraj r 
d culed the pseudo-patriots, the old professional politi- 
rians who pretended to be -leaders of the people*; these 
Se declared pompously that the W £ 
could win their freedom -without bloodshed, but onl> 
with deals, or some kind of compromises-. The author 
called them -captains of the time-, who try -to pose as 
avowed nationalists-. He portrayed these elements m «H 
known pamphlet «Yesterday and Today <19«). it re- 
veals the backstage of the cunning propaganda campaign 
the German command launched with the help o! local 
reaction. -Balli Kombetar- and «Legallteti~. to persuade 
the Albanian people that the nnws had not come Jo Al- 
bania as occupiers, but for strategic reasons. With pun- 
gent satire and happy use of figures of speech. Sh. Mu- 
Sarai mercilessly caricatures the tools of the nan occupiers 
and" their slogans which aimed at befundling the peo- 
ple, splitting and. at last, diverting thetri from the active 
stand in the war. In a number of sketches such as -Ihc 
Sons of the Village-. -On the Eve of freedom-. -Z<- 
ja's Mother-. -From Path to Path with the Partisans ot 
the First Shock Brigade-, etc.. the author pictured he 
awakening of the masses of the people, the deep-go inn 
changes of their mentality under the Influence of the 
liberation struggle, the heroism of the partisans. 
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Poetry developed in step with the other literary gen- 
res. The short kinds, such as verses, songs and marches, 
feuilletons in verse, responded better to the demands of 
fife, the awakening and political education of the masses, 
Bnd the Inculcation of the spirit of selflessness and he- 
roism. 

An outstanding poem created in the years of the 
people's revolution is -The Epic of the Balli Kombetar- 
(1341). written by Sh. Musaraj. a scathing parody against 
the members of the -Balli Kombe"tar~, who posed 
&s if history had allegedly called upon them to •»save- 
Albania. With satirical details selected from the weallh 
of folk satire, the author uncovers the reactionary es- 
lence and intellectual and political superficiality of these 
politicians, whose aim was to stop the people from 
•elzing state power in Albania. The satirical effect of 
the poem is created by the contrast of the high-sound- 
wnrds of the members of -Balli Kornbetar- and 
their deed?. Those who had not fired a shot against 
the foreigner and until yesterday had lived In compro- 
mise and collaboration with it. as soon as Italian fas- 
cists were driven out. tried to pass themselves off as 
Its opponents or even persecuted by it. In order to de- 
ceive the nmplc thev t;ike to the mountains allegedly to 

ficht for the freedom of Albania, but the masses, who 
hud grown polit ienlh* mature and had learned to tell 
Ihr friend:; from the enemies, turned n cold shoulder 

In them. Seeing that Ihcir plans had fallen to pieces. 
Ihr members of ihe -Bolli KombeMar- decided In a rage 
to shed all disguise. They made common cause with 
th** enemv to reduce' Albania to ruins and to drown it 
In blond. The last song nf the poem. In merciless satire, 
describes the panic of the -Balli- members when they 
iuw that the hour of vengeance had struck. The panic 
itf the .-Balli- members was the result of the hopeless- 
neti of the situation of those social forces which 
lave birth to this organization. By exposing *Balli Kom- 



141 



betar**, Sh. Musaraj branded a.? traitors the big land- 
owners, the big bourgeoisie, the high official* and all 
the anli-popular intellectual*!, who had ridden roughshod 
on the people. 

In the years of the people's revolution, the revolu- 
tionary songs, the songs to the martyrs, the partisan 
marches and hymns, became very popular. Outstanding 
amongst others were F. Gjata. K. Jakova. A. Varfi. The 
songs of F. Gjata drnw their inspiration from the ro- 
mantic aspects of the liberation struggle, the enthusiasm 
of the people and the youth. «The Call- {1942) is like 
a hymn to the patriotic spirit of the people in those 
years (The peasant leaves the plough today /no man 
remained at home), the readiness of the masses to fight 
(all fall lightening-like'on the barbarous enemies). The 
militant atmosphere of. the years of the people's rev- 
olution has inspired the song -Rugged Mountains- {1943). 
when the liberation movement was transformed into an 
irresistible current that was wiping out the foreign oc- 
cupiers. The essence of the song -Mountains Resound- 
is the fervent aspiration of the masses for national and 
social liberation (our day will come'peace and freedom 
will he for the workers and peasants). Many of F. Gjata's 
songs breathe with the militant spirit of the youth, 
its idea* and feelings, lis ardent love for the countrv 
and the new life. (-The RonR of the Ynuth-. -The Old 
Man and thp Young Man- etc.) -The Song of the Three 
Heroes-, by Kole* .Takova. Is one of the most popular 
songs in the stormy revolutionary years. It was inspired 

by the hravery of the* three communists, whose heroic 
act spread throughout the countrv. causing admiration 
and pride everywhere. While -The Partisan Eagle*, by 
the same author. Is a song to the patriotic spirit of the 
brave partisans. 

Memo Meto (1911-944). who was treacherously mur- 
dered by «Baft)* gangs brought something of his own In 
his songs of war. Undaunted ness. optimism, in front of 
difficulties are characteristic features of many songs by 
this author. They were popular amongst the partisans 
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and the people, who in the course of struggle learned 
thai -no one donates you freedom/ its roots are in blood- 
(The news spread, the cry). The unbounded love for the 
Homeland, the readiness for sacrifices, the fighting spi- 
rit of the partisans, are in the centre of his verses. The 
heroine of the verse -1' II Take to the Mountains- is the 
embodiment of the Albanian women of the time, who 

txik up arms and joined their partisan comrades. In 
the verses and songs of M. Meto. the partisan struggle 
Is seen as the struggle of the workers and peasants not 
oniv to eliminate the foreign yoke, but also to overthrow 
the exploiting classes which suppressed the people and 
had sold the country to Italian fascism (-We are suf- 
fering and languishing-). The aspiration of the masses 
cf the people to social justice is slrongly worded, also 
In the short poem ** For Freedom-*. International soli- 
darity with the peoples oppressed by fascism is the mo- 
tif of some of M. Mcto's short poems. 

A. Caci and LI, SiHql wrote a number of Ivrles 
which were inspired by the heroic atmosphere of the 
struggle against fascist slavery, especially by the heroic 
nets of the participants in Ihe anti-fascist liberation mo- 
vement. The joy over the development of Ihe people's 
struggle, the patriotic spirit of the masses are the mo- 
tifs nf ihe verses -The Mother's Eve-. -On the Top of 

the Mountain-. -The Lttli of the Peoplr- by A. Catf. 
which were distinguished for their unpretentious style. 
While the poems -Forward to War- and -They have 
RKcn"-. bv the same author, were- distinguished for the 
Inviting notes and the agitative spirit. 

LI. Siliqi sang to the EndomHahle patriotic spirit of 
the Albanian people in face of fascist terror. 



Thev murdered us jmd hanged our sons 
And Albania is being devastated. 

Rut she is not asleep. Todav the prop'e have risen 
And with the fire of their hearts are burning nnd 
shooting the cruel, sold neeupiers the 1 traitors. 
They have never endured cccupation 



143 



ram 

""o Pfefcta- by Dh. SlMteriqt. is a pnin- 
close cnmradcsh.p. Tho po*m » u . Antl . faS c iP t 

and exploited. 
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V 

PRESENT-DAY ALBANIAN 
LITERATURE 



— 47 A 



THE CHARACTERISTIC TRAITS OF PRESENT- 
OA V ALBANIAN LITERATURE AND ITS 
STAGES OF DEVELOPMENT DURING 
THE YEARS 1944-1977 



Present-day Albanian literature covers literature 
it made its appearance and began to develop in Albania 
the 29 of November 1944 when the nazi-fascist 
liers wore driven out by the National Liberation 
forces and the way was cleared for the build- 
of socialism. This literature came into being to 
the needs of the new ideology of Albanian society 
its new stage of historical development which it 
ktired after liberation. Albanian literature was called 
to become an effective means for the formation of 
new social order in educating the masses of working 
' - with a new morality and mentality. It became an irn- 
it factor in the spiritual life of the country, giving 
inestimable contribution to the radical transformation 
Albanian society. 
The internal conditions which helped literature 
mt successfully the new historical tasks that stood 
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before it were a result of the fart that a major par 
of the militant writers who wrote after liberation ha< 
taken part in the people's revolution. The appearand 
of present day literature was prepared within the boson 
of the literature of the people's revolution. The mall 

achievements of that literature were assimilated an< 
further enricherl on the basis of the struggle for thl 
building of a socialist society in Albania. 

Present-day Albanian literature marks a new stu 
in (he history of the entire literature of Albania whicl 
is expressed In (he new ideas that inspire it. The idei 
of socialism, the idea of building a society withou 
exploiting classes, makes up the basis of literary creati- 
vity, This has been the determining factor of the themei 
and problems that present day At banian literature deal 
with. The actual life f>f the masses of working people: 
the struggle for the revolutionary transformation ftt so- 
ciety, stand at the foundation of the subjects of tht 
works of present dav Albanian writers who interpre 
the phenomena of life according to scientific socialism 

The main object of the present day Albanian writen 
is to reflect in their works the process of the formatioi 
of the new societv in its various aspects, the effort) 
of the masses of working people to crush the resistance 

of the overthrown exploiting classes and the establish- 
ment of socialist relations, the political and ideolngira 
struggle of the new societv against the bourgeois an< 
revisionist world that tries to obstruct it. The presen' 
dav writers create their hemes out of the active builden 
of the new order: the workers, the peasants, the people*! 
intellectuals, the young men tempered in the battles foi 
the triumph of a socialist life. 

The new Albanian literature not only reflects th* 
profound social transformation* in the life of the country 
but. with its own specific means such as the art of th< 
written word, gives a hand to the strengthening of thesf 
transformations in educating the people with thouEhls 
desires and expressions liberated from the wound* 
caused by a society with classes. After liberation lh< 
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ttufliu b,uv,v„ uwiLimo art and the social order disap- 
peared, a conflict which was unavoidable for the feudal- 

iT""f u'" , " L ' 1Ciy " Th ' J luUy wcial ^als that inspire 
Uu Aibanum v. nt.r, of the present are not in opposition 

■L K^ 1 - Pulll,cal and ^ ^litj of Albania bul 
emu ' ju - t,d in - L * why. different from progres- 

sive writer* ui the period before liberation, the nfalor 

Kd .h, T, fe 'V th .f anta S onis «> Ween their ideals 
•nd Lie w^iay o| :, ;! „s. the present day writers 

U e anew ,,„ , , m . llds ^ & ^ sU > ™£ 

Uk\ ha'., mi other .interests Uj protect other than ihe 
toterests uf .h, ma,s<-, r thfl working people the £ 
Uresis of the bu.ldmg of .socials ,n Aibania CdseW 
fe T this tv.w.n they steer their work of artist overttf 

teT"", U h ' m T c ° Urse " f lhe endeavors of all the 
pw.plc u, he Baalist transformation of life. They see 
he md.sat.on of thur own inspirations in the 
tt heir people. H,a«> the partisanship of pre* 

Jut h " ^ ban,an - l, ^ rarUre whJch is permeated thraugh- 
ZcalfM rH ™ nVlcl,on of lhe S~t resources of ? he 
m l ° surmuUnt a11 the blades that hamper 
* >><^v:bi,. march lor ward. It has complete faith 
to the ; . . confirms the assurance of the* people n 
<' fin... v:ctf.r, in spite of many and various dKhcuIties 

fcdcomi,,ur.,si„. It is understandable that, while turning 
^ attention rnaml.v inwards the presentation of the 
l7J ' ,n 7 »r ( --i-!«t relations in life, the WfitS 
uf t-ci.r, nr, r,,! .-.void the critical reflection of The 

.h,wn Ve " anif T! alLons w ^ich are survivals of the over! 

fciuwn .,.] v...,„l .„ are a result of bourecois and revi- 

ISSLu nX* iK?' f l 10 * a l} n * 

Mi t diFf* i n? r fu° f presenl ^ AJ »wni*Mi society. 
W, ditto en t from the progressive literature of the past 

F fundamental factor which has helped literature 
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resolve the tasks that stood before it has been and *the 
Zlzt tatemt and care of the Party of Ubnjir 0* A ban a 
for art. The Party achieves its role as a leader in 1 terar> 
creativity first of all by educating the writers in Uw 
rtrtt of' socialism as well as through >|s efforts 
to help literature follow a just and fruitful »»™ 
Party continuously pursues the piwses that occur 
n literature, makes generalization of the growing exper - 
ence and. in accordance with the new demands of 
the society, formulates the tasks that come up before 
the STof literature at every new stage that literary 
SLttvfcy enters. The resolutions and *Cll^ofttJ 
Party that contain profound analyses of the Alban an 
society and the contradictions that are solved ,n _ Ih. 
various stages of its development, of the class struggle 
that accompanies the building of soc.ahsm. have help- 
ed the writers, through the knowledge or their buj 

tasks, to clearly see the historical perspective. This am 
bS? of decisive importance in the creative work of 
those men of literature who have been guided correctly 
in the various processes of socialist construction wM 
have known and kn»w how to recognize what is para 
mount and characteristic in the multitude of event! 
and phenomena that develop around it They look M 
socialist society as a society that maintains m itselfj 
particular vitality and inexhaustible opportunity ol J 
yelopment. and on this basis they ^hOWto resul* 
correctly the conflicts that they reflect in their literary 

^The new literature that developed after liberal 
was strongly based on the best achievements of 
progressive literature of the past. Patriotism is the 
pWerful and specific tradition of Albanian l.Wratu 
The originality of the historical h e of the Alban 
people £ supported among others also by the fact 
£cV P , like feT other peoples had to fight for centu 
for their national freedom and independence, .lor t 
existence as a nation, for their national language 
culture. This also sealed the character of the Alban 
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literature which is pervaded by a patriotic pathos. Nearly 
all the distinguished writers of the past beginning with 
Buzuku. who stands at the top of Albanian literature 
and up tu Asdreni. from Nairn Frasheri up to Noli, are 
characterized by their ardent patriotic sentiments: love 
of country, faith on the might of the Albanian people, 
their steadfast aspiraMons to assure the people a life 
freedom and dignity, the persistent struggle for the 
pration and Independence nf the Homeland. This tra- 
tion is alive also in the Albanian literature of socialist 
Uism. Naturally, like all the cantenl concerning ideas 
present day literature, so was its patriotism developed 
a concrete historical basis, on the basis of its new 
" il reunions and socialist ideology as the ideology in 
iwer. Thus in the new circumstances patriotism acquired 
sw qualities in literary works, it became socialist 
itriotism. In the consciousness of today's writers the 
of Albania is closely linked with the interests of 
masses of working people who became masters of 
country in protecting the victory of the socialist 
>lution. 

Other valuable traditions that present day literature 
eritcd from the past are also the popular spirit and 
lism. The most distinguished Albanian writers have 
lys been closely attached to the progressive political 
social movements «"f the times, have expressed their 
[resslve inclinations towards the historical develop- 
it of the country. We find this trait clearly expressed 
Icularly during the period of the Albanian Renais- 

Which was a progressive movement that aimed at 
Itflng the people out of the darkness of the feudal 
imperialistic Middle Ages into the light. It was a 
lent for national freedom and independence, for 
progress and democracy, for education and learning, 
later on, in the twenties, when the bourgeoisie 
ioned the democratic slogans and became a reaction- 
toroe, Albanian literature continued to be closely 
<1 with the masses of people, becoming the expres- 
of their aspirations for freedom and social justice. 
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to tail and atill remains to this day a vmd source 

o lUerature Tve changed in accordance with the nourish- 
ment and development of the latter. At the present Ume 
i hP Doets and prose writers make use of the siyusuc 
and Tona"onal structure of WdN J* genera 
principles of artistic language that character^ the fol 

^llSSfc« most sound artistic tradition, of the 
country which they have raised to a new and h«hei 
level from the historical point of view in respect to 
he new requirements of lire, the wnte,* «f Unlay « 
the STmeTSie have also made use of ^ -h^men 
of world progressive art. first of all that o tne flib 
LSed representatives of the art of soaaltst realism 
im Gorky, M. A. Ncxo. H. Barbys V Mayakowskj r et£ 
li goes without say.ng that the decisive factor in 
the development of Albanian literature of socialist realism 
has been and is ihe very life of the country itself. Thjl 
present dav Albanian literature was bom on the sod 
u?^Lna\ life, it ha, its mots in the evolutionary 
transformation, that began to exist m the i country dunng 
the years of the antifascist National LiberaUun War f 
he Albanian people and was intensified further aftei 
Oration in the proems of the WgWW "VolutH 
DurinH the acquisition of the more pos.t.ve achxevemenU 
^revolutionary literature, the A banian LteralU I 
socialist realism baa always maintained Ife own Jnam 
pendens it ha, thwarted everything to ttal J nol 
£rve to resolve the tasks that the Albanian lift « 
before it, Today's writers, while taking everything t 
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is positive from world experience, have always put up 
it barrier to alien influences in art and ideas; they have 
ftught against bourgeois and revisionist art. Being cons- 
cious of their international duty, they put on a resolute 

fence uf the best tradition- of world art of socialist 
lism which, they are enriching and d-eveluping still 
ther under the conditions of a fierce ideological 
uggle that is being waged today between marxism- 
inism on the one side and revisionism und reactionary 
goois ideology on the other. 

The present day Albanian literature is distinguished 
a remarkable originality that has its roots on the 
inality of the cultural traditions of the people and 
tally on its folklore, on the fact that its literary 
tivity has flourished and is flourishing on the grounds 
the problems and events that have pervaded the life 

the country and has its roots especially under the 
c conditions in which Ihe Albanian people liberated 
Ives from the yoke of the fascist occupiers and 
reactionary ruling classes, carried out the socialist 
irvolulion and art fighting today for the complete cons- 
etion of a socialist society in their own country coura- 
lusly confronting the attacks, blackmails and the 
irgeois-revisinnist blockade. The Albanian writers of 
lay in lheir works have always dealt with the most 

nt problems that have concerned the masses of 
orkers. then- life and struggles in building a happy 
re without any bosses and foreign enemies over 
B heads. At the same time they do not forget for a 
|]e moment that their lilerary works arc directed to 
musses, that is why they try to make their creations 
l>I« and clear fur them. -Our socialist art and cul- 
— Comrade Enver Hoxha has said. — must rely 
»r native soil, on our wonderful people; they must 
ate from the people and serve them completely; 

v must be clear and understandable for the people 
Rut in the least -trite and without meaning-. Hence 
popular character as an important trait in present 

Albanian literature. 
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Pr.-<;enl day Albanian literature is a realistic litera- 
ture, but its realism is of a new type. While _ having 
mastered a scientific understanding of the social life, 
today's writers reflect the typical traiu not only in their 
inner links with the typical surroundings but also in 
their perspective, a perspective concretely understood 
from the historical point of view. The presentation of 
the characters of the people in their perspective does 
not mean to beautify Ihein. Socialist realism is not inte- 
rested in dressing up life; it presents life as it is. but 
while having to do with a society that is in constant 
development, socialist realism cannot ignore to look at 
it while it is changing, cannot in Ihe present day leave 
out investigating the sprouts of the future that are born 
in its bosom. This constitutes without doubt, the superio- 
rity of socialist realism over the old realism. 
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After Ihe liberation of Albania from the na2i-fascist 
occupiers the power passed into the hands of the people. 
This gave rise to a chance to strip the exploiting classe» 
of their economic power after they were destroyed poli- 
tically. The overthrow of the exploiting classes opened 
the wav for profound social and economic changes, for 
laying the foundation oE a socialist society. A component 
part Of the transformations to a socialist life of tt» 
country is also the cultural and ideological revolution, 
the objectives of which are to raise the cultural lev»| 
of the masses of people, spread the Marxist-Lenmlitl 
ideolocy and fix the new concepts and expressions In 
the people's conscience. The changes that were made M 
th< foundation of the life of the country determined h£ 
development of Albanian literature which was called! 
upon to be an important factor in the social lire. 

With the establishment of the peoples power very 
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favourable conditions were created for literary and 
arlislic activity. With all the difficulties and deficiencies 
that the country encountered the first years after libe- 
ration, the Party and the people's state took measures 
to give the opportunity to the writers and artists to do 
creative work. At this time various literary and artistic 
competitions were held to urge creativity in the fields 
of art and literature, thus widening the material basis 
for the publication of works of art. In 1949 the law for 
the protection of author's rights was published. This 
was something that had not existed in the past. An 
important event in November 1945 was the founding of 
the Writers League, a first organization of this type in 
Albania which included in its ranks all the revolutionary 
writers and those honorable men of letters who accepted 
the pin! form of the people's power and put their talents 
at the service of building a new Albania. Of course it 
was not easy for all the writers who had kept away 
from the liberation war ot Ihe masses of people against 
the nazi-fascist occupiers to base their creative work on 
u new ideological and artistic foundation. In many instan- 
ces this process was a rd in his, requiring a review of the 
old social and political convictions and the esthetic and 
literary point nf view as well as the assimilation of 
the new Marxist-Leninist world outlook and its new 
^creative principles. A decisive role in this mental and 
spiritual transformation of these men of letters was 
played by the tactful and patient work done by the 
[Party of Labour of Albania and the new power for the 

iv-education. as well as the important successes that 
W*re achieved in the building nf a better life for 

the people. These factors made it possible for the forces 
that up lill then were dormant or indifferent to corne 
U» life, to be put to action in the interest of the cause 
M >:ncialism. 

From the very beginning the Albanian writers were 
pithily orienled in their creative work. They put the 
greatest events in the life of the country at the founda- 
Itoii of the thematic and problematic matter of their 
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wurks. The writers who had taken part in the war of 
the Albanian people against the fascist occupiers puL 
down on paper their impressions and observations about 
the people and events that they had lived through in 
those years. They related what made up the most 
remarkable trait of those years: the heroic spirit of 
the times. Urave and courageuUs men, events that reveal 
with a unique force that spirit of self-denial and sacrifice 
that distinguished the fighters of freedom, a prevalent 
heruiu enthusiasm that had encompassed all the peoples— 
these were the themes of the first creations, verses, 
poems, narratives or dramatic plays- The authors nar- 
rated in them quite simply, often without adding 
anything, even mentioning the names of the persons and 
places where the events they mention had taken place. 

The works were a kind of artistic document of the 
epoch. At the same time literature turned its attention 
also to the new reality, to the contemporary problems 
and phenomena. Poetry, because of its nature, had the 
advantage of echoing first the revolutionary transfor- 
mations of life, the surge of the new socialist elements 
in the people's conscience. It is understood that when 
the shape of the new world was just beginning to 

appear it was difficult to reflect life in a concrete poetic 
aspect. This is why the predominance of the lyrical 
spirit in the poetry of the first years after liberation 
is accounted. The conveyance of the overall joy of the 
new life thut began to flourish, the delight in the first 
successes on the road to building the socialist order — 
this constitutes the contents of the best poetic creations 
uf this period. Whereas in short prose efforts are made 
to reflect new types, situations and conflicts. Naturally 
its a question of a kind of reconnaissance of the new 
reality, because its complete reflection will be achieved 
later, when the romances come out with themes from 
the present day life of Albanian society. Nevertheless, 
these creations proved that the Albanian writers were 
heading towards the road of reflecting the new social- 
historical reality. 
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Now that the new literature began to wme ever 
more closer to the new social reality and In give Us 
contribution to the building of the new life. U did not 
fit in with the survivals of the landlord-bourgeois men 
of letters who. while trying tn hide their real purpose, 
had gone as far as becoming members or the League 
of Writers n»f Albania. Mop! of the time covertly; but some- 
times even overtly they came out against the league's 
Hterarv creativity' concerning the main problems of the 
country's life, the tasks of the revolutionary transforma- 
tions of Albanian society. They attacked the principles 

of communist partisanship which they considered a 
restriction nf the rreednm of creativity. Trying to push 
the writers into the road of subjective creations without 
|«ny social value they replaced the consciencious moment 
in the creative work, the world outlook with intuition. 
The revolutionary men of letters who defended the idea 

of close links between the creative work with the pro- 
blem*; and concerns of the country and the struggle of 
the masses nf working people for the building of the 
new life, cave the answer to these attacks against the 
now literature. The attempt* of the hostile elements to 
hamper the development nf literature to get on the right 
rood, on the road that doei service to the cause of 
■orinllsrn. was fiiven an overwhelming blow at the 3d 
■ Conference of the League nf Writers lhat was held in 
October 104(1 However Ihe importance nf the conference 
hdoes not lie onlv in Ihe fact that will this victory 
'It crowned thr fight acenmst alien point 1 ? of view In 
thr field nf literature The main task of the conference 
the discussion of the subtle problem that the develop- 
t of literature raised While generating on the 
once gathered up titl then from the literary 
tv. the conference confirmed the uprightness of 
road that the new literature was following. Socialist 
was considered not onlv as a literary orientation 
IWCra the interests of the struggles of the masses 
rkinu people for the socialist trans formation of 
country, but also a way through which Albanian 
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literature would achieve new successes and would grow 
from the artistic point of view. A primary place in the 
proceedings of the conference was given to the most ur- 
gent problems of literary development, like the problem of 
partisanship as a fundamental principle in literary creative 
work, the thematic and problematic material of literary 
works and closely linked with this, the problem of the 
creators to be most closely linked with the life of the 
masses of working people, the problem of raising the 
level of literary mastery, the problem of the new talents 
etc. The participants stressed the absolute necessity of 
mastering Marxism-Leninism as a theory which makes 
it possible for the creators to know well the phenomena 
and the new processes of life. 

In the first steps of the new literature, particular 
importance was given to the problems of the attitude 
toward the cultural heritage of the past. The establish- 
ment of a correct Marxist-Leninist understanding of this 
problem was important both in principle and practice, 
because during the first years after liberation not every- 
one was clear about what was to be accepted and what 
was to be rejected from the national culture of the past. 
Hero and there sectarian and nihilist attitudes were noti- 
ced towards progressive and democratic traditions of the 
past. From lack of theoretical clearness some crossed out 
everything that was positive from the cultural heritage 
of the past, [n this confusion the efforts of the antipo- 
pular men of letters and their supporters played their 
own part to integrate the landlord bourgeois culture of 
the past in the socialist culture. For the formation of n 
right concept in connection with this problem, ihe writers 
were given a great help by the Party of Labour of Al- 
bania which showed them that the culture of the past 
should not bo looked upon U something homogenous 
and compact from Ihe point of view of its ideological 
contents, that two forms of culture must be distinguished 
from our cultural heritage: the progressive culture 
with which Ihe democratic strata have expressed their 
aspirations, and the reactionary culture which has served 
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the exploiting classes and the old social forces. In 
the edification of Ihe new socialist culture, those tradi- 
tions of the cultural heritage that have the force of 
fulfilling Ihe requirements of the new society must be 
taken and used with discretion. The study of progressive 
literature of the past in a broad scale and the publication 
of the words of ils distinguished figures like N. Frasheri. 
A. Z. Qijupi. Migjeni etc. contributed in getting to know 
the best of the traditions of the past and from there, in 
their use lor the erection of the socialist culture. 



a • 

In the forties literature takes on a further develop- 
ment. Thr growth of literary creativity was noticed in 
all directions. Prose in particular took steps forward with 
the contributions nf F. Gjata, S. Spasse. Dh. Shuteriqt, 
Ali Ahdihoxha etc. who aimed at grasping reality exten- 
ilvclv I" create characters that embody the typical cha- 
racteristics oF the times that attribute to the revolutio- 
nary transformations that occurred in Albanian society. 
Naturallv ;-~ influence in life was marked by an extension 

m its thematic and problematic material, but characte- 
ristic for this period is the more profound treatment of 
the prov ; niK •hcmee. particularly of the central theme: 

■e Anti-fascist National Liberation War. The authors 
who directed their attention to the historical events 

B that period arrived at reflecting the important pro- 
Wsjes that \\><-r developing in the bossom of Albanian 
rtriefy .it the threshold of the popular revolution, the 
•tljfnmen! of the political and social forces in connection 
With the s;and taken towards the fascist conquest and 
Uir urgani/.-iMoH nf the war for the liberation of the 

eiuiitrv. t V- .-.wakening and the lofty political cons- 
«li'n<'<> th.it masses showed during this period, the 
" wsive activities of ihe communists for the awakening 
guidance of the masses in war. the failure of the 

nvors of the exploiting classes to deceive the people 
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as in the past for their selfish aims and the rage that 
seized them when they saw that the plan* for the 
preservation of their class rule were ruined. The streng- 
thening of the links with the life and work of the 
masses of working people and the further developing 
of the artistic mastery of the writers lent a hand in 
extending the sphere of reflection of the socialist life 
in the literary wnrks. The growth of the new socialist 
relations, the life and efforts of the masses for the 
building nf the new social order, appeared in many 
works. In the broadening or the horizon of the actual 
life, a contribution was made particularly by the new 
nonmen thai began to be affirmed in literature begin- 
ning with the middle oC the fifties such as I, Kadare. 
D. Agolli. N. Prifti. Dh. Xhuvani etc. In poetry there 
appeared the tendency to penetrate through the new 
social processes and developments. This was accompa- 
nied by passing from the transmission of the general 
gaictv tn the description of the concrete facts of cons- 
tructive work in sketching the moral and spiritual 
features of present day people in concrete realistic rotors. 
This brought with it a new poetic vocabularly. a fresh 
;ind expressive figuration, a vivid poetic description that 
stands near normal speech. The altitude of the author 
towards what he reflected became more active. 

All those achievements made the literary creativity 
more motley and more vivid. The further development of 
literature was not easy and without difficulties. In order 
1o grasp at the new frontiers it was necessary to surmount 
and to overwhelm by debate and criticism a chain of 
defects and artistic concepts which Impeded further 

progress of literature, Among the defects must be men- 
tioned the fact that at times not enough importance was 
attached to rcsrarehtngncw methods in thedirection of con- 
tent as well as in form, something which gave cause to tht 
appearance of a chain of flaws like routine, schematism 
and so on. As a result of the live and principled discus* 
slons among literary circles the impeding concepts wetv 
overcome and the need to make researches to reflect 
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new developments in We wan confirmed. The policy 
the Parly of Labour of Albania that supported the 
ichrnent of literature with, new artistic means, es- 
liul in giving dynamism Lo the building of socialism, 
ve a hand in this direction. In his speech, delivered 
'ore the writers and artists in July 1961, Comrade 
ver iioxha qualified innovative research as something 
turaL and lawful layed down by the development of 
and liters lure itself. «... Our life is a great source 
inspiration. We are seeing with our own eyes the great, 
~gs that are being done in our country,- said Comrade 
ver Hoxha while addressing the writers and artists, 
re is poetry and innovation everywhere and no one 
the right to impede: it. even if this were possible, 
wever, this innovation must proceed on the right road, 
peeling the principles of socialist realism... The fine 
tuna of the post must not be discarded. Innovation 

uld never mean denial of tradition.- 



The sixties constitute a new phase in literary 
lopment. This is the period of consolidation and 
ther enrichment of socialist realism in Albanian 
ture. It coincides with tho economic and social 
lidation of tht new order and the transition 
e complete construction of a socialist society. By this 
the old economic relations were completely liqui- 
and were replaced by new, socialist relations. The 
formation of the means of production and circulation 
common property, as well as the collectivization of 
lture brought about important changes in the 
ure or Albanian society in which, after theliqui- 
n of the exploiting classes, only two friendly 
remained, the working class and the coopcralivist 
try. as well as the stratum of the people's 
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intelligentsia. The beginning of the struggle- for the com 
te construction of a socialist society coincided with the 
ginning of the open struggle against modern revisionl 
with that of the Soviet Union at the head, in which Alba 
was engaged in the sixties. The struggle to. expose 
anti-Marxist, countej-revoiutiunary and anIi-Albuniun 
uvities of the modern revisionists brought about 
aUnospnere of unexampled mobilization in the nw 
of wonting people who displayed in the various fro, 
o( socials construction a high patriotic spirit r. 
readiness for sacrifice, thus breaking the blockade, 
attacks and the constant pressures of the enemies 1 
was a time when the life of the nation was so fuL 
ideological and political activities and various import* 
revolutionary events. This explosion of the crealf 
energies of the masses and uplift of the rtvolutio-n* 
spirit in social life was intensified further particular! 
by the measures of the Parly of Labour of Albania a- 
tne Covernmem in order to do away with manifesuitio: 
or bureaucratism and liberalism, routine, concepts, hablta 
and traditions of patriarchalism and conservatism, as wel 
as the influence of religion. 

Life itself, with the important events that took plaoj 
and the further advancement of the ideological and 
cultural level of the masses, raised literature to a new] 
height, progressing both in form and content. Proceeding 
irom the intention of taking a more active part in thf 
social lire, the wrllers dealt with the more complex and 
acute problems of the times, depicted the basic aspects 
and conflicts of the Albanian reality or the sixties, 
revealed through their vivid artistic illustrations the 
meaqftg of the events that were taking- place under 
their eyes The analysis of important political and social 
problems helped raise the artistic level of the literary 
works This also called for higher standards of literary 
work by the writers themselves who through their own 
persistent efforts were mastering the art of extensive 
artistic generalizations and going more deeply into the 
inner world of their heroes. Alongside epic scenes describ- 
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dity, In general, in these years the writers tried 
c deeper into and illustrate them through more 
and concise means of expression and illustration, 
lis contributed to overcoming shallowness in 
ng the aspects of life, the descriptive spirit which 
i the way of development of literature. On tho other 
it ihii lime the creative initiative grows, the indlna- 
the artist la express in a more comprehensive man- 
his individuality as a creator were strengthened. Based 
d bases, the writers express clearly and effectively 
[his about the aspects of life that become an 
of artistic reflection in their works. This could 
to an increase in the influence of the artistic 
e Exiles produced a series of remarkable literary 
like -«The General of the Dead Army -What Are 
Mountains Brooding on-, -Commissar Memo-, 
Fathers-, -The Dead River-, -Before the Dawn-, 
hlch not only confirmed the artistic maturity at- 
by present-day Albanian Utcruture, but also made 
ible for it to be known beyond the frontiers of the 
try and aequiie recognition by foreign readers as 



At 



this period of lilerary development, the problem 
of the country, the further development ot 



• socialist revolution in Albania, won major importance. 

faraeteri.slie fur llie best literary works was the 

Bcnsiventw of poetic thought. The writers attempted 
f tackle Hit great problems of the epoch by often 
trninn to history, treating the theme of the historical 
oE the Albanian people in the p-ast and in the 
ht. Poetry was particularly cultivated during thest 
PB. It revealed the roots "f the dauntless spirit of the 
Ian people before difficulties- in their greatest 
ts of the past; it saw their ardent patriotic spirit 
great yearning for a free and independent life. The 
t poetry and versos of I. Kadare, D. AgollL LI, Siliqi, 
. helped the readers to n muie profound understanding 

the great events that the country was living through, 
educated them with courage and the spirit of heroism 
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in front of this enemies. The prose writers tried lo solv« 1 
this task by relating the epic struggle of ihe Albanian 
peuple that Uberaled the country from the nazi-fascu»l 
yoke and carried out the socialist revolution while 
overcoming many difficulties. The reflection of U»| 
people \s revolution as a natural and lawful historical 
phenomenon, of the decisive role of the masses in tha 
historical changes achieved in the development of th« 
country and of their inexhaustible creative energies burst 
forth in their struggle for the building of a aocialial 
society, is found in the novels of Sh. Musuraj, A. Abdl- 
hoxha, I. Kadarc, Dh. Xhuvani, etc. 

Being more closely linked with the people, with their 
actual life, literature presented the revolutionary trans- 
formations that were being accomplished in all fields, 
described the new phenomena and developments of 
socialist society, the further implantation of the socialiat 
ideology in life, the strengthening and broadening of 
socialist democracy. Subjects from the actual life ot tht 
country were taken up in novels, plays, poems, stories, 
etc. tS. Spasse, T. Laco, LI. Siliqi, A. Kondo, K. Jakova, 
V. Koreshi, etc.). which are characterized by attempts to 
follow the rhythms of life in order to influence ttw* 
strengthening of the new processes and development* 

in the life of the society. 

These steps forward were taken by our literature 
in fierce struggle with the hostile manifestations that 
appeared at the beginning of the seventies in Lhe creation* 
of some authors who, insufficiently formed ideologically, 
or for other reasons, inclined towards liberalism, the 
pressure or bourgeois and revisionist influences in art. 
The weakening of the class feeling and communist partisan- 
ship, the manifestations of bourgeois objectivism and an 
abstract and supraclass humanism were manifestation* 
of departure from socialist realism. There were authon 
who began kind of standing aloof from the major 
problems and shutting themselves up in their own 
microcosm, and shirking the reflection of the Rreat 
heroic characters in which the principal features of th« 
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it epoch are expressed. All this was linked, on the 
hand, with underestimation of the tradition of 
mian art and the creativeness of the people, 
on the other hand, with a kind of subserviency, 
the part of certain men of letters, to the 
sis of decadent bourgeois art. A suitable ground for 
emergence of these alien manifestations was created 
the confusion that some hostile elements and their 
[lowers had created around the question of the relation- 
between tradition and innovation. Availing thom- 
flplves of the natural and legitimate desire of the men 
letters to express the new phenomena with new 
Bstic means, the enemies tried to distort all innovation 
RempLs by unginn the writers and artiste to formal and 
Itract research and experimentation. 
The 4th Plenum of the CC of the PLA had great 
Importance in overcoming these alien manifestations 
defining the tasks for the further deepening of the 

logical struggle against alien manifests linns and the 
srnl attitude towards them, in all fields. While sternly 
[ticising erroneous trends in literary creativeness. the 
mum called on the writers to strengthen their ppoletar- 
class spirit, to* reflect more truthfully the struggle 
the working masses for the building of socialism, to 

nnmbat more severely all alien manifestations and 
attitudes in our society which are an expression of the 
bourgeois-revisionist ideological aggression and encircle- 
ment of our country. -We are sure that.- said Comrade 
iver Hnxha in the report he delivered to this Plenum. 

the future, as up till now, the creative activity of 
ir writers and artists will be inspired from our won- 
irful socialist reality, the hemic stmcsle of our people, 
working class and working peasantry, from the 
»f'y revolutionary ideas of the Party of Labour of 
Albania.^ 

After hitting hard at alien nhenomena and manifesta- 
t. our men of letters mustered all their forces for a 
development of their creative work. The literary 
of the period 1973-1DT was marked bv further 
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ideological and arlislic growth. The best works of these 
years distinguish themselves for their militant spirit and 
the broad scope of their artistic generalizations. There was 
a perceptible broadening of the reflection of the problems 
and conflicts arising from the class struggle within our 

society in its efforts to guarantee the uninterrupted 
continuation of the socialist revolution. Treatment of 
themes of cardinal importance for the present-day reality, 
reflection of the selfless heroic work of the Albanian 
people in the conditions of the bourgeois-revisionist 
encirclement has become the main road of development 
of Albanian literature today. This close connection of the 
literary creativeness with the problems and conflicts of 
the time, has further emphasized the national features of 
Albanian literature. The period following the 4th Plenum 
was chnractcrired by the emergence of new writers who 
contributed to the further development of Albanian 
literature. All this led lo the enhancement of the role 
of literature in the education of the masses, and espec- 
ially the youth, in the communist spirit. 

THE EPIC OF THE NATIONAL LIBERATION WAR IN 
LITERATURE 

The new Albanian literature after liberation was 
under the powerful impact of the Impressions of the 
heroic war waged by the Albanian people against the nazi- 
fnsctet occupiers and the local traitors. This was under- 
standable. The Anti-fascist National Liberation War of 
the Albanian people was a major historic event which 
marked r radical turn In the fate of the country. As a 
result of this war. the exploiting ruling classes were 
liquidated for good and the rwople took power in their 
own hands. The National Liberation War enhanced the 
historical consciousness of the Albanian people, revealed 

the hieh political maturity with which they coped with 
the difficult tasks history had put to them. The best 
works of the new literature could not fail to reflect this 
great event In the history of Albania. The poets, prosc- 
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iters and playwrights wanted to show the greatness 
the heroism of the masses of the people who drove out 
foreigners and opened the way for the development 
the country in the socialist road. 
A number of sketches and short stories, reflecting 
the heroism of the people in the new historical conditions 
and their ideological inspiration, were published. A 
on feature of these first writings was their 
cumentary character. Trying to respond to the en- 
siasm aroused by the glorious victory of the people 
r their external and internal enemies, the writers 
eager to put on paper their direct impressions of 
observations on the war. They dealt with real facts 
deeds, with real people. 

Personal recollections and impressions written in 
e language are characteristic of the first writings on 
the people's liberation war by F. GjstA* Dh. Shuterlq'.. 7,. 
Sako. etc. The facts that drew the attention of F. Cjata in 
his sketches are diverse: the heroic stand of people In 
difficult situations, their determination to carry the war 
against the enemy through to the end or their devotion 
to the cause for which they were fighting. In -The 
outh". a short story, he narrates the heroism of a real 
ng partisan who accepts death rather than step on 
red star cap. as he Is ordered by the nazi soldiers. A 
poor old peasant who participates In the people's war 

with certain skepticism at first hut who isevenfuallv 

vinced that struggle led by the communists will 
nff the people the victorv over their enemies - this fit 
theme of the sketches «The Enemy at the Hearth Is 
nhearaole- and -Uncle Llm Won't Let Go of the Rifle-. 
Of heroism and love o>f the Homeland of plain ordinary 
peonle speak also some of the sketches of Z. Snko -All's 
Automatic Rifle-. -Sefedin's Mother-, etc. The pa- 
triotism of the masses of the people who. without 
hustle or hustle, gave everything for the cause of 
liberalise tV»o f Tom eland from the foreign ocrunlers. Is 
Ihe renfral theme of the storv -The Medal of Valour- 
f!949). This author also turned his attention towards the 
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birth of the new moral traits In the Consciousness of 
people under the conditions of the people's war. This 
comes out in the sketches -The Father-, -.Reconciliation 
through Blood-. -Bolena-. etc. The hero of the sketch 
-The Father-, at the last moment of his life, takes out of 
his pocket an old -napoleon- earned with so much 
sacrifice and tells his comrade; -This is all I've got. g.ve 
it to. the Communist Parly as my contribution- Of a 
documcnlarv character are nkn the sketches -Why Art' 
These Drums Beating?-. -The Flying Chicken-, etc., or 
I Kadare and Dh. Shuteriqi respectively, which express 
the sincere and ardent patriotism of common people, 
their courafle in engagements with the enemy. 

It would not be correct if it were to limit, the new 
prose of the first venrs after Liberation with flwse 
writing of a documentary character. From the oulset 
these writer: tried tn present the historical events of the 

period of courageous struggle with the enemies in a 
trulv artistic manner, to create literary characters With 
Generalizing features. The stories -The Doubts of .Tomuz 
7?anxha- and -Uncle Dem- (1953> hv Dh. Shuteriqi, 
..The Bride- (1947) by F. Cjata. .The Crowns of Masar 
Bey- bv J. Xoxa. etc.. show thin. The stories of Dh. Shu- 
teriqi tell of the difficult process of the liberation of the 
patriarchal peasantry from ancient superstitions and 
especially from mistrust in the forces of ihe people which 
made themselves felt for a time until eventually the 
peasantry joined without reservation the ccnei-al war of 
liberation Psvcholoeical analysis, the ability to reveal 
throuffh characteristic monologue and dialogue the fon-e 
nf the old mentality, the use of realistic details, make up 
the features of the stories -The Doubts of Jonu? Ransnn* 
and -T'ncle Dem». Both F.GIata and T Xoxa. in accord- 
ance with their individual artistic manner, narrate In 
(heir works the ludicrous endeavours or the P '' 1 '™' 
advocates of the exploitinp; classes and the ballots 1 ) 

1] Members of a trnHnrou* nrennizfttlon -which made common, 
came with the Invaders. 
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tn hold back the impetus nt the peopled niovemejit which 
like an avalanche wiped nut the entire old world. The 
diameters In these stories (--The Bride- and «The Crowns 
of Masar Bey-) are portrayed in a satirical vein. 

With the appearance of the novel, the National 
liberation War, began to be reflected also in this long 
genre of epic conception. Dh. Shuteriqi was the first, in 
the novel -The Liberators- vol. I 1952. vol. 2. 1955. to 
paint a broad picture of the life of Albanian society in 

the vears ot the fascist rule and of the formation and 
development of the people's liberation movement. The 
novel has. a whole gallery of characters whose fates 
symbolize the basic aspects of the historical epoch. The 
author captures and relates with realism the futile at- 
tempts of the landlord-bourgeois rulers, during those 
difficult years, to foil the aspirations o-f the masses of the 
people for freedom and social justice. The National 
Liberation War kindled the hopes of the common people 

lor the realization of their social aspirations. This idea 

is reflected in the fate of Dolce Trepsanishti who represents 
the type of the man who has pnned his life bending Ms 
bark at work to keep bodv and soul together. He had to 
Ret even with the unjust social order: that is whv he waited 
«afferlv for the communist entl for war acainst the foreign 
occupiers and their collaborators. Mother Hatlja, who 
represents the plain ordtnarv illiterate woman of the 
common people, awnkened under the influence of the 
•vents of the war and. who bee'ns to look upon life dif- 
fercntlv. also amuses interest. In the novel there are 
various renresentaUves of Ihe people who in various wavs. 
according to their individual experience, loin the ranks of 
the fiGhters for freedom The nwalcenlnc of the people is 
looked noon as a result of the creat work done hv the 
communist.'; in rlarifvlnn and leadlmr them The essential 
traits of the communist character are embodied In Haldar 
Racnni. Can! Hurl. Col Trepsanishti. etc.. who are the 
(tpirit of the resistance aealnst the fascists, and their tools. 

While hoine closelv linked with the struecle of the 
people nenmst oppression and exploitation, the author 



169 



also knows the state of mind of the ruling classes who, 
when they saw they were not in a position to deceive the 
masses of the people and, even less, to stop the drive of 
the organized people's movement, joined the foreign 
occupiers politically and militarily. The unpatriotic spirit 
<>f I ho privileged classes is lashed particularly in the figure 
of the bourgeois intellectual Leks La la who. with very 
subtle means and concealed behind demagogical slogans, 
tries to hecp the honest people, craftsmen, teachers, and 
others, away from the influence or the National Liberation 
Front. 

Dh. Shuteriqi's. novel has been conceived as a broad 
panorama of the epoch: it has the makings of an epic 
novel. «The Overthrow- (1954) by F. Gjata is constructed 
in quite a different way. The author took it upon himself 
to narrate in his work the political and spiritual forma- 
tion and growth of the hero, an ordinary peasant boy 
under the influence of the ideas of the Anti-fascist National 
Liberation War. The fate of the hero Ls the typical fate 

of thousands of young peasants who. intolerant of the 
voko of fascist slaverv that weighed even more heavily 
f>n the peasantry, prompted by their love or country, rose 
up in arms against the foreigner and filled the ranks of 
the partisans. T*he more interesting part of the novel is 
that which presents the hero as having a correct idea of 
socidv and the people's condition, his conviction that the 
onlv correct way of saving the people was the organized 
armed struggle against the foreigners and the exploiting 
classes which were fhr enemy's social basis. His strug^*- 
with thr enemies in the village, the difficulties he had to 
overcome in the partisan life, his participation in several 
hattles educate him with the qualities n[ a capable military 
leader. The author gives a true account particularly of 
the conflict between the peoole and their enemies. Thn 

interests of the exploiting classes were closely linked with 
•he interests of the fascist occupiers-, that is why the 
landlords, the rractlonarv bourgeoisie and the other aMi- 

popular Forces sided with the occupiers and made common 
cause with them. Tn the novel a considerable place is taken 
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up by the struggle of the peasants against the agha of the 
village who. as a tool of the foreigners, does everything 
to prevent the village from joining the ranks of the popular 
liberation movement. Through the various episodes, often 
of a dramatic character, the political formation of the 
masses, the strengthening of their confidence in their 
own farces which make them rise and bravely confront 
the threaU of the enemies, are revealed. The greed of the 
village agha, his role as a detestable servant of the 
Italian fascists and his crimes against the peasants come 
out of the novel through realistic scenes and details. 

One of the works that describe the heroism of the 
people's war of liberation is the novel -A Stormy Autumn- 
(1959) by A. Abdihoxha. At the centre of the work is the 
jictivity of a small group of youths who have been charged 
with the task of setting up an underground press. 
The courage and the rare spirit of self-denial, the heroes 
show in the difficult situations they are faced with, is 
expressed through the fate of Petti t, the head of the 
jfroup, a young worker who ha* known ever since he was 
a youngster the ruthlessness and brutality of the landlord- 
bourgcois rUss. This experience soon led him to join the 
mnks of the fighters for the liberation of the nuisses of 
working people from national and social oppression. After 
having; joined the popular movement, he dedicates to it 
all hi* 'rnTgie*. As a determined fighter he is every- 
where that the interests of his mission require it, in the 
mountain-! or in the city. An untiring man of few words, 
ho appears as the embodiment of a conscious fighter, who 
has put himself completely in the service of the cause of 
the revolution. However, his moral mettle is put to a hard 
test during his arrest and the tortures he is subjected to 
fcy the Gestapo hangmen. These episodes reveal the relen- 
tless spirit of Petrit. his steadfast faith in the triumph 
of the cause of Lhe people. Also in the figure of Lumto 
Cjinari, the daughter of an ordinary teacher, the author 
reveals th* new trails people had acquired in the process 
of the wai fur the liberation of the country from foreign 
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slavery. Lumto together with Petri I represent the type of 
the new man that began to appear in Albanian lifedunng 
the years of the popular revolution and became a 
predominant phenomenon in later years 

The principal idea of the novel is that everything 
morally -pure and noble during the war years was m the 
camp or the resistance against fascism, whereas the herd 
of adversaries was made up of selfish people who lived 
solely to meet their personal interests or those Of the 
reactionary class to which thoy belonged. Another im- 
portant idea of the subject of the novel is of a philosophical 
soelnl nature: living with the people, with the problems 
and preoccupations of the Homeland enriches the 
spiritual life of the individual. Nazmi Bey. one of the 
leaders of the traitor organization that collaborates 
with the nana, is an advocate of the exploiting ruling 
classes who had Ion* betrayed the Interest of the country 
and had become a reliable support of the foreign occupi- 
es* in Albania. The history of this character is the .hi*tor> 
of the political and moral degeneration of the individual 
under the influence of the anti-popular and react.onar> 

Lyricism, a talent For endowing the positive characters 
with romantic traits, the vivid sketching of the environ- 
ment and nature, are characteristics of the authors style. 



• • 

Poetry also started with the theme or the National 
Liberation War. The poets aimed at expressing that 
which made more impression on them: the unprecedented 
heroism of the popular masses struggling for life or death 
with the enemy who were large in number and armed 

to the teeth. . . 

One of the most known and most moving poe tic works 

of the first years was the poem «Prishtina- (1949) by 
LI Siliqi It was prompted by a political event of the 
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limes: in the years 1945-1947 the reactionary circles or 
the West, enraged by the triumph of the popular rev- 
olution in Albania, surted a propaganda campaign _ to 
deny the Albanian people s contribution to the destruction 
of fascism. The vile slanders, of the enemies gave rise to the 
lawful indignation of Albanian public opinion which gave 
the deserved answer to the evU-wishers of Albania, ihc 
ind.gnation of the people over the vile provocations of 
-Jie reactionary press resounds loud and clear m he 
pcx-m. At the same time they recall their heroism in the 
years of the Second World War. while fighting with 
powerful and savage enemies. Thte Jg" 
emotional spirit of the poem which is put together like 
a restless poetic speech full of pathetic appeals, moving 
apostrophes and expressive descriptions. 

The lofty patriotic feeling and the ardent love for 
the people burst out at the very first verses where the poe 
stigmatiz.es in a strong stirring tone the vile slanders of 
the enemies who: 



Wheeze like snakes, 

for the sun that shines on us today 

is a5 dark as the night. 

For the blood shed by the martyrs 

U not red and bright 

For the countryside and towns, 
The rivers and the banks, 
The hills and the mountains 
Have nothing to tell. 



The poem was not only an answer to the enemies, 
it contains lyrical meditations about the epic of he 
National Liberation War as a great MM^*MjjtJj» 
Albanian people, as an even, through which the tnj*tom£ 
courage and ardent love for * free and '^F^nde^t life 

wm- revealed with remarkable force. The poet speaks 
With tender emotion of the martyrs and their imprisonment 
by the fascists; of the purity of their moral aims, of the 
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If the voices o£ those killed, 

Twenty-eight thousand in all 

Would riae today in thunderous roar, 

The earth would tremble and what* more 

WhO wouldn't hear the call 

Coming from their chests a l! torn? 

AihJ? C AAl '-, fasci£l National Liberalion War of the 
m Sf K ■ir P °? ,te -f de6cribed in *• work a. one 01 he 

m int. nights of slavery . and now ..blinds- all those wh„ 
do not want Albania to prosper. Wherever they Zniln 
all the region, they liberated, the partisans brought with 
hem .one hope, one light and one flag-, and throve 
not only the rxoplo. but al£> llhe pla^E 
the mountains breathed once again- 

l^TlZ K ft exp p e ^ ln the ^tions of other 
poets like K. Jakova, F. Gjala, Z. Sako, A. Vurfi, L. Gafe- 
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zezi, etc. The majority of them related real event* and 
persons in typical circumstances, 

The subject of the poem -The Heroes of Via- (1953) 
by K. Jakova is based on a true happening: the manly 
rt^isunce and the heroic death of a unit of five partisans 
surrounded by a horde of mercenaries, tools of the nazis, 
at Vig in Mirdita, a region where the reactionary forces 
were in power. The style of K. Jakova distinguishes it- 
sell through its epic spirit and the objective sketching 
of people and the events, In order to portray the heroism 
or the freedom fighters, the author made use of the 
Characteristic forms of popular oral creativeness and 
especially of the elements of the Albanian epic folklore 
lhe partisans are described like the heroes Of the popular 
tegends: giants of physical strength, und their encounter 
With the enemy in the perfidious ambush is given like 
m epic poetry-, with the heroes hurling insults and thread 
directed at the enemy. The conventional poetic f/.rm has 
not prevented the poet from giving in vivid artistic 
colours the moral force of the partisans, their defiance 

cf death, their deep devotion to their ideal to which they 
have dedicated their life, their profound love for the 
people. The author sketches the portraits of the brave 
partisans stressing in each of them some individual traits, 
while emphasizing what is common to all at them and 
makes them face up to the situation. At the very beginning 
the five freedom fighters know how the encounter with 
the enemy is going to end, but still they are conscious 
ot the great responsibility that weighs on them. There- 
fore in these extreme moments, all Lheir thoughts and 
wishes are expressed in their determination- to live up 

to the name of the partisans who never separates his 
Words from his deeds. The high devotion to duty is one 
oi the essential traits all the members, of the unit have 
to common. They face death with a calm conscience 
because they hav« honourably fulfilled the task with 
which Party has charged them. Their last desire is that 
*ir comrades know that they Iiave honoured the name 
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o£ l2ie communLsl. This is expressed in ihe lost words of 
Ihe unit given in a very moving lyrical verse; 

Oh, you mountains so high, 
When Che army comes here by, 

This u* the most truthful reflection of the new type, 
the communist with his enlightened mind and heroic 
spirit- the spint of self-denial and supreme sacrifice of 
the partisans. This spirit breathes through the poem 
-The Heroes ol Vis- -one or the best poetical achieve- 
ments of Albanian poetry of the first years after Libera- 
tion. 

F. Gjau with his simple, unpretentious poems, 
endeavours to convey the spirit of the years of war agairu,L 
the fascist occupiers and their tools. The ordinary sons and 
daughters of the people are extolled as heroes in their 
efforts to save the country from the clutches of the 
invader. His ballades «I Took Lhe Hille and Wailed no 
More-, -.Why Are You Crying, Dear Mother?-, and -The 
Parent's Ballade-, in particular, are notable efforts in the 
poetic reflection of the spirit of those difficult and glorious 
times. The best poetic production of F. Gjata, no doubt, 
is -The Song of Partisan Benko-, which draws its motif 
from a folk song abouL the bridegroom who left his young 
Wife on the morrow of his wedding, in order to answer the 
call of the Homeland. Symbol and realistic details arc 
combined to work out the pattern of the thoughts and 
emotions of a young man, torn between love of the Home- 
land and love for his young wi fc, who in a most crucial mo- 
ment, at the first signal of the partisans, joined them in the 
war against the foe. Obviously, the poem is not a character 
analysis, with a plot developing according to all rules. 
It is essentially a poetic narrative about the patriotic 
enthusiasm of the politically conscious masses of. the 
people, their courageous deeds. The pure lyricism of the 
folk song, combined wilh the poet's optimistic tones, 

produce a final effect that is quite personal in this poem. 
In another series of poems, such as -The Watchman-, 
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rad« and hifLaU P *™ dm hbn to belra >' h * 
Of the liberation war and in a 2 l . h ° P artlci PMt 

:dom fighter, when the r ™ «* became 

vet " n ,hcir moustaches hadn't sweated 

Mhat of lhc war Tl te ■ r»m-l L con ? mon P*°Pte other than 
time wh,n hi^.n T dta^ wl?a1 , a n S e3 ,lh ^ at 
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like all other people of his age, who aspired to a new 
life, answered the call of the Homeland: 

With the sound of rifle-shots from the moun- 
tains. 

With the shooting of rockets in the air. 
With the might of trie hymn "Internationale-, 
I bid my boyhood farewell. 

The road of the hero is the road of his revolutionary 
formation and tempering, of the process of his molding 
with the qualities oE the conscious and convinced fighter 
for the cause of the people. The emotional world of the 
youths who come from the bosom of the people is reflected 
with psychological insight. The important trait is their 
modesiy. their conscious understanding that, in joining 
the partisans and in fighting against the fascists, they 
did nothing more than their duty towards the people. 
Vain boasting and faked heroism are alien to them. They 
admit themselves: -I haven't been any rare kind of hero, 
however, I did defend my country a n <* esteemed it, or 
could have fallen a martyr for it,- 

The second part of the poem dwells on the new life 
of the country, of the self-denying work of the youths. 
In this part the fate of the hero is revealed through the 
motif of the -road- which symbolizes socialism and 
attracts the hero with its romantic independent work. 
The idea of a happy life, the idea of a new heroism of the 
youths who overcome the difficulties and build the 
promising future with their own hands, makes up one 
of the important ideas of the poem. In it are expressed 
the creative impulse of the independent work that goe.^ 
on in the whole country, the continuation and enrichment 
of the heroic traditions of the war period against the 
fascist occupiers under the conditions of the building of 
socialism. 
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THE STRUGGLE TO BUILD A SOCIALIST LIFE 
IN LITERATURE 



In the very first years after the establishment of the 
| peoples power, a series of literary works saw the light 
poetry, sketches, narratives and plays in which the birth 
t Of the new socialist world, the fight against the old 
world and the formation of the new man with the new 
Albanian physiognomy were described. It is difficult to 
say that this or that genre made more progress on thjs 
Wad. An entire new literature was bom in the course of 
the revolutionary transformations. In the beginning a 
highly emotional lyricism developed reflecting the people's 
( joy, the enthusiasm and high spirit of mobilization at 
wor* Being impressed by the completion of an industrial 
I work, or being inspired by the constructive work that 
■was m full S wmg all over the country, the poetry of that 
[period m pervaded by the pathos or the new life Such 
| poetry weis written by the poets of the old generation, 
such as A.Caci. Dh. Shuteriqi. A. Varfi, N.Bulka. etc.. as 
I Well as by the new penmen that came out into the literal v 
life during the years of the anti-fascist resistance or 
■Tier the triumph of the popular revolution, such as 
LI. Siliqi. L.Qafezezi. A. Banushi. V. Bala. D Bubani. etc 
| Each of iheni according to his inclination and talent, 
chn^ ( . the respective artistic medium to reflect the jov of 
the whole country that had entered the road to a life of 
happiness. Even though sometimes these verses were 
very general, often quite similar, m regard to motifs 
land means of expression, nevertheless they were well 
received by 'he readers. They answered the enthusiastic 
•pint with which the whole country was building the 
new foundations of a new society. 

Em P?, !yrical GmoIive spirit distinguished the poems 
.Wellj^ivyeqo- by A. paci, -The Friend -. -<Thc Revival- 
■nd I -The Teacher- by Ll.Siliqi. as well as the poems by 
K.<.*ur.ikuqi. L.Qafezezi. etc. -Well. Myzeqe- (1947) by 
A. Caci is the poetic history of the past and of present-day 
Myzeqe. one of -the most oppressed rural regions of 
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Southern AJbama. Th« idea of the new Life mat began 
for the peasantry alter Liberation Is revealed through 
general poetic speculations and sometimes through symbol. 
The antithesis between the dark pa&t of Myzeqe and the 
dawn of a happy future that was ushered in with the 
triumph of the popular revolution forms the texture of 
this poem. The objective, i.e. the effort to reflect the 
flourishment of the new life, has determined the form 
of the Literary work. The new life comes* into relief 
against a background of realistic descriptive fragments 
about the past of the peasants languishing under the 
yoke of beys. The last part of the poem breathes with 
optimism. The liberation from class oppression comes as 
a revival both for man and nature. After escaping the 
detestable past, the poor peasants unite in cooperatives, 
convinced that this- is the conclusive road to \»caperraaeiy. 

LI. Siliqi in a number of poems, in which he echoes 
the important events of the country's life, is a model of 

the application of the method of socialist realism in ooetry. 
The impetus of the construction work, the theme of the 
defence of the country from the aggressive intentions of 
the imperialist states, and other such themes are treated 
in a journalistic vein, with feeling and very personal 
style. The poem -The Friend- (1953) is a lyrical portrait 
of an old peasant who had fought against the violence 
and despotism of the rich. Life smiled upon this man only 
during the years of the people's power when he became 
free and master of a plot of land in his own right. The 
poem -The Teacher- exalts the heroic act of an ordinary 
school leacher who, overcoming many difficulties, succeeds 
3n opening fifty schools in the Tomato mountain regions 
which up till then lived in obscurity and stagnation. In 
the midst of his work he is perfidiously murdered by the 
reactionary forces of the mountainous region. The most 
distinguished literary work of LI. Siliqi, dedicated to the 
building of the new life, is his lyrical-epic poem -The 
Revival- (1959). in which the image of the socialist 
Homeland, revived by the independent creative work of 
the masses of working people. Is reproduced in truthful, 
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S ?l^L^l ■ tn * a ° f ^ e old P* 353 "* whom agricultu- 
ral cooperative saved from the want and insecurity" he 
forrner hfe; the young soldier who defended "witti hfe 
b.Ood the borders of the Homeland; the young peasant 

girl and boy who love eath other. The pim fs *KTof 
T ™ P H eS and ,f? lh ^ «»« Erected to^e ^meiand 
the poer-c revelation for the successes and iZortont 

.nH If H, detc " n, n« i ^e active role of the lyric hero 

£1? V J? 1 himfieU - The hero * rot merely a coT 
temp later, but a conscious participant in the great sod aUst 

I !?R£* th ° t tlwu Kj?t* and sentiments of all the conscious 
bUdc s of socialism, of the generations which after 

™ m« vl throu g" the new life. The 

. . . And we 

shall take pride 
That from our hands. 
You took the banner 
Of our ancestors, 

From whom we took it first. 
We shall take pride 

That we were the first 

To write the word -Communism- 

ln that banner. 

1 The cull for vigilance towards the ill-wishers of our 
■fomeliind rings loud in the last fragment. Inspired by 
Utt ardent love of the Homeland, the poet strongly 
nigmaiizes the enemies of socialism and of progressive 
I man k incl. 

K Treating important problems from an original angle, 
WMi he happy Cno:c* of words, f . Kadare plaved an 
important role in enriching the Albanian literature with 

■new, un tackled problems. Among hifi best poems 
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dedicated to .socialist reality worth mentioning ore; -<An 
industrial Dream- (I960) and -Notes for My Generation- 
(19til), etc. In «An Industrial Dream-, while remaining 
with, poetical conventions, the puel con templates on the 

dynamic changes of the country on its road to socialism. 
The poet, a visionary, sees with his mind's eyes a new 
Homeland growing aa an industrial complex with tall 

chimneys and heavy machinery, in contrast lo the past 
when Albania as a small backward country was the 
con-stant object of the destructive attack* of repeated 
invasions. Historical analogies and political associations 
are skillfully used to develop the idea about the build-up 
of the industrial potential in order to secure the 
independence and existence as a free country. While 
speaking of Albania, which will soon produce its own 
ateel, the poet recalls the long list of martyrs of the 
nation who gave their lives while fighting with swords 

produced by -foreign steel-. In the steel that will be 
poured and modern machinery that will be built the 
poet sees the secure future of the country- f° r omv wl, h 
this kind of dynamic development the .-soldiers of the 
enemv- shall never set Toot on the soil of Albania. 

In the poem -Notes for My Generation- L Kadare 
takes up the dynamics of socialist development of 
Albania, through the intensive realistic aspects of 
construction work intermingled with historical associations. 

[ see my Republic 

In industrial morns. 

Dressed in overalls 

And still wearine the brimless cap. 

The poem expresses the joy of youths grown up in 
the free air of socialism, roadv to put all their ener^i"" 
and skills to work for the flowering of the Homeland. 
The aspirations and thought* of the present-day Albanian 
vourhs found their clearer and more completed expression 
in the poem "Reveries- (1958)- an optimistic prospect oj 
the future This poem is like a pledge of our youth for 
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eternal devotion to the socialist Homeland. 

Boundless love of country, the poetic fervour and great 
Joy over its development and progress in the new Albanian 
poetry are combined with feelings of proletarian Inter- 
nationalism. Many poems are dedicated to the main leaders 
of the international proletariat, to Lenin and Stalin. In the 
short poems .-At the Mausoleum* by LI. Siliqi and «To 
Lenin- by I.Kad&re, the gratefulness and profound respect 
of the Albanian people are expressed in warm moving 
verses dedicated to memory of Lenin, the great leader of the 
international proletariat and the genial strategist of the 
first victorious socialist revolution. The poets wrote with 
feeling about sincere friendship and fraternal solidarity 
with the peoples who fight for socialism in order to gain 
their national freedom and independence: -May You Live 
as Long as the Mountains. Ynu Great Army of Peace." of 
LI. Siliqi. -Song. Song*, *The Advertismeriu and -In the 
Cafe- by D. Agolli. etc.. besides the sympathy for the 
freedom-loving peoples, for the ordinary people all over 
the world, who are suffering under the burden of the 
national and social yoke, ring with stigmatization of 
inhuman plans of war-monger ing circles, the barbarous 
nature of the Anglo- American imperialists who tried to 
suppress with fire and steel the just war of liberation 
of the various peoples, 



Besides poetry, the new prose began to re fleet the 
profound transformations in the social life of the country. 
In the earlier short stones and novels were related the 
difficulties in the first steps towards the buildina of the 
new hte. the struggle of the masses of working people 
•gfiinst the enemies of the socialist order, and the 
•mei-genci- of a new psychology. The new problems were 
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treated in the light of the raw material offered by the 
Jite in the Albanian countryside, the difficulties of the 
first years after the war, the class struggle that pervaded 
its life. The short story «Sale Ceni's Boy- (1946) by Dh. 
Shuteriqi centres on the spiritual revival of the poor 
peasants on the enactment of the Land Reform which 

gave the, land to the peasant. J. Xoxa in his short story 
-Priest's Porrige- (1949) reflected the difficulties encount- 
ered in re-educating the ordinary people. Among the 
short stories, that build their plot on the problem and 
efforts for the establishment of new relations in the 
countryside, ^Waters Sleep but not the Enemy- by F. 
Cjata and -The Harvest- by Z. Sako. both published, in 
1955. are worth mentioning. These short stories are the 
first notable effort to tackle problems of the Albanian 
countryside on a more extensive scale, focussing essent- 
ially on the violence of the class struRRle. on the efforis 

of the poor peasants to destroy the plans of the enemies 
and to put agriculture on the new road. 

S. S passe, who has always been interested in the 
problems and conflicts of the country life, continued his 
tradition with the novel -Afurdita back to the Village- 
(1955). The Albanian village with the difficulties emrreing 
an the period right after Liberation, with efforts to heal 
the wounds caused by the war. with the first elements 
of socialism emerging there— this is the social setting for 
the plot of this novel. The greatest part of the village ia 
burned, the people take lodging in makeshift huts repaired 
in a hurry or wherever thev can. Unclad and barefooted 
they live from day tn day, borrowing from each other a 
nandTuI of flour. However, the enthusiasm of the people 
over the triumph of the people's revolution, their stead- 
fast faith in the haopy life that has dawned for them, 
their impatience to see their centuries-old dream realized, 
are all the more reasons for them to be mobili7ed for the 

fulfilment of the -everyday tasks. Combining" their 
collective energies, thev overcome the difficulties of th* 
becinnine and. with the help of the people's power, put 
up new houses for those who had remained unsheltered, 
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They successfully fight off the typha* epidemic, solve a 
series of social and economic problems, thus normalizating 
life in the village. Ail this gigantic effort Is depicted in a 
great many scenes packed with facts and carefully selected 
details from everyday life. 

The struggle for the reconstruction of the country 
is carried out against the stubborn resistance of the class 
enemy which seeks new ways to re tain part of itseconomic 
positions. The struggle against them mm not easy; while 
making use of the old connections with the survivals of 
the exploiting classes of the city, which were cleverly 
camouflaged, "they were able to cause some damage to 
the work for the construction of the new life. 

S. Spasse concerned himself with the problem of the 
role and the place of the intelligentsia in the process of 
the building of socialism. In the novel -Afefdita back to 
the Village- he continues the fate of the protagonist of 
his former novel. -Aferdita- in the conditions of the 

beginnings of the new life in the Albanian countryside. 
In the present novel -Aferdita back to the Village- 
Aferdita appears quite changed: she enters the new life 
tfrcr freeing herself from the Utopian illusions of her 
youth and with the political experience of the anti-fascist 
war. in the ranks of which she had taken part. Hers is 
the fate of all the honest intellectuals who. in the 
conditions of the countrv after Liberation, could devote 
all the wealth of their skill and knowledge to the good 
of the people. In her endeavours to help the villacers 
rebuild their village, in her work to awaken their political 
consciousness and raise their cultural level, the heroine 
finds Tier personal fulfilment In life, one which she had 
joueht and wished for when she began her work as a 
-eacher. Her new life Is part of the whole change that 
pervaded the country in the first vears after the triirmoh 
of the people's revolution. 
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In his novel -The Swamp- (1U59) F.Gjata made the 
first attempt in the new Albanian prose to reflect the 
full scope of the work for the building of socialism, the 
spiritual growth of the masses of workers in this process. 
He sketched the personality of the new leader, the 
commander and organizer of the period after Liberation 
He takes the material from the work lor the draining of 
the Maliq marsh in the Korea region, which was 
completed in 1946. However, as an artistic creation, 
many scones. epUs.»des and characters are fictitious. It 
is not the history but the- artistic presentation nf a spe- 
cific aspect of work on the draining of the marsh. 
Realistic subtleties and masterfully built massive scenes 
are skillfully used to reflect the impetuous work of the 
masses, who after Liberation, came out as an active force 
In the field of the (construction of the new life- Most of 
the volunteers were young peasants with notions and 
conceptions of life which were characteristic of thesmall 
landowner. In the beginning they did not have a clear 
idea of the kind of work they were going to do. There 
were some who. after working Cor a while, decided lo 
abandon the project and to attend to their own interests. 
However, the bulk of them stayed on tu the end, going 
through a real school at the work site. In the process of 
work they begin to Jeel more and more attached to it arid 
gain bell-confidence. -When we yanked the Germans 
off, what can stop us from draining this pool?- say the 
peasants in their enthusiasm over the work they were 
doing. The work at the project helps them understand 
that in the new social conditions they are masters of them- 
selves and masters of the country. Even while draining 
the swamp they sweat for themselves, for a more prosper- 
ous Homeland, for their children. Tt is this new conscience 
that they gain during this work, which makes them go 
al it with all their strength to carry out the action and 
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iinish Jl in spite of the diliicullits and sabotage ol the 
b engineers. 

the swamp \m the selling for a fierce class struggle- 
A number ot the engineering ana te chnica l personnel, 
who were in the pay ol the American Secret Service, 
goer* the whole lengUi in order lo suooUg* the draining 
of the swamp.The conlLict develops in all ol its seventy, 
in all of the incompatibility that the opposing forces 
Show. The political iouU of this conflict are revealed 
through focutting on the detestable stand of the saboteurs 
who expressed the interests and had adopted the .posiuon 
ol the exploiting classes which ihc new power overthrew, 
aa well as through the furious resistance they put up 
against socialism, thus becoming payed-agenis to the 
foreign imperialist states. The spiritual features of ihe 
enemies ate defined by their and- patriotism, their 
selfishness and moral corruption. 

The novel of F.Gjata. -The Marsh-, besides the 
reflection of the high spirit of mobilization and sacrifice 
by Hie masses of volunteers for the construction of the 
new life, besides the reflection of their spiritual world, 
highlights a new type, the communist leader of the 
period of the building of socialism — Stavri Lara, the 
secretary of the Party .Committee. His lite-record is 
typical of the youths of the ordinary towns-people. Since 
his childhood he had known poverty and seen the cruel 

exploitation by the upper class. Doing odd jobs, lor the 

owing class, he experienced ups and downs in life which 
taught him the truth that the poor can be saved from 
oppression ,md exploitation only by rising up in arms 
against the foreigner's and their tools. He took part in the 
movement of the people against the fascia-t occupiers, 
carrying out many tasks he was charged with, and later 
joined th<> ranks of the partisan fighter*. When a partisan, 
he became member of the- Communist Party. His 
ideological convictions, his unwavering faith in the 
triumph of the socialist cause, his talent as an organizer, 
his love of work and high spirit of sacrifice, his ability 
to lead the people and communicate with them — these 
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of the navel ,n one compact narrative. * * ^ 

he hlV QeSa '^ 11 ' whp - all the political experience 

J.iiVk . against the foreign occupies and their 
collaborators, a among the peasants who rotate to 

Qh v cooperative, to give up the old wavs of life 

3\h ^ A^T'^ ta f «P!jrf^ne*he tense atm^nerV 
™n ?■ . A1 * in1a " coujitryside in the threshold of the 
I v .1,3 K n ? «« rieu, *«- The «"orf. of the progres! 
Slj; 'J^ ? J? with the h^oFEe 

comrades from the town, named the success in the 
collectivization, of the countryside and in defeating the 
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intrigues of the kulaks in whose trap many of the peasants 
(including Liaz Qesarau) had fallen. 

The young writers brought new life material, probing 
into here-to-fore uninvestigated aspects. In the short 
stories of N. Prifti the poetic way of relating ordinary 
facia and events of life is characteristic; the independence 
of his narrations with emphasis on the intonation of the 
language of popular idiom. The core of the profound 
transformations in the now realities of Albania are 
revealed through the mirroring of extraordinary events 
of life in Dh. Xhuvani'6 short stories. Characteristic of 
this writer is the ability to reveal the personality of the 
Characters through psychological analysis. As "for the 
short stories of D. Shapllo, they stand out for the mild 
lyrical colours, the development of the conflict without 
aggravating the contradictions between the hero and the 

envi ronxnent. 



The important social transformations that occurred 
in the life of the country after Liberation could not fail 
to affect drama. However, the plays, comedies and sketches 
of that time fall short of expectation. In most cases this 
is explained by the lack of creative experience, as well 
as the difficulties encountered In this type of play that 
requires a special craft in order to probe into the full 
depth of the personality of the characters. The most dis- 
tinguished dramatic work dedicated to the reflection of 
tiw new Ufe is .Our Land- 095-0 by K.Jakova. The 
plot is built on the tragic fate of an ordinary peasant 
woman. Loke, the central figure of the drama, who passed 
neventeen years of her life away from her home with 
so-ne relatives in the mountains, separated from herown 
children and pursued by the slanders of the wealthy 
man of the village, who, in order to seize her land, payed 
certain persons to kill fake's husband. However, faced 
with a strong resistance on her part he spread rumours 
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that she WAS a prostitute, thus forcing her out of the 
village. During her forced exile. Loke more than once 
tries to regain her dignity in the eyes of her village folks 
and to return to her own children. This, however, was 
all in vain, because Lhrough intrigues the wealthy man 
of the village had poisoned the minds of all villagers 
and even of Loke's eldest son. a man with routed 
patriarchal convictions and blind faith in the rich 
man. All those, who knew the truth about 

T° , * " 0t Lhe C0UrB 8« to defend her. All this forms 
the plot of the play before its real action begins. The plav 
actuatly begins with Loke's return to the village after 
the triumph of the popular revolution in the hope that 
her eldest son. At the suggestion of his younger brother 
who is a soldier in the ranks of the people's army and a 
communist, shall accept her. Urtes return to the villa*' 
coincides, with the implementation of the Land Reform 
Hie main tendency of social development of the vUlace 
after Liberation - the fierce class conflict between the 
kulak and his concealed tools, on the one hand, and the 
poor peasants with the communists at the head, on the 
other hand, .found its reflection in the pluv -Our Land- 
Ihe family conflict has been combined with the class 
conflict with great skill. The play centres on the idea 
that the popular revolution, which liberated them from 
the cruel and arbitrary rule of the class society and 
restored them their human dignity, has a profoundly 
humane character. This comes out in the compassionate 
storv of Loke. as well as in the action of the peasants 
to escape the cruel oppression of the wealthv. Loke is 
a tvpical character, whose fate sheds ample' light on 
that situation of a life of utter uncertainty, of the constant 
danqer- to one's life under the anti-popular rule before 
Liberation In more precise terms, the fate of Loke was 
the fate of the poor mountain women who were constantl y 
thrcntened with humiliation in the hands of IheprivileRed 
elates, the civil servants of the commune or the gendar- 
merie. Loke's rehabilitation to her full rights in societv 
came after the triumph of the popular revolution which 
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overthrew from its foundations the old world that was 
bu.lt on violence, theft and perfidy. The disgusting forms 
of the oppression of the masses of people in a society 
with antagonistic classes, the transformation of the 
avidity for wealth into a heinous passion for the fulfil- 
ment of which the exploiters did not stop before the 

vilest crime make Tug Maku the prototype of this class of 
exploiters. Even after Liberation he uses every trick to 
protect his own privileges as a kulak to come out unda- 
maged. When he sees that his class was doomed to 
disappear, he resorts to terror against the people of 
the new state. 

The play is credited with having convincingly 
reflected the irresistable triumph of the new. even in the 
countryside, and the establishment of the new social 
relations there. Murash. Loire's youngest son whn with 
his astuteness Jind determination unravels the entangled 
Intrigues of the kulak in the division of the land, is the 
new element in the remote rural areas, where new 
tines hove come with men with a new social and 
spiritual physiognomy. These are the communists who 
ive placed themselves at the head of the poor peasants 
r the destruction of the economic domination of the 
wealthy in the countryside. 

The ability to represent a dramatic conflict, to 
build characters full of life in such relations that clearly 
|eveal their social and individual pecularities. the 
conciseness of dialogue, are the qualities which make 
Ihe play -Our Land- an outstanding work not only in 
Its genre but also in the whole literature of that period. 



THE THEME OF THE PAST IN LITERATURE 

Apart Irom the socialist reality, which occupies the 
Inain place in the range of themes of contemporary 
Uterature, and which is understandable if We take into 
ideration that it was formed as a reflection of the 
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Mruggie ior ^ ^ u . ani£orinaLlon u 

the wate^ also showed interest in the events ol the l ie 

mu.io*t ol ihe masses for the historical put uf our 

Albania. I he working mas**, which became the master. 
Oi the country wanted to know about the history of 

,^!Lf Un r Uy ' ab °^ mojor cventi - i*« Protracted 
struggle lor social justice, and especially about events 

throw eV n ° P M ment °i Wl ^ h led 10 ^ S^t h-storical over 
mrow ot November 29. 1944. 

The past was refected more in pros*; and less in 

gM2), and K.Jakova, with his play -Halili and Hajna- 

Albanian village of the 30 s of this century. 
The novel m packed with events about how the bey and 
his men plundered and robbed in broad davlisht 
employing the most brutal and humiliating methods . * 
Se °4i toiland sweat of the peasant throughout 
the year. The author has known how to reflect the 
SUSS -? f f*^ 1 **'™ that raged in the Albanian 
countryside, the poverty of the people who lived in tor- 
,e " * nd /*tffertng under the unbearable yoke of the 
tandloijta. In front of the reader pass in turn the sullen 
laces of the poverty-stricken people, overcome by mental 
and Physical misery. The greater part of them were 
able to produce only enough bread to last their families 
two months To escape starvation many peasants were 
forcedto take the axe and set out to cut down trees for 
firewood, or make charcoal, which they sold to the people 
living down m the plains or to townsmen, whereas the 
rest went about doing seasonal odd jobs 

In the novel .They Were Not Alone- S. Sposse 
related at the same time the dissatisfaction that flared 
up among the peasants and particularly the process of 
their awakening and rising up in battle for their rights 
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der the influence of the new ideas that the communists 
Started to spread. Uncle Korovesh is the peasant who had 
fought rifle in hand in the ranks of the patriotic detach- 
ments of the year 1908 with the hope that, after the 
expulsion of the foreign rulers, better days would come 

for the peasantry. However, In the events after the 
"ttclamation of independence, seeing that the upper clus- 
thc bourgeoisie and the landlords did nothing fur 
improvement of the lot of the common people, he 
une disillusioned. It is understandable that in creating 
his character, it wasn't the author's aim to relate the 
llsillusionrnen t of the old generation of peasants in the 
eas of the war to liberate the country, but lu show 
t the ardent desire for a free and happy life without 
Xploiters was felt strongly among the poor peasantry, 
nder the influence of the new events and ideals in old 
orovesh begins to awaken again the old aspiration for 
cial justice, However, under the new conditions uncle 

rovesh is aot the main figure, this place is taken by 
e advocates oF a new generation From the bosom of the 
'cLsantry, who. in contact with the communist ideas. 

in struggle for the liberation of the peasantry from 
e bondage. Gjika, to whom the aulhor gave the qual- 
*es of ihr new leider of the masses of peasants, Is the 
rageous man who builds the peasants' faith in iheir 
n forces and the possibility of victory against the 
mies. He achieves this in the process of the revolu- 
nary struggle, in the military actions. Under his 
dors hip the peasants burn down the fort where the 
jr has stored the crop that he had seized from the 
ants. The peasants lose this battle against the bey, 
t this was their first one. The important thing was 
at they beaan to pain class consciousness. They cast 
Sty their humble submissiveness. they understood their 
■hts and were convinced that, apart from the violent 
nflict, there is no rlher way to salvation. This constitutes 
e indispensable premise that would ensure the liberation 
the peasantry. In this lies the importance of the novel 
"hich has a symbolical ending. The sunrise after the bat- 
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lie with the gendarme* who did not succeed in getting 

the villagers to do the bey's bidding, of building a villa 
ior him on the bank of the lake without pay, is the 
harbinger pf the popular revolution. 

The events reflected in the play -Halili and Hajrija- 
(1949) by K.Jakova are related to a remote historical 
period, the 13th century. The playwright takes up the 
intrigues and the many endeavours of the Turks to curb 
.the Albanian rebels, who, with their heroic and coura- 
geous battles, destroyed the plans of the Sultan to 
subjugate the Highlands region and Montenegro. K. 
Jakova raises the high patriotic spirit of the Albanian 
highlanders, their ardent love of life in freedom, which, 
they value above everything else, their disdain for 
foreign bondage and their determination in fighting to 
the end. These characteristic qualities of the Albanians 
are attributed to Halil Garrija. an historical character, 
immortalized also by a popular song, who can not under- 
stand life without freedom and honour. The deep hatred 
against the foreigners, who went to destroy the tranquility 
and peaceful work of the peasants, induced him to takr 
up his rifLe and take to the mountains at the head of a 
group of young highlanders, just as brave as he is. Hi* 
character of a brave and wise fighter, who doesn't bat 
an eve even in front of death, stands out clearly par- 
ticularly in the scene before execution. Even when the 
hangman is preparing to execute him, he gives the 
deserved answer to the Turkish pasha who tries to make 
him go down on his knees. -It is our mountains that are 
fighting, pasha. .. This land la ours.. . We do not pay 
tribute to a foreign master. We don't put up even with 
our fatheis flogging us. let alone the whip of your uncivil 
orientals. Don't gnash your teeth! The men of the moun- 
tains are not afraid. - 
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THE JOY AND THE UNDAUNTED SPIRIT OF 
THE PEOPLE — A RICH SOURCE OF 
INSPIRATION FOR WRITERS 



The trend that began to emerge by the end ol the 
ItfLes tu wards discovering the core o£ the main events 
o: lite became stronger from day to day until in the 
sixties the Albanian poetry of socialist realism matured 
if, artistic possibilities and achieved important qualitative 
successes; the poetic works had a considerably great 

Influence in the conscience of the people. The develop- 
ment of poetry wad influenced by the important events 
in the life of the country during this period, particularly 
by the heroic and indomitable struggle waged by the 
Albanian people in order to ward off the attacks and 

conspiracies of the modern revisionists, headed by the 
Soviet revisionists, who tried their best to bring the 
Albanian people down to their knees. In responding to 
Ihc needs of the times, the poets attempted to reflect 
the spirit of heroism that distinguished the musses of 
the people, their determination to continue on the true 
road to socialism and to defend Marxism-Leninism in 
spite of the many difficulties or sacrifices. There ap- 
ppnred in a number of poets the new features that the 
Albanian poetry had acquired in content and form. The 
(treatment of the complicated problems of the life ol 
the country, the endeavour to shed light on the profound 
ireaning of the current events and the past history of the 
people characterized the political works of that period. 

L Kadare. a poet with an original poetic vision of 
Kfe, who is inclined towards fresh expressive artistic 
illustrations, was particularly concerned with Ihe 
problem of the fate of socialism in Albania durinft these 
*ars. On this theme he Wrote a series of poems in 
hich he "knew how to express his profound meditations 
. the pasl. the present and the future of the Homeland, 
with associations, fresh poetic illustrations and a unique 
clarity. The poem «W~hat Are These Mountains Brooding 
Over?-- (1A6-I) is the most brilliant work in which the 
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thoughu, anxieties, hopes and desires of all the people 
found expression in these moments of historic respon- 
sibility. I- Kadare'e conviction that the Albanian people 
Will never be defeated In spite of the conspiracies ;ind 
savage attacks of the enemies, and that the building 
of fiocialism will go on with ever greater momentum 
and determination, was expressed through an interest- 
ing form. The poem evokes the historical past of the 
Homeland, without disregarding the important events of 
the present glorious time. The poem is a chain of 
meditations on the essence of the Albanian character, 
about those original traits that were created in it in 
particular conditions of the history. In the imagination of 
the poet the past of the Albanian people appears as an 
arduous road full of hardships and struggle*. The poet 
imparts the full idea of the difficult historical existence 
of the Albanian people. The past centuries, says the 
poet (having in mind the foreign rulers), were most 

ruthless towards the Albanians, like dogs that savagely 
lump on them: 

And Ihe savage enemies gnawed at the frontiers, 
At the pale bare shoulders of the Homeland. 

However, even though the Albanians were forced 
to traverse a road full of turbulence, unrest and danger, 
never for once did they accept foreign bondage. In face of 
danger they stood firm like men stand and did not aparu 
their lives to protect their freedom and independence. 
They were not frightened either by the large numbers 
of the enemies or by their armaments. The unfavourable 
historical circumstances in the centuries stimulated and 
strengthened in the Albanians their extraordinary spirit 
of resistance that few people possess. The poem is 
pervaded by a leitmotiv: the amazing ability of the 
Albanian people to confront the historical upheavals. 
This idea is confirmed Is the poem by the powerful verses 

that evoke the inexhaustible strength of this nation. 
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If you killed him on a hill, 

He'd appear on another, 

As if growing frum the ground, 

A lean tall Arber.'J 

And over his head 

Hjs tall riife 

Grows out of him 

On top of his shoulder. 

Over hiUs and plains 

Koaming the land. 

The ardent love of the people for freedom and an 
independent life is closely connected with the ardent 
aspiration for culture and social progress which either 
the foreign rulers or the old social forces inside the 
country were not able to wipe out. In order to shake off 
the social and spiritual yoke and to take their worthy 
plate among the free civilized peoples, the Albanians 
multiplied their efforts, particularly in recent times, in 
the twentieth century, in the struggle against the 
reactionary classes. The last part of the poem is full of 
imagery of Albania in a tenacious effort to find the road 
to a free Life and social progress. This idea is comm- 
unicated through the image of the proud undaunted 
Lain of mountains that seem like a caravan roaming in 
IP desert without knowing the road of salvation. Against 
this background comes to light with great clarity the 
idea of the historical role of the Communist Party of 
Albania which led the Albanian people in the struggle 
for the true national and social liberation. 

-What Are These Mountains Brooding Over?- is 
one of the outstanding works in Albanian poetry. It 
ccnstitutes the culmination of the poetic creativity of 
I. Kadarr. In his pon-ms -Armoured Poem--. -The Border 
Land-. --Albania and the Three Romes- and in another 
•tries of verses, the poet also treats with artistic sug- 
gestive force and fresh images the problem of the unda- 
unted spirit of the Albanian people, their readiness to 
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protect tu the end the victories achieved in the struggle 
for socialism. 

The -Armoured Poem-- has in its centre the lyrical 
hero who has a clear idea of the difficulties confronting the 
Homeland and calls on the people tu keep Lheir eyes open 
against enemies. His profound consciousness of the 
great cause which he defends is a characteristic trait ol 
his, The poem gives the tense silualiun of the sixties 
through artistically chosen details. 

The poem -The Border Land- dwells on the spirit 

of preparedness to defend the country, the awareness 

of the entice people of the important moments that the 
country is living through, a time full of conflicts and 
great dangers. The poem -Albania and the Thive Homes- 
is construe led on an historical analogy. The poet recalls 
the undent times of the Roman occupation, and the 
later period, particularly the period of the Ottoman 
conquest when the country went through severe tests. 
Many foreign hordes, armed to the hilt, pounced upon 

1he various regions of the country. They settled in them 
and tried to annihilate the Albanians, but it was all in 
vain. From these empires nothing remains except 
their ancient glory, whereas the Albanians were able to 

resist and survive in the stormy invasions that passed 
over ihem. In these historical pages the poet si-es more 
convincingly the proof that socialist Albania will foil 
successfully the schemes and blackmail of the Soviet 
social-imperialists. In *The Sixties- the historical as- 
sociations enable the poet to tear off the mask of the 

renegades from Marxism-Leninism and the proletarian 
revolution, who with flattery, promises and blackmail 
tried to reduce Albania to submission. Tfie poet endea- 
vours to help the- render understand the complexity of 
thr- events, the new difficulties that confronted Albania 
in its irresistible march towards socialism and communism. 
With concrete and quite expressive images the poet 
conveyed the grave atmosphere of the conflict of 
socialist Albania with modern revisionism, the lofty 
historical awareness of Ihe overwhelming masses of the 
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Albanian people and the patriotic enthusiasm that 
breathed in every Albanian. 

Albania's struggle against the imperialist-revision- 
ist blockade is closely connected with the name of the 
Party of Labour which laid the foundations of the 

socialist Homeland and raised its glory to unprecedented 
heights. Using fresh artistic means in the pnem -The 

Eagles Fly High-, I. Kadare relates vividly the great 

changes that began in the life of the country with the 
formation of the Tarty, the great significance of this 
historical event. The poet is not profuse in descriptive 
passages, he rather tends to impart the full scope of the 
dramatic atmosphere of the period when the Party was 
formed, the difficult moments that the whole country 
Was going through, the heroism of the communists and 
the best sons of the people that were the first to grapple 
with the enemies. The formation of the Communist Party 
f6r the poet was a natural legitimate phenomenon pre- 
pared by the preceeding historical developments of ihe 
country. The Party is heir of the best freedom-loving 
and revolutionary traditions of the Albanian people. 
From the necessity of the time, it was summoned to fulfil 
their centuries-old aspirations for freedom and social jus- 
tice, for enlightenment and for land. On its deep organic 
attachments with the most ardent desires and aspirations 
of the people the poet sees the vigour of the Party, its 
vitality. Its roots are deep in the centuries -old wars of 
the Albanian people, in the blood of the thousands of 
martyrs who, at lis summons, rose in battle to liberate 
the country from the fascist occupiers: 

In order to uproot you 
They must overturn 
All Ihis heavy ancient soil. 
All the castles. 

the mountains, 
the songs. 

and kill the dead again. 
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The idea of the poem revolves around the strength 
of the revolutionary spirit that has characterized the 
Party of Labour of Albania from the time it was created, 

its steadfast devotion to the ideals of socialism and 
communism, its determination in the struggle against all 
the enemies of Marxism-Leninism. All of the poetic det- 
ails and the stylistic images are brought to convey this 

Idea with an extraordinary force. 

The Party of Labour, which was created in order to 
save the country in the years of the fascist occupation, is 
today a sure guarantee for the building of socialism, for 
safeguarding the victories of the socialist revolution. It 
breaks through the stormy skies like an eagle. 

The struggle for the complete building of socialism 
without let-up and for safeguarding the victories from the 
various enemies, the process of the further revolutioniz- 
ation of the life of the country determined the artistic 
development and maturity of D. Agolli. A poet with a 

passionate temperament, whose pulse has beaten with the 
rhythm of the country's life. D. Agolli echoed the problems 
of the people during these years. His ardent love for the 
native land and, in a wider framework, his love for the 
socialist Homeland, his close and organic association with 
it. his infinite devotion to it. became the central theme 
of his poetic creativity. -To a Mountain Poem- (1962) ia 
pervaded by the ft-eling of complete identification of the 

poet with his country, his devotion to the Homeland, hli 

love for the inspiring beauties of the nature of Albania. 
The poet recreates the rough and proud mountains of Al- 
bania, which are associated in the imagination of the 
poer with the bravery, courage and love of the Albanians 
for freedom: like their mountains the Albanian people 
have been invincible in front of the enemies. 

On a par with it, in spirit and style, stands the poem 
-Devoll. Devolt- (1964). which has the form of a Ivrical 
monologue. The poet speaks of himself and his native 
land, of the people and their customs. The poem goes 
beyond the narrow framework of the poet's personal 
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experience. The spiritual world of present-day Albania 
is revealed in the image of the hero's thoughts and 
aipirations, the manner in which he understands the 
aims in life, his place in the struggle of all the people to 
build socialism. The idea of the unity of the individual 
with the socialist Homeland runs like a red thread. 

through the poem. The hero feels himself part oE this 
scil; a devout son, he is keen to and feels intensively the 
efforts of the whole country for the new life, with its 
temporary set-backs and great joys, with its dreams of 
the beautiful future. For him there is no happiness except 
In the struggle for the good of the country. 

Again and again I've been made a target 
By those noted snipers across the sea, yet 
I'll not shiver, 

nor lower my voice. 
But will remain communist for eternity. 

The poetry of D. Agolli combines the best traditions 
of folk poetry with the outstanding traditions of 
socialist art, The simplicity and clarity of the artistic 
means, the communicative spirit, the aim of the poet 
to include in his poems the intonations of everyday spe- 
ech, are characteristic of the style of D. Agolli. 

The moral and political unity of the people, the 
Close connection between the different generations of 
Albanian society, the old generation that protected the 
country from the many and various enemies who attacked 

it throughout the centuries, and the generation that 
carried out ihe people's revolution and grew to manhood 
in its flames, form the main theme of the revolutionary 
continuity which is typical of D. Agolli from the very 
biginning of his activity («A Poem for My Father and 
Byself*). 

In the sixties this problem acquired special im- 
portance In face of the new enemies, who did everything 
in their power to impair the building of socialism in Al- 
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ikiiiiu. tht unity of the cuiinuy and of .... the people had 

to be strengthened. Furthermore, the struggle to eradicate 
the iwinjdiits left over from the old ideologies, those 
ol feudalism, paU'iarchalisrn and religion that came from 
the depths of past centuries, which affected those 
sLrata. of the population which for known reasons were 
still under the influence of conservative LradiLions. All 
the people, the entire masse* ul workers of* the country, 
young and old, had to work £or the building oi our so- 
cialist country- With its overall spirit, lis rich motifs that 
harmonize with each other and with the reflections til the 
past and the present, the poem -The Fathers- (1969J 
highlights the idea of the unity of the entire people, 
the idea of the continuity of the revolutionary tradition 
in the present-day life. The poem sounds like a warm 
and moving address-to the old generation, to -the fathers- 
who have always lived with the troubles of the count- 
ry and each time have defended their Homeland from 
the designs u>f the various occupiers. The poet uses simple 
words full of emotion, when he recalls how -the fathers- 
fought, how they concerned themselves over the country's 
troubles: 

You protected Albania 

with yataghans. 
And everylhing beautiful and noble 
Was lifted up on your steel shoulders. 

The outstanding patriotic and freedom-loving tradi- 
tions of the old generation were raised to a higher level 
by the new generation of fighters under the leadership 
of the Communist Parly of Albania during the people's 
revolution. In the years of the anti-fascist resistance the 
old generation did not stay on the sidelines, but gave their 
valuable contribution in the victorious war of the people 
against the fascists and their collaborators. 

In the poem a central place Is taken up by the problem 
of the unitv of the different generations in the present 
conditions of socialist construction, when the whole society 
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fc carrying on a pMMWl struggle to weed 

3T£Lt£ and customs tha, hold back *•««»£» 
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»5 BTA'W M5S3S 

™S,n°U\ch Sffl* e'surf tinted m*** £ 
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Albania, an invincible and proud ^^^-^^ 
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and Z live in complete freedom and 1^"^ 
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years of freedom and progress under ^J"^ ,p a ^ 
the Parlv on the revolutionary road of druggies ana 
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imperialists and modern revisionist*. In ^" m f 

difficult past of the Homeland, in woWn B the en< 
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yours and Lhe sacrifice* thai the Albanian people went 
tn rough until they achieved socialism, the poet makes 
the historical and philosophical interpretations of the 
post und the present of the HomeJand. Most oi" the poem 
is taken up by the poet's meditations which are expres- 
sed in peneLrating verses. 

In the poem -Mother Albania- the principles of iyr- 

m-«pic narration, applied and elaborated by the poet 

in his previous works, are carried out still further. 

The central place in the poem is token up by the love 
for the socialist Homeland. It is conceived as a great feel- 
ing that emanates from the poet's close links with his 
country, from his profound understanding of the past, of 
its hard times and. at the same time, of the epic greatness 
ot the- Albanian people who not only were able to survive 
the upheavals of history, but also to accomplish the so- 
cialist revolution. 

The poet calls Albania -the destitute of centuries-, as 

its fate has always been in the past. The words with 
Which the poet addresses the Homeland are full of warmth 
and very moving: 

Lot me lie upon your knees, 
Thou, uie destitute of centuries. 
Atid kiwi thy loving hands, 
The best in all the lands. 

The poet sings to Albania as a son to his mother, 
filial in his aspirations, his sentiments, his expressions and 
his tastes which give his inner world a national coloration. 

The lyrical hero bears ihe characteristic traits of the 
Albanian: his ardent patriotism, his insatiable love of 
freedom, his aversion for bondage and the various enemies 
of the country, his aspirations to knowledge and culture, 
The poet calls himself a bard summoned to sing to the 
greatness of the Homeland and its natural beauties. 

The songs dedicated to the new era. from the people's 
revolution up to the present time, full of bold efforts for 
the defence of the socialist victories and the independence 
of the country, are among the most beautiful and most 
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moving of the poem. The great heroic act of the Albanian 
people, who overthrew the anti-popular regimes and esta- 
blished their new life of happiness, is revealed in them. 
The road of the Albanian people towards freedom and 
economic and social emancipation, towards the realization 
of their aspirations to a dignified happy life, is described 
in the verses dealing with the historic background of the 
struggles against the ruling reactionary classes and the 
imperialistic states that wanted to turn Albania into a 

regular colony of theirs. Even though oppressed and de- 
prived of their most basic rights the masses of the people 
did not bow down, but waited patiently for settling ac- 
counts with those responsible for their sufferings — the 
wealthy classes that had turned die Homeland into a 
private estate of their own. 

D. Agolli narrates how the people's power in Albania 

was set up and developed thruugn many difficulties. The 

dictatorship of the proletariat was strengthened m the 
Struggle against the opposition of the former exploiting 

casses who hoped «to climb on their high horse- once 
again, against the criminals sent in by the foreign secret 
Services to overthrow the new power. The poem recreates 
the general dynamic atmosphere of the growth and forma- 
tion of the working class, the complete triumph of socialist 
ideology in all the field* of life and struggle with alien 
ideological manifestations. The work is pervaded by the 
pathos of the struggle against ali the enemies who have 
attempted to impede the Albanian people in their road 
to freedom and socialism. This forms the leitmotiv of 

the poem which, in the last chapter, is fully developed 

through the exposure of the aggressive policy of the super- 
powers who -grind their teeth on both sides of the ocoan- 
and threaten the peoples with their -dishonest schemes 
and blackmail-. The enemies, says the poet, left nothing 
undone to bring Albania to its knees- beginning with 
-bright smiles- and ending up with Ravage blockades. 
However, the Albanians make light of all this, as they BO 
on in their straight road enlightened by Marxism-Leninism. 
All this awakens a ligitimare pride in the poet who says, 
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But we, as you can sec, didnt* give way to the weight, 
And our spinal columns remained straight, 
Even if the struggle goes on Cor u whole century. 

We will remain just as indomitable and optimistic. 

The poet expresses his admiration for the invincible 
spirit of his pt-op.t Who, in spite v£ -stubborn blockades-, 
did not -give up the road-- which they continue with 
steadfast confidence in the invincible ideas of Marxism- 
Leninism and their own forces. 



Like poetry the prose, too. endeavoured to penetrate 
the essence of the great events that marked the life of 
the gauntry, to relate the struggles of the Party oX Labour 
of Albania against its imperialist and revisionist enemies, 
as well as the determination of the masses of working 
peopLe to burmount the difficulties the country comes up 
against on its road towards the complete edification ot 
ihe socialist society. ,.,„... 

In the novels -The General of the Dead Army- (19b4) 

and -The Great Winter- (1974), L Kadare dealt with a 
problem which had attracted him also in the poems of 
this period: the indomitable spirit of the Albanian people 
in their struggle against the bourgeois-revisionist bloc- 
kade. The idea of the novel -The General of the Dead 
Army- is that no foreign invader has EVW been able to 
subdue the Albanian people. The foreigners have come 
and gone away and no trace of them has been left, 
whereas the Albanian people have remained the masters 
of their own country. The author expresses his thoughts 
in a form as original as it is daring. The subject of the 
novel is the journey or a general and a priest of a foreign 
state in present-da v Albania in order to collect the remains 
of their soldiers. The idea ot the novel is based on the 
many instances of the inglorious end of many enemy 
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armies in our country, or the misery of their soldiers, as 
brtught to light by the diaries or the letters that were 
Arritten by them to their relatives. 

In "The General of the Dead Army- the author has 
described the general of an imperialist state who despises 
the little states and recognizes the right of the big states 
to subjugate them. However, he does not go far with his 
pride as a representative of a big state full Of disregaid 
for Ihe Albanians, when, during his journey through 
Abania. he gets acquainted with the many facts of the 
disintegration of the army of the state he represents As 
a military man. he is startled by the stories he hears ubuut 
the bitter end of the armies that were sent to subjugate 
th- Albanian people. All this infuriates him all the more 
and makes him express himself openly as a sworn enemy 
of the free peoples. The ardent defender of the expansion- 
is! policy of the large imperialist states Is vividly portrayed 
In the figure of the priest. The priest Is described as an 
obscurantist and rabid reactionary who nourishes a bestial 
fcitrcd towards small peoples. With the inhuman theory 
of the inequality <»f peoples which he considers someth ng 
in the nature of human society, he tries to justify the 
attempts of the peoples with a higher level of develop- 
ment to subjuRate the less developed peoples. In alluding 
tc his activities in the past in Albania and his attitude 
towards present-day Albania, the author brands the ca- 
tholic church as the ally of Italian fascism >n carrymc 
out lt< plans of conquest, its notorious deep-rooted hostility 
to the interests of the Albanian people. However, in creat- 
ine The character of the priest the author does riot ael 
himself the task of exposing the role of the Catholic 
church as an enemy of the freedom-loving peoples The 
Egurc uf the priest is used to expose all the present-day 
enemies who slander the Albanians, calling them 
•irascible- and -obstinate-. The priest has his own male- 

wU-n. version of the past of the Albanian people, consider- 
ing U ^ a &oomy history of war and bloodshed stirred 
I tp by ferocious primitive instincis which is characteristic, 
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according to him, -of a people with a low Level of sociai 
and spiritual development. For him the centuries of wars 
of the Albanian people against the foreign invaders are an 
aspect of the atavistic instincts of the Albanian people 
for war and destruction. He also vilifies the present resis- 
tance of the Albanian people against the impei'jalists and 
revisionists which he regards as a manifestation of the 

Albanian's -aggressiveness-, of their insatiable passion for 

war. Thus the novel echoes the actual history ot Albania. 
The author knows how to expose the monstrous slanders 
of the ideologists of imperialist and revisionist states. 
Through masterfully written scenes and episodes the novel 
confirms with great convincing force the idea that the 

Albanian people have waged many wars only -n order to 
uphold their freedom, independence and national indi- 
viduality. The cynical prophesy of the priest about the 
inevitable disappearance of the Albanians is contrasted in 
the work with the idea of the vitality of the Albanian 
people, of their creative spirit and ability to surmount 
all difficulties that come up on their road to socialism and 
communism. Another evidence of I. Kadare's ability in 
treating the major political problems of Albanian life in 
long prose Is the novel -The Great Winter--. Here the 
author describes the actual life of the Albanian people, 
especially their conflict with the Soviet revisionists. whu 
betrayed the cause of Marxism -Leninism, as well as Lh« 

heroic efforts of Ihe masses of working people to surmount 
the difficulties facing them and to carry forward the build- 
ing of a ooc.aUot society. The novel is centered on '.he 
reflection of the struggle waged by the founder and leader 
of the Parly. Comrade Enver Hoxha, at the meeting of 
the 81 communist and workers' parties, that was held in 
Moscow in November 1960. The author portrays the figure 
of Enver Hoxha with greats faithfulness and extraordinary 

convincing force. In narrating the bitler conflict that arose 
at this meeting, the struggle to defend the revolutionary 
principles of Marxism-Leninism from the deviations Of 
the modern revisionists. I. Kadare knows to portray 

qualities of a great Marxist-Leninist and unflinching rev* 
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ulionary, of Comrade Enver Hoxha, his courage, his high 
nncipled spirit, his composure in face of difficult situa- 
tions, his steadfast faith in the integrity of Marxism- 
Leninism and the might of the Albanian people. Besides 
this, in the novel -The Great Winter-, [. Kadare shows 
that the efforts of the Soviet revisionists and the other 
revisionists that followed them, in order to force Albania 
tc submit to their dictate, increased even more the rev- 
olutionary spirit of the masses of workers who summoned 
ali their forces to face up to the difficult situations that 
.were created and to continue withuul interruption the 
Socialist revolution in Albania. 

L A. Kondo's novel -Discovery- (1972) deals with the 
clashes of the Albanian specialists with the specialists 
ol several former socialist countries which, instead of 
helping the Albanian people in building socialism, as they 
should have done, did the opposite. Full of malevolence 

^ wards Albania, and slaves of nut only bourgeois science* 
but also of bourgeois political prejudice", they tried repcat- 
ecly to sabotage the economic construction of the country. 
The author convincingly describes the scientific develop* 

jjnent of the Albanian scientists, their ardent love of the 

[Hjmeuind which gave thorn courage and perseverance 

,in surmounting the difficulties. 



TOWARDS A BROADER REFLECTION 
OF SOCIALIST CONSTRUCTION 

In the years 60-70 Albanian literature enriched itself 
rwiih a number of works treating important problems con- 
nected with the raising of socialist construction to a high- 
level and with the process of the further revolution- 
rinn of the Country. 

The moral and Ideological qualities of the new man 
Albania, temperr-d in tough battles for the construction 
i the new life, found expression in the novel -Again on 
"Is Feet- (1971) bv Dh. Xhuvnni The work is based on 
e real story of u worker, who lost both legs in an ac- 
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cident, and who makes strenuous efforts to return to his 
place in the ranks of the active builders of socialism. In 
choosing a man of a unique fate as his hero, the author 
attempts to reveal his indomitable spirit, his ardent love 
of country, his moral purity and his exacting demands 
towards himself as a figure typical of today's people 
formed in the free atmosphere of a socialist life. 

The hero of the novel. Din Hyka, a young worker 
who has taken part as a volunteer in the construction of 
the fust railroads in Albania, is profoundly affected by 

his invalidity not only because he is used to an active life 
with a lot of work, but also because he feels himself hurt 
by the sympathy people have for him. He is given a job 
as a ticket man at a billiard parlor. However, here also 
he is confronted with manifestations of pity and in indig- 
nation he goes away from there in hope of finding a job 
where ho could feel morally equal to the other people 
around him. He eventually manages to find his place in 
the ranks of the active builders of socialism. 

The merit of the author is that in narrating his story, 
he avoids both sentimental pity, as well as the pomposity, 
hiding obstacles encountered by the hero who had also 
to fight against the skepticism of the dull-witted bureau- 
crats, unable to understand the desirf of an invalid for 
work. The realness of the image of the hero emerges from 
the fact that he is presented with lights and shades, with, 
an invincible will to surmount difficulties, while at the 
same time going through fits of despair. In the novel there 
is no definite subject. The work is written like a chronicle 

of the life and efforts of the hern to re-turn lo active life. 
This has determined the characteristics of the novel and 
its intria'iic dynamism, the terseness of the narration, The 
character of Din Hyka was sketched out under circum- 
stances that brought to light his qualities as a true revolu- 
tionary who couldn't imagine himself away from and 
outside of the work that was in full swing around him. 
Above all one notices Din Hyka's indomitable spirit and 
his deep conviction In the moral principles, qualities which 
are formed in him not from hooks or through logical 
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masoning, but which are organic manifestations of his 
consciousness moulded in his real practical participation 

in building socialism. What the hero does is indeed an 
extraordinary heroic act, but he himself is an ordinary 
man just like other people. Precisely in the presentation 
of the heroism as a typical phenomenon in present-day 
Albanian life rests one of the merits of the writer. With 

the hero a spirit of self-denial, his principle of making 
demands to life, his close connections with the life of the 
people, the novel -Again on His Feet- was typical at that 
lime and was characterized by a stern and persistent 
struggle against everything old, conservative and reac- 
tionary, when each battle was an important test of the 
will, courage and force of the people's character, a test 
which brought to light their consistency and resolution 

in their daily life according to their moral principles and 
convictions. 

In the novel -Fan Smajli - (1972) Dh. Xhuvani tried to 
follow the process of the re-education of people through 
their participation in the building of an important in- 
dustrial project. In the work there is reflected the atmos- 
phere of Lhe fifties when thousands upon thousands of 
peasants took part in building the first plants and factories 
and suiyed there forever, thus filling the ranks of the 

, working c.ass that was newly being formed in the process 
of lhe construction of socialist industry. The biography of 
the hero, a young peasant, is typical of important psycho- 
logical changes that occurred in the conscience of that large 
mass of people for whom the participation in the new 
industrial projects was a real school, where they were 
liberated from their individual petty-bourgeois ideas and 
wHch kept them lied to the old ways. With skill and 
appropriate psychological means the author reveals the 

conflict of two morals, two mentalities in the heart of 
-Jie hero who, before he could decide to devote his life 
» the construction of socialist industry, had to go through 
many doubts, vacillations and thoughts that originated 
tram the patriarchal morality •under whose spirit he had 
grown up. 
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In Che prose thai reflects the constructive work is also 

included A. Abdihoxha's novel -The Duel- (1975) in which 
ethnical and moral problem?, are discussed. The author 
deals with the question of the love lor work ot the pre- 
sent-day people, their readiness to do everything neces- 
sary to defend the interests of socialism. Trias idea is 
developed through the description ot the strenuous ef- 
forts of the masses of the working people to save the 
Long Reservoir in district N from a natural calamity 
■which endangered the flooding of 3.50(1 hectares of good 

farmland. The literary work vividly Rives the atmosphere 

of the four days and nights of work to save the dike from 
destruction. There are many scenes and descriptions that 
reflect the drive Ol the thousand* of workers, employees 
and students in order to save the dike from destruction. 

A brilliant work in the literature of this period is the 
novel -The Thaw- (1915) by T. Laco in which is reflected 
the pathos of the edification of the new life in the first 
years after Liberation, the beauty of the spiritual features 
of the communists who with skill and courage knew how 
to lead the struggle for the edification of a life of happiness 
for the people. 

The action of the novel takes place daring the years 
1948-1949. At this time, as is known, the people's power 
proceeded to implement a new system of procurement of 
the farm products and supplying the countryside with in- 
dustrial articles, which would do away with the specula- 
tions of the capitalist elements in the countryside, would 
help strengthen the links of the town with the countryside 
and the alliance of the working class with the peasantry 
The main concern of the people s power was to lead the 

large masses of the working peasantry on the road of 

socialism. Bv means of a simple and fluent narrative, 
with appropriate details from the life and psychology of 
the peasants, the novel reflects the incompatible clasa 
con trad ictions between the kulaks and the people's power, 
contradictions which were further exacerbated because 

part of the peasantry did nnt undersLind the esser.ee of 
the problem and the purpose of the measures taken by the 
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w order in Ihe field of its economic policy. In imple- 
enting the new system of procurement and distribution it 
lid not avoid causing u strong reaction from the weulthy 
laks who saw that with these measures ihey would not 
able to enrich themselves by selling their agricultural 
products on the black market to the speculators of the 
town. To sabotage the implementation of these measures 
by the government, the enemies used every possible 
means. The author very convincingly tells us of the harsh 
struggle that went on in the countryside in connec- 
tion with the implementation of these measures. Taking 
advantage of the fact thai many of the peasants still had 
nut understuud properly the advantage of this system, the 
kuiiiks for a while were able to spread their slogans that 
torted the contents of these measures by the people's 
wer and to create confusion among people who had a 
vague understanding of politics. The novel presents types 
of wealthy peasants who pretended not to have anything 

to turn over, or hid their produce underground and let it 

rot. merely no to sell it to the government. It reveals their 
■octal features of savage exploiters. However, the author 
■hows the difficulties which the people's power encoun- 
tered in this direction, through his description of the 
general atmosphere of the countryside, of thn waverings 
nd suspicions of some peasants influenced by the enemy's 
"paganda. The content and effect of Ihe slogans of the 
class enemy are told through forceful and expressive 
nes and descriptions. Without toning down the harsh- 
s of the situation and the complicated process of clarl- 
tion of the peasantry, the author has been able to 
fleet skillfully and quite naturally the smashing of the 

_islance nf ihe kulaks and Ihe triumph of the new 
wtr. of the revolutionary force*, of the countryside. This 
iumpli is achieved through the help that the town, as a 
inner nf socialist consciousness, gives the peasantry. The 
mgest side of the work, which makes up its essential 
tistic value. If the reflection, through vivid and well 
Individualized characters, of the force which knew how to 
'rect and lead the masses of workers with wisdom and 
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patience on their road to a new life — Martin Kreka, the 
first secretary of the party committee of the district, 
Mtti Vozori. the director of the procurement enterprise, etc. 
Without failing into idealism or schematism, the author 
has been able 10 give in the person of Martin Kreka the 
features of the capable leader of the masses who has a 

dear concept of the objectives thai stand More him and 

acts with courage and determination to achieve them. 
Martin Kreka is devoted to the Parly, whose correct line 
lie upholds and defends from anyone, be they even his 
close comrades, when he sees that they distort it or show 
signs of opportunism, as it happens with the secretary oi 
the party committee for propaganda. Ropi Rrapushi. a man 
of flowery expressions, detached from life and of a pro- 
nounced iniellectualism. The essential trait of Martin 
Krekas character is particularly his deep love for the 
working people. tht * workers and working peasantry, inc 
humanism of Martin is a new humanism, developed under 
the new conditions and enlightened by the loftiest human 
aspirations. It is a revolutionary humanism which 11 
directed against everything that prevents the edification 
of the new life of happiness for the masses of working 
people. His profound and sincere humanism is revealed 
not only through many scenes which show his concern for 
the ordinary people. nis readiness l° Listen to lheir P rob " 
lems and complaints, but especially through his irrecon- 
cilable stand towards the enemies of the masses or working 
people in the countrvside and the town, the kulaks and 
various speculators who. in taking advantage of the diffi- 
culties in the- period of reconstruction, develop a black 
market trade, thus creating a difficult situation in the sup- 
ply of the town population, particularly the working cUk. 
Prudent, modest end a man of principle, he is intimate 
with the people with whom he knows how to develop 
correct relations, relations that are founded in a deep 
respect for the opinion of the masses and an unwavering 
fatthin their abilities. The character of the hem is revealed 
also through his personal feelings, his problems and wor- 
ries as the head of his family. However, these personal 
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tad social aspects are combined organically. This hero in 
many ways is a representative of the communist leader in 
the first period after Liberation, in this image was rev- 
ealed one of the characteristics of the art of T. Laco : his 
ility to create well-individualized characters, his calm 
_^unt of events charged with an internal tension, which 

giows more and more until the conflict is resolved with 

the destruction of the hostile forces who try to prevent 
the progress of the country. 

An important phenomenon in literary life was the 
pearance of a series of novels in which attempts were 
made to reflect the conflicts of country life during the 
period of the struggle for carrying the socialist revolution 
further on in all fields. The importance of most works 
dedicated to the present-day socialist countryside rests 
in their realistic treatment of problems and conflicts. 
This we find, in particular, in the novel -The South 
Wind- (1972) by J. Xoxa, in which the keen eye ot the 
author examines the new socialist elements that were 
becoming more and more powerful in the countryside 
and. at the same time, shows what obstructed the 
further development of the agricultural cooperatives. 
J. Xoxa in this novel sternly exposes bureaucratism, as 
an anti-socialist and profoundly reactionary phenomenon, 
as a great danger to the socialist order. Ai the centre of this 
novel is the chairman of the cooperative, full of concepts 
and habits which are characteristic of a petty proprietor 
who does as he pleases, who tramples upon the rights of 
the cooperative members and considers himself the real 
owner of the cooperative. The author has generalized 
-he main aspects of this negative type. The discoMery of 
his anti-socialist character comes gradually, through 
dramatic scenes and situations that bring to light the 
great difficulties in overcoming the obstacles that are 
encountered by the masses of workers. Being the son of a 
peasant he loves the land with all his heart, is well- 
acquaintcd with farm work and devotes himself to all 
the sectors of the cooperative. But while describing these 
aspects, the author at the same time points out that the 
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motives which make him concerned about the economy 
of the cooperative have nothing in common with the 
interests of the ordinary cuopcrativists for the success 
of the cooperative, for its blossoming and strengthening. 
That which urges the activities of the chairman, Kiu 
Koroziu. is his hankering for profit, be it even in an 
unlawful way, in a non-socialist way. Under nib influence, 
the survivals of the old world ideology, like running 
after personal interest and, in connection with this, 
also the yearning for private ownership, ariM; in iht 
conscience of some peasants. Koroziu s behaviour and. 
in general, the alien anti-socialist spirit, which he tries 
to implant among the cuopcrativists. is confronted with 
the resistance of the peasants who do nut reconcile them- 
selves to his ways. Still they achieve nothing through 

their efforts because the chairman not only makes light 
of their Opinions, but even takes revenge with cynicism 
on all those who dare oppose him. The author lets one 
understand that the negative traits of this person were 
expressions of his petty-bourgeois world outlook, that 
during his partisan years ihey were temporarily suppres- 
sed tO show themselves in his character later, in the con- 
ditions of peace. The chairman is the perfect bureau- 
cratic type who stands aloof from the people and employs 

bureaucratic methods in the management of the common 

economy and little by little deviates from the correct 
road. This is brought nut clearly in his stubborn opposition 
to the idea of merging the cooperative, which he leads, 
with the neighbouring cooperatives for the purpose of 
creating a large modern and powerful economy. This 
constitutes the main conflict of the novel. 

The author renders with great realism the severity 
of the struggle for the new and. particularly, the persistent 
struggle of the communists for the correct development 
of the countryside. The communist rv presentative la 
Adrian, the instructor of the district party committee 
sent to the countryside tn strengthen the cooperative. 
Adnan is an honest and devoted communist who love* 
the peasants with all his heart and tries with all his might 
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In the novel the author shows his understanding of 
the inner world of the individual peasant, the contradic- 
tions that characterised the life of the mountain village 
in the sixties and gives them in very expressive details. 
The pages of the novel, while describing the conflict with 
the enemies of the new way, present at the same time 
the joy brought about by collective work, the spirit of 
socialist solidarity, the new relations and concepts that 
begin to take root in the consciousness of people. 

In this period S. Spas.se published two novels -By 
the Lakeside- and -The Fires-, in which he reflects the 
present-day Albanian countryside, a theme in which he 
feels quite at home. The first is a novel about the 
collectivization of agriculture. The author deaU with the 
problem of the great difficulties encountered in the 

efforts to achieve the complete collectivization of agricul- 
ture. Here the political and economic sphere of the class 
struggle intermingles with the moral issue. The second 
novel. -The Fires- speaks of a backward cooperative in 
a mountainous region. The action is made up by the 
efforts of !he progressive elements to have the cooperative 
come nut of its retarded development and tn put ft on 
the mad to progress. The author had created some 
convincing characters amongst which mention must be 

made of Kuitim Morava. the agronomist who comes to 
the cnuntrvsidf* afl a volunteer to help in raising the level 
of the collective economy, of Zoga. who represents the 
newly omnnci pnted mountaineer woman who has dedi- 
cated all her energies to the development of the country- 
side on its mad to socialism 

Among the literary works dedicated to the present 
time. It is important to bring into view those that pose 
th° Droblem of the formation of people's revolutionary 
world outlook in their struggle against the survivals 
of the old psychology, particularly against the conserv- 
ative traditions and concepts in the field of moral relations. 
The novel -March.. (1975) by Vath Koreshi presents 
interest particularly In reflecting with ptvchologlcal 

accuracy the spiritual revival of people under the 
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conditions of the new socialist Ufa ol freedom which 
inched the norms of the savage patriarchal moranjy 
thai reigned in the past in the muunUmous regions. The 
difficult and persistent struggle in order to confirm trie 
personality of the woman in the mountainous region*, 
when the survivals from the past in the family relation* 
were powerful, the incessant penetration of the new 
concepts and ideas, uie patient and tactful work With the 
Old generation fostered and formed with the old psycholo- 
gy these are problems that are touched upon in the novel 
She Forts- (19BH) by Gj. Zheji. which is distinguished 
by an original composition. 

The important transformations that took place in 
the sixties were reflected also in the other short genres 
of prose, particularly in the -short story which marked 
perceptible progress during this period. Besides OkM 
Writers, like Sh. Musaraj. Dh. Shuteriqi, etc.. in .this 
Creative field a number of younger authors like N. Frill . 
I Ka<Ure. T. Laco. D. Shapllo. A. Kondo. Dh. Xhuvam. 
A Cerga. etc.. were also very active. The distinguishing 
features of the majority of the short stories of these 
years are the reflection of the new social developments, 
the correct sketching of characters and their close limes 
with the popular short story. In the centre of the story 
-The Landlord and the Serf- < 1903) by Dh.Shuteriq. is a 
servant whose life in the past had slid to real slawrv Wit h- 
out any iov or rights, deprived of even the association with 
his relatives. After the vic'ory of the people's revolution, 
when he fullv understood his tragedy, the hero goes to 

yet revenge on the landlord who had mined his life hut 
in the end he is finished himself, because he could not 
adapt himself to the new life. In reflecting the awakening 
of the peasant, in the analysis of his complex world, the 
storv is remarkable for its deep psychological effects. 
The main theme of the short stories -The Heavy Curtains 
of the Mountains-. -The Stone Steps- ana -The Eight 
Letters of Valti- bv this same author is the struggle 
for the triumph of socialist morality in the sphere of 
family relations. T. Laco in a series of short stones sketched 
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portraits Of progressive people. Of determined fighters for 
the new in socialism. Such is Esma. the heroine of the 
short story -The Decayed Grains Are Dripping- in which 
the author reflects the new ways of the present life of 
the peasant who places the genera.) interest above all, 
and for this she comes into conflict also with her father, 
a man of considerable petty-bourgeois survivals, who 
tries to .swindle as much as he can from society. The 
moral features of present-day people are also apparent 
m the short stroy -The Wind of the Land--, which speaks 
i»r ;i young boy who has just been released from the army 
and goes to work and live in the countryside. The conflict 
between a collectivist and an individualist world out- 
look Is at the foundation of the subject of the Story -Rocky 
Strips-, which deals with the struggle of the cooperatiVist 
peasantry to make fertile lands out of the hills and the 
mountains. In -The Glowing Uopc- N. Prifti got the theme 
from the first years after Liberation. It speaks of the 
implementation of the Land Reform. Through his hero of 
work. Micti Smara. the author of another short story, 
has brought out the Steadfast faith of the peasantry in the 
peoples power, its conscious political growth. The hero, 
a poor peasant, takes the land of the former agha of the 
village that the Committee gives to him in spite of the 
warning by someone that the landlord is roaming nearby 
with armed bandits. While making use of the contrast 
belween the hard life of the past and the happv life that 
the people began to lead under the people's power. A. Ko- 
ndo in Ms story -The New Song. Cranny and Us- relates 
how socialism, after saving the people from their 
worries and misery which their life was filled with in 
the class society, made their love of life grow. The 
difficulties in re-educating the people in the spirit of 
collective work and. in general, with the norms of the 
new life, is the problem that D. Shaplln thrashes out In 
hjs story «The Archway-. With subtle realistic details, 
without henrinc on the colours too much. th» author 
rotates that life takes its own course: the hem understands 
after many trials that the times have changed and that 
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h-:, us all the rest of the people, must walk in step with 
it 



The poets also concerned themselves with the trans- 
formations that were linked With the further progress 
of the socialist society. The poetry of this period reflected 
the (evolutional} atmosphere and the creative impulse 
O: tht- masses of working people, an impulse that was 
revived in the people by the struggle to deepen the 
lociallst revolution in all the fields, particularly in the 
field of culture and ideology. In the ranks of the authors, 
who endeavoured to who the new problems in the life 
or the country, mention must be made of LI. Siliqi. I. 
Kadare. D. Agolli. F. Arapi, etc. Faithful to the basic 
tendency of his poetic talent, U. Siliqi in his poem 
-The Trumpeters- (19B7). written in an oratorical vein, 
in relating the enthusiasm of the masses of working 
people in their struggle to snuu-h once and for all the 
survivals of the old morality and psychology, reflected 
the new features, in life and in people's consciousness. 
At the centre of the poem stands the lyri co-epic picture 
of the present-day mountain village, where religion has 
lost its former power over the souls of people, where the 
mountaineers, once oppressed and neglected, have kicked 
OJt th<> backward customs that had kept them tied down 

to □ humiliating life and have embraced the socialist norms, 
wh'i'e the free collective work has made the peasants 
epiriiudil world richer, The idea or the poem comes out 
through vivid, concrete, realistic details such as the 
slogan written in large letter* on the mountain slope: 
■*Girls. never accept to be sold!-, the cross -abandoned in 
a background of smoke- and in contrast with it the red 
alar that -inside the stone forts is now dispersing the 
stormy clouds-, the young highland lass who does not 
"cept to take -an old rickety husband-, appointed as her 
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lot by the parents, the young highland lad who speaks full 
of vitality and failh in the progress thai the highlands 
ftave made, the cooperativists who. in their efforts to get 
as much produce as possible of their soil, fight off the 
draught with determination, the plots sowed with potatoes 

that are growing green along the mountain slope near the 
frontier post. All of these give the aspect of that drive that 
was brought about in society by the call of the Central 
Committee of the Party of Labour of Albania to secure the 
complete triumph of socialist ideology in all spheres of 
life. The subject itself has determined the oratorio spirit 
and publicistic nature of the poem. This is evident also 
in those songs of the poem where LI. Siliqi exalts the 
lofty characters that live with the problems and questions 
of the times and scourges with his satire those people who, 
although once upon a time (in the years of war against 
the fascist occupiers) showed themselves to be true 
revolutionaries, in the life of peace became addicted t<- 
petty-bourgeois comfort, thus losing many of their former 

traits, and began to lead a life of petty desires and pur- 
poses. The poet invites these people to shake off their 
dust of petty-bourgeois comfort and to take an active 
part in the endeavours of the whole country, to further 
pnhance the revolutionary spirit in life and work. The 
poet directed a fierv call to throw out the influences that 
are alien to our society also to those youths who with 
their imitation of styles and fashions from abroad were 
-out of tune- with the revolutionary atrnosphene that 
ha* swept the entire countrv. 

The struggle of the working class against the bureau- 
crats who trv to smother the voice of the neople through 

their sunnossed superiority, the vitality of the social life 
as a result of the overall attack against everything that 
prevents socialist societv from marching forward were 
echoed bv F. Arapi in his poem- -Anti-bureaucracy- (19flR) 
The poet relates about a factory director who with his 
hollerinc tries to *hut up the mouth of a worker who 

advises him not to decide about people on the basis of 
personal sympathies. The arrogant and arbitrary actions 
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of this person, who has become a bureaucrat, are put to 
an end by the workers' collective who discharge him of 
his function as a director. Besides this episode, in which 
satire is not lacking, a good place in the poem is taken up 
by the reflections of the poet about the events which he 
relates. The complete triumph of the proletarian ideoLogy 
in life, the ever more strengthening of the position of 

tte new and the uninterrupted weakening of the old. 
revives in the enthusiastic feelings of admirations for 
the inexhaustible revolutionary spirit of the working 
duss. Under the influence of the lively atmosphere that 
characterizes the life of the country, the consciousness 
oi people is revived, the communist traits go deeper and 

take root in their minds and their hearts. Even the poet 
is helped by the struggle of the masses of working people 
for the revolu [ionization of the. whole life of the country 
to shake off all pettishness in the flames of the struggle 
for the complete victory of socialist ideology. 

• 

• • 

The main theme of the plays of this period is the 
triumph in people's consciousness of the socialist concepts 
aid ideas, the implementation of socialist relations in the 
life of Albanian society. The new Albanian dramaturgy 
had turned its attention even earlier to the struggle for the 
ideological re-education of the individual, but under the 
conditions of the struggle for the further revolutionization 
of the country, by going deeper into the ideological and 
cultural revolution, the problem of cleaning people's 
consciousness of the -stains- of the old society became 
narticularly acute. Precisely the reflection of the difficult- 
ies for the complete victory in all fields of life of socialist 
ideology characterhes the best plays of this period such 
as -The Great Flood- (1976) and *The Men of the Valley- 
(19761 by K. Jakova. -The Highland Lass- (I960) by I* Pa- 
pa and others. 
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The plays «The Great Flood- and "The Men of the 
Valley- reveal again the characteristic features of many 
of the works of K. Jakova (as for example the plays -Our 
Land-, and aHalili and Hajria-). which rest in the fact 
that the writer reflects very sharp social conflicts, un- 
furling the action with remarkable vigour and great 
dramatic power. 

The subject of the play -The Great Flood- is taken 

Trom events that are linked with the midFifties when the 

socialist construction was being carried out with great 
speed. The liberation of the people from the* chains of the 
old morality, rhc implantation of the new relations of life 
even in the remote mountain villages that were once 
backward, is the problem tTiat the author displays through 
a tense account. At the centre oF the world is the conflict 
between the young people of the mountain village, and 
the «.ouraReoys fighters for socialism like Gjergj Melshai. 
Pal Porkova. Bardha. on the one side, and the enemie* 
of the now order like Nikollr Cjeta. Brung Trnli and 
others. In the figure of the young mountaineer Gjergj 
Melshaj. a remarkable activist of the village, a determined 
fighter for the now life which he defends even with 
weapons against the subversive agents smuggled into the 
country from outside, who try to blow up a recently built 
hydto-power station, the author narrate? the revival of 
the Highlands under the influence of socialism, the 
outburst of the energies and the creative drive of the 
young mountaineers. The new social and moral features 
of the hero are revealed also in his personal life. While 
at work in building the dam of the hydro-power station 
he became acquainted with the voung communist BaTdha, 
a beautiful. <trong-willed. Intelligent girl, with whom he 
is later engaged even though he knows thai her father 
had killed his father before Liberation. According to the 

norms of the unwritten law of the Highlands. Cjergj 

has to get revenge on Bardha's Family. However. Gjergj 
is a communist who rises above the old social concepts 

all the more since he knows that the tribal leaders have 
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them to quarrel in order to have a better chance 
rule over the mountaineers. 
The action of the play develops within a very short 
period of time in which Cijergj has to convince his mother 
and grandmother to accept in their house the daughter of 

their entTOj as a bride. The author succeeded in portray- 
ing convincingly the powerfully emotional conflict that 
gees on within the eonscioudnesjs of the tild generation, 
"Wau is under the influence of the old soeuU concepts 

waich the enemies of the people's power try to keep 
alive. The solution of the social conflict helps, overcome 
the family conflict. The failure of the enemies* plans to 

blow up the dam sheds light also on their attempt to 
cause a quarrel within the family of Cijergj Melshaj. 
Here the author displays his ability to closely interlace 
tiie social conflict with that of the family and to reflect 
them in some of the characters of the play, particularly 
in the fighters for the building of socialism in the 

mountain regions. 

In the play -The Men of the Valley- the events 
take place in a remote mountain village which is about 
to form a cooperative. The author describes the conflict 
w.thin a large patriarchal family in which the word 
of the head of the family had always been the law for 
all the other members of the family. The conflict be- 
tween the third son, a factory worker, together with his 
eldest brother and nephews and nieces, and the head of 
the family whom they try to convince to join the 
cooperative, makes up the subject of the play. The 
authour describes with vigour the events that take place 
in the family* the struggle of the young people to break 
drwn the resistance of the old man of the family, the 
smashing of (he old concepts on which the authority of 
th- head of *he family was based; the discovery of the 
class enemy who nretends to be a friend of the family 
but. In reality, is the one who had pushed on the sub- 
versive afients to kill the eldest son of the family. The 
action of the play develops inside tne house. The author 

hf? found a composition which helps bring out the basic 
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idea of the work: the forward march of the new in 
the remote mountainous regions, the growth of the 
moral values of people, the beauty of the ideals and deeds 
of the heroes Faja. Htdri. Hida. and others. 

In its outer form, -The Highland Lass- of L. Papa ap- 
pears to belike the history of the discovery of a crime, bui 
in reality it is a work about a sharp political and social 
conflict. The specUUvT and. reader's attention is drawn 
by the author's deep insight in the world and psychology 
of the highlanders. The play lakes us to the highland 
village in the first years after the establishment off the 
people's power in Albania when, between the old world, 
which was on its way uut> and socialism a fierce battle 
was developing. The enemies, the wealthy, the chief- 
tains and the various reactionary elements did all they 
had in their power to win back their lost position and to 
hamper the strengthening of the new order. In order to 
frighten uhe peasants, to prevent them from participating 

in the building of the new life, they used slanders and 
assassinations. This is what they did with Ouca (Lassie), 
the brilliant social activist of the Highlands. who. in 
educating the women, especially the young girls off the 
village, in the spirit of the new life and in getting them 
to take an active part in political and social life, was 
foiling the plans of the enemies. During her life. Cuca had 
experienced the unbearable oppression and injustice 
that hung over the peasants. Because her father had 
dared to disagree with the wealthy man of the village, 
who wanted to jjrab his land, the priest humiliated him 
by publicly refusing to baptize his newborn daughter, 
thus depriving her of her Christian name all hpr life and, 
as a consequence, destined her to become a nun because 
a female without a name was a creature that nobodv 
would want for a wife. Cuca was saved from this 
humiliating life by socialism wMcH. like for all the masses 
nf poor peasant, opened the way for the young girl to a 
beautiful and dignified future Cuca is adorned with 
mmantir trait*. The Jnftv social purpose, for th** achieve- 
ment of which she is fiehting. has kindled in her an 
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Inner fire, has awakened in her unsuspected aptitudes and 
energies. The courage, stoicism and the unshakeable faith 
to the uprightness of the cause, fur witich she is fighting, 

arc her characteristic traits. The heroine in described 
not only as a person who has a strong character, but also 
as one endowed with a political and ideological 
consciousness enabling her to understand that the 
"orld of darkness and oppression would not be destroyed 
the hearts and souls of people were not liberated 
the old concepts that had frustrated their energies. 
The author knows how to give the specific 
rcumstances in which the class struggle was waged in 
e first years after the establishment of the people's 
wer. Besides the left-overs of the terrorist bands- the 
rmer collaborators of the fascist occupiers, the enemies 
their fight against the new order, make use uff ihe old 
conservative customs of the Highlands of which they 
present themselves as defenders to the Masses of the 
[peasants, because they know the great influence off the 
old psychology on the people. Thus, they succeed for a 
while in keeping under their influence certain peasants 
who still are not emancipated spiritually, preventing 
them from taking an active part in the building of a 

claliat life. This Idea of the author is expressed through 
--eral episodic personages of the play like Pal. Cuca's 
ither. whose blind faith in the norms of the old ennnn 
puts him in conflict with his sister. 

In the play -The Highland Lass- the author relates 
thai the furious resistance of the enemies to the people's 
power is also 'supported by reHgion which has always 
perpetuated the oppression bv the ruling class. In its 
vigorous exposure of the norms of the ennon and of 
religion, which had kept the masses under a heavy 
Spiritual yoke .md in ignorance, the play «The Highland 
Lass- echoed an actual problem *haf preoccupied the 
Albanian society in the sixties, particularly the struggle 
It had started for the complete emancipation off the women 
from the chains of the survivals of the humiliating 
customs of the past and of religion. 
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THE ACTUALITY OF THE THEME OF THE 
ANTI-FASCIST WAR OF NATIONAL LIBERATION 



In the process of the country's forward march on the 
road to socialism, there has been a constant interest in 
the glorious epic of the war against the fascists and 
their, tools. It is obvious that this was an expression of 
the need of the society to be ever better acquainted with 
the historical development of the events that brought 
about the triumph of the revolution and the role played 
by the masses of the people in these events of historic 
importance- However, a more complete knowledge of 
the events that decided the fate of the country during 
the Second World War was of importance also for 
another reason : it was an important factor in the activity 
of the entire people for the complete consti-uction of a 
socialist society in struggle against the capitalist 
and revisionist world. The heroism and the high spirit 

of sacrifice that distinguished the years of the resistance 
against the fascist occupiers continued to bean inexhaus- 
tible source of inspiration for the masses of the working 
people in their efforts to surmount the difficulties and 
obstacles that the enemies created in this period. That 
is why during the sixties the task of the writers 
continued to be the reflection, in a most complete and 
comprehensive manner, of the heroic war against the 
enemies, the fascist occupiers, for the liberation of the 

country . 

Ever since the fifties, efforts were made to pass on 
to a more epic description of the heroic episodes of the 
war years in order to point out the differentiation of the 
classes and social groups of those years, the awakening 
and the organizing of the masses of the people to fight 
for the liberation of the country under the leadership 
of the communists, the treacherous stand of the upper 
classes and their close collaboration with the foreigners. 
These endeavours were fruitful particularly in the 
sixties when our literature had accumulated theneces- 
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sary artistic experience and the writers had become more 
proficient In their literary works. 

One of the most brilliant works of this period dedica- 
ted to the war epic is the dilogy -Before the Dawn- 
(19611) by Sh. Musaraj. In writing this novel, the author 
depended largely on hia own experience, his impressions 
and recollections as a participant of the people's anti- 
fascist war. This takes up the bulk of the historical 
element in his novel. In making use of the material 

ta.<en from history and presenting a series of artistic 
aspects, the author was able to sketch faithfully the 
political and ideological atmosphere towards the end of 
the thirties and the period of the fascist occupation, the 
efforts of the progressive youth circles and the 1 bourgeois 
intellectuals to find a solution to the salient problems 
that stood before the Albanian society. -Before the 
Dawn-- has the form of a chronicle; the events are 

described in a chronological order, without being 
gjnmped into Specific categories. The novel has Several 
lines of action. The main line is that of Qemal Orhanaj, 
an intellectual from the lower classes, who. being close- 
ly acquainted with the great poverty of the masses of 
people, attempts to find the way to rave Ihe common 
people of the country from the ferocious oppression and 
exploitation of the ruling classes. The author puts his 
htrn through the severe tests that the Homeland goes 

through after April 7. 1939. when it lost its freedom 
and national independence, and relates his activity under 
the conditions of the outburst of the people's resistance 

against the fascist occupiers and the organization of tin 

war for national liberation under the leadership of the 

communists. In passing through these events the hero 

matures and becomes a revolutionary, assimilates in the 
fire of battle the Marxist-Leninist scientific world out- 
look, becomes an active militant in the people's anti- 
fascist movement and. later, one of its outstanding cadres. 
The road to his spiritual and ideological development is 
presented as a difficult process. Tn his youth the hero had 
tr.ed to understand the reasons of the suf ferine*; of the 
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masses of the people und to find in what ways they could 
be avoided. At the beginning he gets acquainted with, 
the intellectual elements of the thirties. In taking part 
rn their discussions and conversations on. various .social 
and political topics, the hero hopes to find an answer to 
the many questions that worry him, but noon he realizes 
thut the fruitless discussions or the bourgeois intellectu- 
als, who do not know the condition? of the country and 
are afraid of the people, cannot help him. -They are busy 
doing nothing- at a time when the country was on the 
verge of ruin. Their attitude Later on confirmed even 
more his conviction of the correctness of his conclusions. 
After April 7. t!KI9 most of them reconcile themselves wilh 
the fascist occupation and forget about their calls for 
-democracy- and -progress-. Only the communists, with 
whom he establishes contact at the end of the thirties, 
are for him a power capable of solving the acute problems 
of the Albanian society. As a son of the common people 
and a man of action he becomes a communist, enters the 
road of the revolutionary struggle against the grave 
situation in which the country is. In these chapters of 
the novel, together with the strrnethening of rhe people's 
movement. Is related the ideological and political 
tempering of the hero, his transformation into a talented 

propagandist and organizer of the clandestine movement, 
The author makes the- physiognomy of Qemnl Orhanaj 
more precise by showing his links and relationship* 
with a large circle of people widelv differing from one 
another in their stand towards the important event* 

that thf* eoiintrv goes through after the fascist occupation, 
as well as in their origin and social status. The majority 
of them are ordinary people, workers, craftsmen, 
emplovees. poor youths, activists of the clandestine 
anti-fascist mnvemcn' with whom the hero collaborates. 
In his relations with them the aiialittes of his character 
come out cleorly - — his profound ideological conviction*, 
his love for his comrades, his care and patience in the 
work with the oeorjle. The need for broadening the 
ranks of the general movement against the fascist 
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occupiers bring him in cgntact wilh the -social demociaLs'- 
and even with the BalliaU (members of the National Front). 
He goes to meet the people for the purpose of winning 

over to the side of Lhe people's war the various elements 
who loved the country and wished to contribute to the 
salvation of the Homeland. In the debates thai he 
conducts with these people. Lhe author points out Lhe 
ideological and political superiority of the cocnmunLsU 
aver the other political forces, their ability to give a 
clear account to the people of lhe way of their salvation 
from the foreign yoke and their social liberation. The 
last chapters of the novel describe the finaL victory of 
the masses of the people over the enemies, lhe fascist 
foi-ues and their collaborators, revealing the idea that 
the communists were the only force in Albania, capable 
of giving in its program a correct solution to the impor- 
tant historical tasks that were facing the country. 

In close connection with the reflection of the people's 
war, Sh. Musaraj describes the complete capitulation 
of the -bourgeois nationalists-, of the advocates of the 
exploiting classes of the landlords and the rich bour- 
geoisie, who did their utmost to impede the people's war 
for liberation. Through an accurate reflection of the life 
and thoughts of the bourgeois nationalists, their political 
opinions and. especially, their practical activity alongside 
the 1 nazi invaders against the people's movement, the 
author exposes their reactionary features of detestable 
traitors, their hatred towards communism, their class 
ejo. their disdain for the masses and their anti-patriot- 

l In the novel -Before the Dawn- Sh. Mu&araj. 
through the character of the young Intellectual Emira 
Velo. describes the hopeless situation in which that 
parf of the bourgeois Intellectuals who. led astray by 
their social prejudices, stayed away from the people's 
war. found themselves. During the thirties. Emira Velo 
joined the progressive youths who were dissatisfied 
with the feudal and bourgeois reality and were looking 
for a way to take the country out of its stagnation and 
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grave situation. Her love of country, her desire to see the 
.Homeland free and independent and her lofty moraJ 
aims even after April 7, HUb .keep her bound to that 
pail >a the young intellectuals who did not reconcile 
themselves to the fascist occupation of the country. 
However, later on, when Che resistance against the foreign 
occupiers look an organized character, a more conscious 
and more massive form, drawing ever more into its ranks 

the broad masses of the people, the common people, E. 
Velo, being influenced by her social prejudices (the 
environment in which she grew up and was educated) 
wavers and finally backs out from the general movement 
against the foreign yoke. The atmosphere of abhorrence 
from the masses and fear of the revolution, which 
characterized the life of the bourgeois intellectual 
which she lives, strangles in Emira Velo those positive 

elements that distinguished her from her circle, her love 

of country, her personal respectability and her inclination 
to the truth. Unable to break away from the old world, 
she slowly drifts to the carnp of the most reactionary 
and most anti-patriotic forces. Through Emira Velo's 
story the author relates that separation from the people 
is fatal to the individual. Only in the battle for the 
social and spiritual emancipation of the people, only in 
pulling one's lsnowledge and energies in the service of 
these noble aspirations, does the individual profit and 
grow spiritually. 

The novel -Before the Dawn- was an important 
step of the contemporary Albanian prose in giving a 
comprehensive panorama of the National Liberation 
War, in illustrating some of its basic aspects such as the 
active historic role of the masses of the people and the 
destruction of all the forces that tried to impede the 
coming of the people to power. One of the merits of the 
novel is the sketching of a new type of hero, of the 
leader and talented organizer of the masses. 

Another attempt of contemporary prose to present 
in broad scenes the epic of the National Liberation War 
is the tetralogy -The Three Colours of the Time- <1965- 
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19t>y) by A. Abdthoxha. The action of the novel has many 
lines which reflect the history of Albanian society in the 
years of the fascist occupation, the attitude of the various 
social classes and strata towards the problem of the 
foreign yoke and of the struggle to do away with it. the 
awakening and organization of the people for their own 
liberation. The author relates quite correctly that the 
beys who had always been the basic social support of the 
foreign occupiers in Albania and had looked upon the 
country as their own esiate, became tools and close 
collaborators also of (he Italian fascists. The broadening 

and strengthening of the people's resistance against the 
foreign occupiers showed even more clearly their real 
face of traitors. The type of b«.y. who has joined the 
enemies of Albania, A. Abdihoxha describes in Lheperson 
of the prefect of the town Ahmet Bey Corka. In his 
digressions into the past, the author reveals quite well 
the prefect's basic traits, such as his deep hatred for the 
masses of working people, his greed, his reactionary 
ideas. As a high official in the landlord-bourgeois mo- 
narchy of Zog. he immediately puis himself in the ser- 
vice of the fascist occupiers when he sees that he has 
found a reliable support for his class. In understanding 
that the movement of the masses of the people against 
the foreign occupiers endangers also the interests 
of his class, he tries to do everything he can to put out 
the Anti-fascist National Liberation Movement in the El- 
basan region. He is ready to go along with anyone pro- 
vided that the beys remain in power in Albania. When 

they ask him with which ally would his class accept colla- 
boration, the fascists or the reactionaries, he answers une- 
quivocally; -Either one will do- whoever suits us best. .. 
as long as we get rid of communism - This Is quite a clear 
revelation of the anti-patriotism of the beys who were 
ready to sell out the country to anyone who protected 
their interests. The moral and political portrait of Ahmet 
Bev Crrka is completed bv that of another prototype of 
this clas*. Kahreman Bey Cerla. through whom the author 
reflected the desperate steps taken by the people of this 
kind in organizing arm^d detachments and in ioininc the 
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tanks of the fascist army in order lo suppress We massive 
anti-fuscibt revuiulionaiy movement. Their final failure 
brings to light the inability of the exploiting classes to 
stein the popular liberation movement which surgea 
ahead like a stormy avalanche. 

U'he novel -Threee Colours al the Time- exposes in 
vivid satirical colours the anti-paUiousm ol the bourgeois 
rich merchants who. at a time when the country was going 

through difficulties, looked after their own interests, try- 
ing tu get rich at the expense of the people. The artistic 
effect is achieved through, appropriate description of the 
tile -and troubles of Mai Agha whose individual traits 
reflect a rapacious and avaricious heart o£ one who did 
nol look beyond the interests of his own class. 

Wilh the aim of completing the picture of Albanian 
society of this period, the author describes the process of 
differentiation, thai occurred in the bosom of the privile- 
ged strata- which brought about the separation of the 
respectable and patriotic elements from then* environ- 
ment and their union with the people's resistance. Signifi- 
cant for this kind ol people is Lhe fate of doctor Bes.m 
Kodra who. wrapped up in his work, shows no concern 
for the political and social problems of the life of the 
country. However, the events of the war against fascism, 

that had swept the whole country, did not fail to shake 

the voung doctor awake to the tremendous problem ol 
the liberation of the Homeland, for which every true Al- 
banian had to give his contribution. Naturally, at was 
possible to give the political awakening of the doctor 

through more convincing episodes and details, however, 
the general line of the spiritual development of the charac- 
ter is treated in an upright manner. The history professor 
Maksen Tyxharl i? sketched as the liberal bourgeois intel- 
lectual Ivpe. who talks a lot about the rights of a sovereign 

people, but goes no further than elegant expressions. The 
development of the political events reveal quite clearly his 
heart of a despicable bourgeois who. when the country 
was in miserv, made no sacrifice at all for the good of the 
country. A large place in the novel is dedicated to the 
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masses of the working people. The author describes in 
detail the various advocates of the masses, their struggle 
and efforts lor the happiness of the people. Particular at- 
tention is drawn to Iheir movement which grows like an 
enormous avalanche and in the end crushes the old world, 
the foreign occupiers and the exploiting classes that joined 
up with them. In the midst of war the best and the most 
active advocates of the masses were strong spiritually and 

.deologically, thus becoming conscious fighters for the 

cause of the revolution. The author rightfully links the 
transformation of the masses into an active historical force 
with the tremendous propagandUtic and educational work 
that is carried out by the communists who play a great 
role in forming the masses with a revolutionary conscious- 
ness. A. Abdihoxha sketched the figures of some of the 
communists like Skender Shpaia. Spiro Shlegu. etc. In 
Skender Shpaia he personifies the fate oF the common 

people who. at a very young age. felt the state of misery 
and the class oppression on his own shoulders. This 
young worker is tempered as a revolutionary in struggle 
with the exploiters, in strikes and demonstrations of the 
working class. Later on. when the storm of the worker 
movement against the fascist occupiers broke out. he be- 
came a very capable leader and organizer oT the masses. 
When he was ori the front during the Italian-Greek War. 
he carried out frequent revolutionary agitation with the 

Albanian soldiers who were recruited by furce into the 

fascist army, catling on them to desert. He continues his 
activities also at the concentration camp where he was 
*rnwn in together with the other soldiers who had refused 
to caiTy out the orders of the Italian command to fight 
■gainst the Greek people. With his fiery words, he awakens 
the spirit of a conscious revolt in the prisoners and organi- 
zes them to resist the repressive measures of the camp 
administration. His high moral qualities, his invincible 
spirit against the enemy, his firm political and ideological 
convictions and consciousness were revealed particularly 
in his staunch stand with which he endured the tortures 
of the enemy and in his heroic death. 
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In treating his novel as a work with many plots, A. 
Abdihoxha was able to reflect also the life of the Albanian 
countryside, the ever increasing inclusion of the strata 
of the common peasants into the ranks of the war lor the 
elimination of the fascist slavery and for social liberation. 
This problem has entered into the novel through Spiro 
Shlegu who represents the poor peasant with a progres- 
sive political consciousness. His contacts with the commun- 
ists helped to understand wii.it the road to slavation was 
for the common peasant. When he returns to the village, 
together with his comrades, he begins to work to organize 

partisan detachments. In their battles with the fascists and 
Ballists the partisans are tempered, their ranks grow and 

Itair faith in the victory over the enemy becomes stronger. 
In every new page of the novel, the cycle of events and 
characters reflected in it becomes larger. Towards the end 
of the work the main plot revolves on the armed strug- 
gle of the Albanian people. The author has known how 
to interlace the different lines of the subject, which lead 
the reader towards the idea of the inevitable triumph 
of the people who have become conscious of their 
strength and their interests. 

The action of the novel -The Bronze Bust- (1970) 

by D. Affolli takes place at times in the town and at other 
times in the countryside, but mostly In a battalion of 
partisans. This coincides with the artistic concepts of the 
author who, in this manner intends to bring out the 
broad political and educational activity that the commu- 
nists carried <wt during the years of the fascist occupation 

with the different strata of society, in order to have 
all the respectable and patriotic elements join the ranks 
of the anti-fascist liberation movement, whilp instilling 

in the conscience of many of them the idea of the war 
agafost the fnreiffner. While re-educating many others 
and saving more of those from the influence of the enemy. 
In the centre of the novel is the Hfe and activity of 
the communist Memo Kovnci who Is appointed commissar 
"f rhe partisan h;irtfilion -Lightning-*- On hts way to be 
assigned to his new duty. Memo gets wounded in a 
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skirmish with the Ball is Is, and thence his comrades take 
him to the city in secrecy to be treated by a physician 
whom thuy knew to be a respectable but non-political 
man. In sending the hero to the pnysician's house, the 
author gives the reader a chance to see some of the trails 

that distinguish the communists, their profound ideolog- 
ical convictions, their unwavering faith in the cause 
for which Lhey were fighUng and the e.teuL influential 
power of their words. In continuous and fiery debate 
with tne master of the house about the problems oi the 
country, as well as the problems of the general struggle of 
the people against the foreign occupiers, commissar Memo 
sees quite clearly in the stand of the doctor all the illusory 
character of the neutral position that the latter supports. 
In moments of fierce political and social conflicts, as was 
the war for the liberation from the yoke of the foreigners 
and the upper classes that joined forces with them, there 
can be no neutral people who stay out of the conflict. 
The character of the doctor is designed to show the 
tremendous power of the ideas of the communists who 
knew how to win over in the ranks of the movement even 
those people who are wrapped up in their own profes- 
sion and indifferent towards political problems. 

The commissar, as a skilfull organizer who knows 
low to win over even those people who quite often, by the 
change of events or for various reasons, found themselves 
in the enemy's camp, but whose interests linked them with 
the people, is brought out in the story of Anf. an illiterate 
nan without political experience who goes with his 
Ballist uncle who was a sworn enemy of the people's 
movement. Later on. after he had learned the truth, he 
turned th-e rifle on his uncle and joined the partisans. 
His going over to the ranks of the fighters for the 
liberation of the people from the foreign yoke is a merit 
of the commissar who. having a clear idea of what strata 
of society would support the movement and what strata 

would not. not only makes it possible for Arif to join 
the battalion, but intervenes actively in order to disperse 
the least bit of doubt and disbelief that the commander 
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or some partisan fighter show towards him and helps 
hun to find his place in the battalion. 

The traits of commissar Memo, as a new type of 
leader of the masses, who tries to implant in the conscience 
of the fighters of the battalion a correct understanding 
of the war and of the character of the people's army, 
come ouL quite clearly, particularly in the story of the 
relationship between him and the commander of the 
battalion, Rrapo Tabani, a brave and clever peasant in 
whom the deep haired for the wealthy uf the reactionary 
regime is combined with his dislike for discipline and 
organization. This is the reason why for a long time the 
commander had not accepted a commissar in his battalion, 
thinking that his fight era had no need for political 
enlightenment. The burdensome oppression by the civil 
servants of the reactionary regime had convinced him 

that people with schooling are cunning. They know how 
to turn elegant words but they lack courage. This 
concept towards intellectuals, commander Rrapo kept 
even later on and. as a consequence of it. he regards 
the measures that the commissar takes for raising the 
educational and political level of the partisans with 
Suspicion. But With patience and tact and without rushing 
things, the commissar convinces the commander that in 
order to fight the enemy successfully, it is not enough 

to b* brave, one must also have an ideolcical and poli- 
tical consciousness. The personal example nf the comm- 
issar who. during his life in the battalion reveals himse-IF 
not only as a man with a broad political horizon but 
also as an intrepid fighter, makes a great impression on 
the commander and plays a great role in his re-education. 

Commissar Memo is realistically portrayed. The 
author relates with artistic force the infinite devotion 
of the communists to the problems of the national and 
social liberation of the masses, their irreconcilable 

resistance to the enemies of the common people, the 
exploiting classes and their political advocates, the 
Bnllists. The commissar dedicated all his strength and 

energies to the people's war of liberation and, when it 
became necessary, he also gave his young life for the 
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that inspired him, thus showing that the communists 
not separate words from deeds. 
An important asset of the novel is that the author, 
'thout being prolific with economy of woitis, is able to 
te the enormous efforts of the Communist Party in 
ganiziny and leading the masses of the people in war 
ainst the fascist occupiers and their collaborators, in 
ving important aspects of the life of the country, 
ticularty the growth of the people's liberation move- 
t and. in close connection with this, the anil-national 
rol-c of the exploiting classes and other reactionary 
forces. 

In their efforts to reflect the National Liberation 

War in a most complete way, the writers often succeeded 
in finding new and original material heretofore unex- 

ploited. We notice this in the novel «-A Chronicle on Stone- 
(1971) by I. Kadare and «The man with a Gun- (1973) 
by D, Agolli. In -Chronicle on stone- the outhor focusses 
on provincial life, its routine and profound conservative 
spirit, particularly its savage reaction to the people's 
revolution as a new and profoundly transforming event 
which puts in danger the order established ever since 
the middle ages, the backward traditions and habits. The 
events and facts of everyday life of this petrified world 
are given through the clear perceptions of a youngster. 

His story, interlaced with personal observations, is spiced 
with a profound irony. The picture of the old provincial 
world, particularly its futile efforts to hamper the 
reviving effects of the people's revolution in the life of 
the Albanian society, comes out through very expressive 
details in which ihe phenomena of life are reproduced 
in magnified dimensions, thus gaining symbolic value. 
This dormant and static provincial life is contrasted to 
the impact of the revolution which created the possibility 
of liberating the people from the chains of the old tradi- 
tions and habits that had frustrated their energies for 
centuries on end, and with its triumph opened the way 
to the progress of the country. 

6. Agolli in his latest novel reflects the difficult 
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process of surmounting the backward customs that kept 
back a part of the poor peasantry from going at once and 
joining the ranks of the movement against the fascist 
occupiers. The hero of the novel. Mato Gruda. is a poor 
peasant who for a time remains detached from the 
general popular movement for the liberation of the coun- 
try, being bent on taking revenge on the old foes of his 
family. However, the course of events enables him to see 
that, at a time when the country is under foreign occupa- 
tion, the- paramount duty for all respectable Albanians 
is. to drive away the enemy. The strongest point of the 
novel is the reflection of the survivals and suspicions 
of the hero who struggles to get abov<.' the unwritten 
laws sanctioned by centuries-old traditions. 

A number of authors also relate in their novels 

the heroic war of the Albanian people against the fascist 
occupiers and their collaborators. In the novel -Along 
Blocked Trails-. M. Kallamata aimed at relating the 
spirit of solidarity of the partisans, rhelr lofty conscious- 
ness, their pure morality, their courage and patience 
in overcoming the many difficulties in their lite as de- 
voted f iRhters for the people's cause. The idea of the 
novel is materialized through the relating of the vicis- 
situdes of a partisan unit, charged with an important 
mission, on its journey through enemy territory. At the 

core of the novel -The Awakening of Nebi Sureli-. Dh. 
Xhuvani put the history of the growth and formation 
of a young worker in the heat of the war against the 
fascist occupiers, of his transformation -into a devoted 
revolutionary. Even though it is constructed as a chronicle 
of the hero's fate, the novel gives a truthful reflection 
of the epoch, its conflicts and its characteristic phenomena. 
The war. as an important test for the people, is the 
problem that S.Godo thrashes out in his novel -The 
Test of Fire- (1977). The author points out the courage 
and spirit of sacrifice of the partisans and thelrstniBKle 
against the fascist occupiers, their political and ideological 
growth in the field of battle. 

Events and conflicts linked with the National 
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Liberation War found reflection also in the narratives 
u.' this period. The writers who, worked in this field, 
continued tu be attracted by the heroism of the partisans, 
tieated this theme in a profound manner. The general 
ir.clination was the psychological revelation of the moLines 
and inner impulses that inspired the people to heroic deeds. 
This is evident in a series of narratives such as -The 
Incredible- by N. Prifti and -The Death of the Driver- 
by A. Kondp, Jn which the roots of the splendid morale 

of the partisans are revealed. The title itself speaks of 
the aspect of partisan life that has drawn the attention 
oi D. Shapllu in his narrative -A Partisan Was Judged-. 
The author has aimed at presenting the relationship 
between the partisans, the high spirit of principles and 
the faith in the correctness of their comrade's stand. The 
narrative -The Vulture- by T. Laco takes up the problem 
ol humanism of the Albanian people in contrast with 
the cruel and inhuman nature of the fascists. 

. As in other kinds of literature, in the drama of this 
period, the playwrights concentrate their attention on 
the complex phenomena of the years of resistance against 
the 1 fascist occupiers and their tools. \n the drama 
-Koste Bardhi's Mill- (1971). N. Prifti describes with 
art the deep conflict of a peasant, which has its source 
in his own individual mentality. The bitter experience 
of Ufe full of disillusions and sufferings has made him 

sceptical of the possibility of the peasantry escaping the 
violence and oppress r on by the beys. Thus, deep in his 
soul he nurtures the illusion that in a class society. -If 

VOU don't bother anybody, nobody's going to bother you.- 
Hnwever. on the other hand. Koste Bardhi. as an honest 
man of no-ble feelings, revolts against the state of op- 
pression and torments suffered by his fellow villagers. 

entertains a deep hatred for the bey. in front of whose 
threats he stands fearless. The author, through realistic 
description achieves to give the survivals of the hero 
who goes through several tests until he Is convinced that 
there is no personal happiness outside the happiness of 
the entire people. In his consciousness the sense of love 
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lor the Homeland wins over the individualistic mentality. 
In the scene of the meeting with the bey, who has seized 
his mill, Koste Bardhi. emerges as a man who is finally 
convinced thai the musses of the people, led by the 
communists, through their struggle against the fascist 
occupiers will raze to the ground the old society which 
is based on the exploitation oC man by man and will 
shake off foreign rule. -We labourers and you lords? . . . 
No. Shahin Milaku. that cuckoo sings no more.- Koste 
Bardhi directs these words, which reveal realistically 
his boiling vengeance against the world of oppression 
and exploitation; to the bey who believed that after he 
"look away the miller's property he would also be able 
to break him down spiritually. His Jife experience makes 
him join without reservation the ranks of the people's 
liberation movement in which his son was militating 
In showing the hero's uneasy road towards the truth, 
the writer knew how to reflect important aspects of those 
veal's, like the magnificent work of the communists in 
endowing the peasants with a revolutionary conscience 
and fury of the exploiting classes, when they saw them- 
selves powerless in holding back the drive of the people's 
liberation movement. The main character of the drama 

-The Thunder of that Winter- (197i») by T. Laco struggles 
with distressing contradictions of a complex nature. 
Grown up in the spirit of the deep devotion to the old 
traditions, it is difficult for Hodo Ruzhaj to disregard 
his grandfather's wish, who in his last words bid him to 
link himself -through life and death- with the Qaushaj 

family, even though his father-in-law had become a 
Balllst. a detestable tool of the Nazis. The activist of the 
movement in the village made many efforts to convince 
him that his interests required him dissolve the relation 
with the Ballist* so as not to separate himself Trom the 
poor peasants like himself. Hodo. however, always held 
on to his own, being close bound to the traditions of hii 
ancestors. In creating this character the writer followed 
the truth in life, white smoothing cut the difficulties and 
the obstacles that confront a certain set of peasants in 
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Kn it efforts to achieve their liberation from the old 
pn-judices. The realistic reflection of the obstacles that 

the Hero overcomes, until he is convinced that tus road 
in life is different from that of his father-in-law, has 
made him life-like and consequently more convincing. 

This gave the writer the possibility lo point out the sharp 
pulni liain-ii ui the iorcea caused the war and at thi_- 
Mine time the solidarity of Lhe people in fighting against 
the enemy, which was not easily achieved. It was a 
difficult and labourlous process because it associated 
with the uvercoiuing of many backward traditions and 
nnccptA through the tremendous work of clarifying 

and educating the masses. 

This drama portrays a number ol types given in 
BUlte individualized trails that reveal their ardent love 
for the country, their sense of dignity, their deep hatred 
"I bondage and their courage in face of death. This 
becomes evident through the story that is related in the 
drama in connection with the wounded young partisan 
girl whom the village had sheltered in secrecy and re- 
fused to turn over to the nazi.s and I he Ballists. The drama 
•yokes deep respect for the pure moral features and 
staunch sutnd of the villagers and their admiration for 
the great historical tasks of the communists who knew 

how to free the people Trom lhe grip of old prejudices 
by arousing up in their souls the firry aspiration for a 
life of freedom and happiness. 



THE ACTUAL REPERCUSSION OK THE 
THEMES OF THE PAST IN THE WORKS OF 
RECENT YEARS 

The hard life of misery and privations of the rnas- 
Ms of thu working people of the country -a traditional 

theme of Albanian literature, held an important place 
also In this period: it was elaborated particularly in 

prose, in novels and shnrt stories. J. Xoxe in his novel 
"The Dead River- (196H) has revealed with stark realism 
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the tragedy of the ordinary peasants during the feudal- 
bourgeois monarchy of A. Zogu. The author's attention 
has been drawn by the desperate situation in a poor 
peasant's family which struggles to escape the pangs of 
hunger. Through classical means of the realistic novel 
the author has been able to portray quite profoundly 
the gloomy life, completely void of joy, of the farmers 
and their desperate efforts to keep body and soul together. 

Such is the life of the family of Pilo Shpiragu, which 

is on the brink of human existence. The cruel exploitation 
by the bey, the back-breaking work in his service, 
forces this family to go in search of a better life. They 
hire a farmland, a property of several merchants, but 
everywhere th<* same miserable life Is in store for thern. 
because for the poor in the Albania of the past the 
merchant* and the beys were of the same cast -blood- 
thirsty vampires. Pilo Shpiragu and the other members 
of his family were forever in need- Even though they 

slaved from* dawn till dusk, they became even poorer 
until at last thev remained without lodging and became 
miserable tramps with a donkey-load of possessions in 
the middle of nowhere. 

The fate of Pilo Shpiragu and his family is the 
common fate of all those farmers who believed that in 
doing odd jobs they would escape dire poverty. Being 
full of energy and with a strong character, as well as 
persistent at work. Pilo Shpiragu believes that, with 
the land and the livestock he got, with 33 per cent 
interest from the town merchants, he would prosper. 
However, the outrageous plunder by the merchants and 
the bey, who persecuted him at every turn and blocked 
his way everywhere, made Pilo finally understand that 
he could not find happiness separate from the other 
fellow villagers who were poor like himself, who were 
exploited and suppressed like himself by the same 
enemies. With this character, who personifies a complica- 
ted type in whom clash opposite aspirations. J. Xoxc 
no doubt has made a valuable contribution in reflecting 
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the situation of the peasant who represents the element 
with two social psychologies, with that of the worker 
■nd that of the proprietor. 

In order to relate in a most vivid manner the heavy 
Oppression that characterized the life of the Albanian 
omnlryside, the author included In the subject of the 
novel also an intimate line, the love story of Vita, Pilo 
Sh|>iragu's daughter, with Adil, the son of a poor 
peasant. The idea that Ihe aspiration of ordinary people 
lo unite their fates with the ones they love, was often 
mrealizablc- for reasons of the bey's caprices, emerges 
•gain in this novel. 

-The Dead River- is a novel of multiple plots. 
Alongside the fate of Pilo Shpiragu and family, which 
'■■ the main theme, the novel develops the line ot many 
■ nher peasants like Ko/. Dynjaja. Pip Kedhi. Kiu Germi, 

Sulejman Tafili and others, through whom the author 

bnmght lo light the extreme poverty of the ordinary 
peasants who went throuRh hell due to the beys, the 
merchants, the reactionary state and their tools Many 
Mlsodes and scenes are depicted with great artistic 
•ffect, in which the author reveals aspects of life in the 
countryside of My/eqe drained out by the bey's oppres- 
•lon and malaria, the lack of human rights, the appalling 
Uncertainty in which people lived, the crude forms of 
plunder. However, besides oppression and misery under 
the stagnant and tranquil surface of the life of the 
•ountryslde in the thirties the author noticed the tacit 
and sometimes open resistance that the formers put up 
t" the bey and the tlass enemies. The heavy burden of 
Hi- economic and political yoke, the arbitrariness of the 
b#V and the advocates of the reactionary state, arouse 
the spirit of opposition and revolt of the people, urges 
litem to find wavs In ease the burdensome voke that 
they carried on their backs. Thus, as often as the bey 
tl ■ < to tighten the yoke ever more, they unite and 
Wfceed in foiling his diabolical plans. Inspires of this 
•rxistanco wort the progres-sive-mi nded peasants who 
began lo appear in the Albanian countryside in the 
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thirties, even though it was a sporadic phenomenon. A 
class conscious peasant. Koz Dynjaja. who had some 
experience in the political conflict, against the anti- 
populat regime, in spite of all the persecutions and 
afflictions that he suffered, did nut stoop down, but 
stood up like a man in face of the threat of Lhe Class 
enemy. K0£ Dynjaja emerge as the initiator of all the 
actions of the peasants against the mistreatment by the 

bey and his tools. Through his yood job. Koz Dynjajii 

succeeds in creating the spirit of solidarity in the pea- 
sants against the unjust measures of the administration 

of lhe reactionary state and the bey. Through his 

initiative the peasants give a hand to Pilo Shpiragu. when 
the merchants look also his draught oxen and (he Uve- 
SUX'k and the land. A* politically enlightened clement, 
who comes to the defence of the poor peasants* interests, 
he draws to himself all thos* yearing for social rights 
all the honest peasants and the most courageous of the 
Troklh village. Koz Dynjaja. thus, becomes the centre 
of that sometimes tacit and at other time* open resistance 
to the bey and the reactionary administration in the 
countryside. 

The reactionary camp in the novel is represented by 
several characters among whom an important place is 

taken by Stmt Bey Verdhoma or Vroma (pest), as the 
peasants used to call him among themselves, as a sign of 
their deep hatred for him. By hi* record (an officer in 
the Turkish army), by his mentality and his reactionary 
opinions, bv his wav of life and his attitude towards the 
peasants, he is the "prototype oF his class, the beys, who 
had always made the lives of the Albanian people misera- 
ble. Suat Bey Verdhoma is the cruel exploiter of the Myze- 
qe peasants, who not on ly is the cause of their dire poverty, 
but has also made their life unbearable by his humiliating 
and inhuman insults and injuries. He tries to keep lhe 
peasants in complete subjection and that explains his 
savagerv against any sign of the awakening and the 

consolidation of the 'peasants. To suppress them, he is 
sided and abetted by the tribal chief and his servants 
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wliu appear as blood-suckers and toddies, who make their 

living by serving the upper classes in their exploitation 
"I the ordinary peasants. 

in the novel -The Dead River- J. Xoxe discovered 
in w possibilities of developing the present-day Albanian 
novel. The author knew how to reflect the life of the 
Muple in the past through the events that reflect the 
Dttlc characteristics of the epoch, the legitimacies and the 

mint important prucesses of social life. The skill of the 

uuthor lies not only in creating clear and vivid individual- 
11 ww. but also in his ability to develop them in close 
relation with the worsening of lhe class oppression and, 
Ml the same time, with the strengthening of the resistance 
of the farmers to their oppressors. The novel is distin- 
guished by its richness of language. Being well-acquainted 
with the Myzeqc region, with its history and its 
traditions, the author has used a vivid language full of 
I lamur and colour enriched with popular idioms of the 

nglon. 

The principal problems of the novel -The Dead River- 
nl J. Xoxe are also those of the novels -The Legend of 
Waterspout?,- (1975) by A. Cerga and -The Mountain 
over the Swamp- by V. Koreshl, which reflect the 
conditions of the peasantry against their exploiters, the 
b< vs and the merchants, the social awakening of the 
people under the influence of the new Ideas that begin 

to penetrate the Albanian countryside in the thirties. 

With deep insight and with extraordinary literary 
mastery. S. Drini elaborates the theme of Lhe life of the 
peasantry before liberation in his novel -The Overthrow 

Of lhe Idols- (1975). However, the vital material of this 
work is new. original. -The Overthrow of the Idols- is 
A novel about the village life of the Highlands of Northern 
Albania during the thirties, of their tribal patriarchal 
traditions and customs, of the deep spiritual oppression 
that the Catholic clergy exerted on the common people 
of the Highlands. Having a good knowledge of the 
mentality of the world, in which the highlanders live, 
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the writer is able to reflect realistically iheir social 
relationships in respect to their background. The main 

figure of the novel is an old Highlander, Kalosh Caim, 
an interesting character of present-day Albanian prose, 
a patriot and a freedom- Moving man who values honour 
and respect for the people, the iellow-vii lagers above 
ail. An enemy of injustice and the arrogance of ihe 
wealthy, he has been fighting all his life with the ad- 
vocates of the Highland's patriarchy who, with the support 
of the reactionary state, cruelly crushes the peasants and 
tramples on their basic rights. In the person of Kalosh 
Cami arc embodied the high qualities of the brave and 
the proud highlander. his ardent love of freedom, his 
patriotic spirit and his bitter hatred for the upper classes. 
As a descendant of a famous house in the Highlands for 
its unsubdued spirit and steadfast courage, Kalosh is the 
person around whom Rather and unite all the poor 

highlanders of the village to protect their interests. The 
author lets the hero live in accordance with his tribal 
and patriarchal customs with which he had grown up 
and was formed, without determining from the very 
beginning as to what direction his character will take. 
He allows the man to learn from his own experience 
who the enemies of the poor peasantry were, and 
carefully develops the slow process of ihe change of 

thoughts and aims. The author relates that slowly Kalosh's 

eyes begin to open to his life. He begins tounderstand 
the reactionary nature of the norms and traditions 
sanctified by the conservatory patriarch.nl morality and, 
particularly, the real intentions of the priest with regard 
to the village. At the end of his life he understands that 
all these enemies, through exploiting some family troubles 
of his. intend to break him. By so doing they intended to 
subordinate the village, but when they failed in breakinR 

Kalosh. they finally ambushed him and treacherously 
killed him. 

Even though the novel is not intended to give every 
detail of the village life, it is a rich gallery of character* 
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from amongst the highlanders who. through their life 
and activity, help m revealing in vivid colours the 

• n.'irojiment tft tne Highlands, the customs, traditions, 

Hi' power of Mime humiliating practices which were 
implanted in the consciousness of the highlanders. 

A signal achievement is the image of the priest, wilh- 
iUl whom one could not quite thoroughly understand 
ilu- social background of the highland villages in Northern 
A Wmia. in which the Cfitholic Church had built such a 
■rcat authority, not only ideologically but also politically 
ami socially. r>nm Kngjoll holds all the strings of the life 
of the village in his hands. The unknowing highlanders 
■in nothing without consulting him. though in the village 
ii. - rr are the state authorities. The chieftain of Orok 
.»Pl*'ars in less striking colours, besides that of the 
prleat. as the man who has great possessions and wealth 

.hhI whose word is heard by the government, not only 
In the prefecture but also in the Capital. The priest's 
tharacter is revealed gradually, through new episodes 
which emphasize his portrait. In the last chapter the 
Vhota depth of his world is revealed in its utter disgust- 
I illness. With great economy of words, this young writer 
duplets a vivid and truthful portrait of the priest and 

• i tii, whole gallery of his personages. With a few 
touches of the pen, the writer describes the solidity and 
unitvliriR heart of the priest, this sworn enemy of the 
rummim penple of ihe Highlands, who Lives amongst 
hi . luuk-; .md hoards, with total disregard and unconcern 

|oi the tragic existence of the villagers. Divested of any 
fawling of compassion and sympathy, he is interested 
fcbove nil in his own welfare, and tries to keep the 
Villagers under the complete subjugation of the church 
|nd the reactionary state. 

Th* novel «The overthrow or the Idols- is a signi- 
(liuint jk hit vi'imnt of th..> AlbanUtn prose of recent years. 

Wln'n we speak of the literature of this period, with 
thorn- from the past, we cannot fail to mention the 
novel n written on the National Hero of the Albanian 
pwplr of th^ 15th century -Cjergj Kastrioti - Sknnderbeg. 
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and hia epoch. The interest of the miters in this figure 
responds to a requirement of the pre;>ent-duy life. In 
getting tin? material for their work from the epoch of 
the wars of the Albanian people under the leadership 
of Skandcrbeg, the writers are attracted by the bravery 
of the Aibaniani. their daring to fight the largest and 
most terrific armies of ttie time*, their ability U> valiant- 
ly resist for 25 years on end the furious Ottoman attacks 
and expedition.:) and above alt. the extraordinary vitality 
that the Albanian* showed through the centuries. 

The novel -The Citadel- (1970) by I. Kadare has at its 

centre an Albanian castle under siege, which resists all 
reprisals, ruses, stratagems of the enemy. The action ol 

the novel is exhausted in the- space of a few months. The 
castle is a symbol of the invincible spirit and solidity 
of the Albanian people. Ef the struggle of the Albanian 
people Is symbolically described through the resistance 
of the castle, the enomy earn p. on the contrary, is des- 
cribed in detail and with individualized characters. The 

heads of the enemy camp, the supreme commander of the 
army corps, the head steward, the head mechanic, the astro- 
loger, the architect, the Mufti and others comprise a whole 
gallery of people in a definite setting. The author suc- 
ceeds in establishing a very convincing analogy between 
the situation of the Albanian people in the 15th century, 
when they were confronted by the innumerable hordes 

of Ottoman armies, and the present epoch when they 

are working to build a life of happiness and freedom, 
while courageously facing up to the various enemies, the 

imperialists and the Soviet social-imperialists. The idei 
that people, no matter how small, are invincible whrn 
they are united and determined to defend their freedom 
and independence is another valuable idea that emerge* 
from the novel, and which is quite valid for today when 
the peoples of many countries of the world are fightinn 
boldly against the two superpowers and against tht 
reactionary forces in order to defend their rights and to 

live in freedom and with dignity, 
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-Skenderoeu- (Lit7ti) by S. Godo is part ol the 

hitUtiieul novels that attempt to recreate the atmosphere, 
Dm types mid mentality of the people, the traditions. 
.M«.uxnK and manners in the Albania of the 15th century. 
Tlie writer build.-. Lite plot mi Lhose events that .-.irve to 

hung hi many fact* as possible about the life of Skan- 
■teibeg. as a wise leader and a diplomat, a cousumatc 
tfcniM-.il and a man of the people. The description of the 
buttle: aK.nii-t '.tie Turkish ..nines are combined with 
•n«ly*e>s of the iust'M ic-.ii background and the reasons 
Una „unt for the success of the Albanians against the 
moil powerful Sultans of Turkey. Among the reasons 
fni |hi-., tiu wr.t.er points out the support of the free 
praMints. tht ,L'hir\ement and consolidation of the unity 
nl all I he Albanian pi inces under Skandcrbeg. This is 
tin- nMitun also for the defeat of the plans, and intrigues 
ol Vtinfccc. The picture of the 15th century feudal Albania, 
with iU various forces and social classes, with its 
imnlrailii'ticjns and problems, form the groundwork of 
Hi i« novel, which fills a gap in the Albanian literature 
ulM.nt :his important period in she history of the country. 

Tii- t-xaltation of the bravery of the Albanian people, 
U»< a patriotism and freedom-loving spirit, their ability 
to put up with protracted wars of aggression against 
their country, their endurance through difficulties and 
ptlVittinns the>,o are the main assets of thr Albanians 

of 'he lfjlli century, which Ehey have kept alive through 

the ceiiiurie*. and vehi.'h constitute the strongest point 
of I ho novel. 



THE SATIRE AGAINST THE OLD WORLD 
AND ITS HANGOVERS 

In writing about the struggle for the building of 
loeiohsiii. the Albanian writers of today, at the same 
||mr, have harshly lashed any regressive and reactionary 
view ;md <\n nd that hampers the confirmation of the 
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socialist relations, the formal ion of the new man. This 
has been done in all literary genres, but rather more 
strongly in satire. 

One of the earliest satirical works of this period 
is the poem -Were Going to Have an Election- (1948) 
by Sh. Musaraj. in which the hopes of the advocates of 
the former ruling classes, the beys and big merchants, the 
reactionary civil servants and all those, who hoped to 
regain their lost privileges with the help of the Anglo- 
Americans, are ridiculed. With sharp humour. Sh. Musaraj 
flogged the faults he notices In those people who. while 
working to build the new socialist life in the country, 
had not freed themselves of the influences of the old 
psychology. His novel -Cobo Rrapushi» (1960) is also 
written along the same lines. Through a narrative full 
or local idiom* with lively and pungent expressions, the 
writer stigmatizes the feeling of ease and self-contentment 
manifested in the first years after Liberation, amongst 
some people — former fighters against the fascist occu- 
piers, who thought that after Liberation thev would 
eat and drink and lead a life of ease because they felt 
they deserved this since they had done the war. 

In the field of satire, another talented group of 
writers appeared amongst whom N. Bulka, S. Comora. 
A.Varfi and others. N. Bulka wrote a number of his 
satirical poems, such as -The Lament-, ~A Feudal- 
Patriarchal Elegy-, -A Rubayat for the Unmasked-, and 
others, to ridicule those people of the old world, who 
lived with reminiscences of the past and wailed from 

day to day in the hope of returning the -good old davs» 
of theirs. With sharp irony, the poet ruthlessly stig- 
matizes the advocates of the overthrown upper strata, 
who looked upon Albania as an estate of their own and 
hoped to ride roughshod once again on the people, with 
the help of the imperialists and the reactionary states. 

The social outcast who makes believe that he is 
trying to adapt himself to the new life, while remaining 

faithful to the mentality and morality of the exploiting 
252 



tlu« lo which he belongs, is stigmatized by S. Comora 

mi -The Old Spider-. The object of the bitter and power- 
ful attire in this poem are also the selfish, those who 
lined their old world outlook, the bureaucrats, the 
1 1 'ki rasive i;leun.nt.s . cU 

In the tin'-, satirical poetry turns its attention to the 
nt'tfullve phenomena which impeded the further revolul- 
lonixution of the life of the country, to bureaucratism, 
intellcctualism, liberalism, conservatism, and others. The 
pact* S. Comora. D. Bubani, D. Agolh. T. Miloti. etc., who 
worked on this type of poetry, were united in their 
purpose lo reveal realistically the danger that these 
phenomena present for tin- socialist order and their class 

MHente. 

In expressing their ideas the writers of satire did 
not limit themselves only to the genre of poetry. They 
ulno utilized the enormous possibilities that the o'her 
liN-rary genres offered, particularly drama. A number 

m( satirical comedies were written of which »The 
Carnivals of Korea- <19fil) by S. Comora and -The 
Second Face- by D. Agolli arc worth mentioning. 

S. CJomora gets the subject for his work from the 
ilfr of the provincial merchants of the city of Korea, 
who are not presented in their daily economic sphere 
nt activity, but in their family life, in their moral 
relationships with one another. The comedy describes 
Ihe attempts of Nikollaq Jorganxhi. a rich merchant, 
and his wife to marry off their only daughter. Through 
thli hardly uncommon story the author reveals with 
extraordinary liveliness the avarice and emptiness of 
spirit of the wealthy merchants of the province, the 
corruption of man in a society where money is the master. 
M Jorganxhi is the tightwad merchant for whom money 
[fl everything in life. He looks at everything, even his 
wktionship with his close relatives, with an eye for the 
profit he can get out of them. Based on this moral 
principle, he does everything possible to marry off his 
only daughter by paying as little as possible for her 
dowry, at the same time trying to find a bridegroom 
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with a substantial income. However, no mutter how much 
he tries to arrange this matter, he unintentionally be- 
comes responsible for his daughter remaining unmarried 

and this is precisely where the humour of the work 
lies. The play attracted the attention of the public with 
its faithful presentation of the customs and the habits 
of the former provincial merchants, with its subtle and 
sharp irony, with its natural and characteristic dialogue. 
The merchant's wife, with her vanity, arrogance and 

intellectual and spiritual emptiness, characteristic of the 
privileged classes, of their provincial narrow-mindedness 
and their hatred for the masses nF the people. Is made 
fun of in details full of subtle comedy. 

The satirical comedy -The Second Face- satirizes 
bureaucratism and conservatism embodied in Bektash 
Shkoza. a director who stands aloof from the people, who 
is always ready to resort lo bureaucratic methods. The 

author has put in his mouth bombastic citations and 
expressions against bureaucratism which are in overt 
contrast with his actions and behaviour in practice, 
bringing out his conservative spirit and arrogant self- 
confidence and his underrating of the opinions of the 
masses, as well as his tendency to take it out on all thosr 
who Interfere or disagree with hSs method of management. 
His exposure qomes gradually. His -Second Face-, which 
the hero tries to hide, is real face, the face of an over- 
bearing bureaucrat who can't stand being criticized and 
who considers himself untouchable. The workers' 
collective tears off his mask and shows Bektash Shkoza 

his place, thus bringing his harmful actions to an end. 
The exposure of the hero is reached also through the 
pungent humour of an episodic character, a cunning 
peasant named Halil. who with his ironic retorts brings 
Bektash Shkoza down from his horse, thus revealing 
further his ridiculous self-assurance. 

One of the most popular comedies of the recent 
years is -The Lady from the City- by R. Pulaha of which 
a film, bearing the same title end based on the same 
novel, has been made. With a subtle and realistic 
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humour, the author makes fun of petty-bourgeois ideo- 

kigy, particularly of the disregard and even contempt 
••Miie of the city folk have for the viHags, a man (testation 
inherited from the past. Carrier of these alien concepts 
la ikii ordinary woman who does all she can, mobilizing 
J I hnr acquaintances to help her secure a place in the 
. t) for her daughter who has j u - 1 finished the school 
h»i doctor's aids. However, her efforts are in vain and 
Kin- is forced to co to the village together with her 
diitijjhter u'hn represents our new people, always eager 
in irrve the people wherever they -ore needed. The 
Spirit of the petty-bourgeois world outlook and tastes oC 
trie -heroine- is contrasled with the people of the -socialist 
village, with the new life of happiness of its inhabitants. 
Which shows how- far behind the times she was. All this 
i< expressed through a parody which the authorcom- 
rmmdx masterfully. 

The negative manifestations oC present-day life, the 
I >i m •'uucrats, the conservatives, people with individualistic 
[H i y-bourgeois k-ftovers. those who succumb to every- 
thing alien while underestimating the country's tradi- 
UoDMi etc.. are powerfully exposed also in the short 
Mara live in which a number or writers, such as M. 
K .l.imata. N Prifti. Q. Buxheli. and others have worked 
W ' h success. However, a notable phenomenon is the 
appearance of the satirical novel in present-day literature 
which, in general, represents something entirely new in 
the history of the Albanian literature. K. Jakova in -The 
Village be'tween Waters-* and Q. Buxheli in -The Career 
of Mr MaksuU have both described the destruction of 
the old world, satirized the advocates of the landlord- 
bourgeois monarchy, their cruelty, their boorishnessand 
ipimrance. Characteristic of the nnvet -The V Hinge be- 
tween Waters- are the concrete realistic episodes, the 
■harp irony and the naturalness of the narrative. Its 
savoury humour comes out particularly from the scenes 
which describe the tricks that the smart villagers play 
on the gendarmes and the reactionary civil servants ir 
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order to get revenge for the oppression and plunder 
they are subjected to, Q Buxtieli reflects through his 
hyperbole and grotesque the mental sluggishness, the 
mediocrity and disgusting servility of the civil servants 
of the reactionary administration. 

The novel -The Last of the Highborn* by M. Kalla- 

rnaio narrates the humorous and grotesque story of a 
descendant of a renowned family of beys, who fell ior 
the trap of a crooked ex-accountant in a state enterprise, 
who steals all what remains of his possessions by 
pretending lo be a foreign agent sent from outside to 
power. 

The humour Of the Work flows from the contrast 
between the former bey, hoping in vain for a return of 
the past, and the ridiculous situation created when the 
organs of people's justice arrest the thief and the de- 
generate bey finds out the truth that he was led by the 
nose by an ordinary swindler. 

Using the hyperbole and strong contrasting colours 
p. Agolli in his novel -The Rise and Fait of Comrade 
Zylfo- (VJ72) describes the arrogance of certain employees 
in posts of responsibility, their conventional and super- 
ficial method* in the management of work; their disregard 

of their inferiors and people, in general. In satirizing these 
manifestations the author stigmatizes the alien and 
regressive chnracter of bureaucratism. 



From the above panorama emerges that the Albanian 
literature of the present-time is characterized by an 
intensive process of continued growth and development. 
The endeavours of the writers to cope with Ihe most 
complete possible reflection of socialist reality have 
produced in the recent years a number of literary works 

which mirror the new developments in social life, the 
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now processes and contradictions that pervade the real 
work and difficulties the present-day Albanians are 
confronted with in order to make the country more 
powerful. The ever increasing scope of reflection of life 
in the literary works goes on hand-in-hand with the 
search for new artistic forms. The Albanian literature of 
today has an exceptional variety of artistic individual 
styles. This is due to the great possibilities afforded by 
socialist realism for innovative research in all the spheres 
of artistic creativity. Very important successes have 
been achieved. Naturally, this does not mean that there 
is no more room for improvement. The main tendency 
in our literature are its ever closer links with reality, 
its increasing influence in social life, the continuous 
raising of the level of its works and in connection with 
this, the further Nourishment of the artistic creative 
individualities. 
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